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Little Miss Mercury 


— won’t stay quiet long 
enough to pose for pictures like 
this. 

You’ve got to catch their fleeting ex- 
pressions in a split second, or they’ll get 
away from you. 

You need high shutter speeds . . . and 
the fastest film you can get. 


That’s where Ansco Superpan Press 


comes in. 


Superpan Press has unsurpassed speed 
... plus wide exposure latitude, excellent 
gradation characteristics and full pan- 


chromatic sensitivity. 


Whether your subject is babies or 


basketball . . . use Superpan Press for 
better, more realistic stop-action photo- 


graphs. Ansco, Binghamton, New 


\ York. A Division of General 
Aniline & Film Corporation. 


Ansco 


(FORMERLY AGFA ANSCO) 


SUPERPAN PRESS 
FILM 


KEEP YOUR EYE ON ANSCO— FIRST WITH THE FINEST 
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BALTIMORE oo. 


Washed with a winter rain, its quiet, deep- 
shadowed streets lined with high-stooped red 
brick homes, here is a picture that is typical 
of this great American city so rich in historical 
tradition. 

Printed on Velour Black, to bring out the 
beauty and the character that are hidden in 
the shadows, you have a picture so real that 
you can again almost hear the soft whisper cf 


Popular PHOTOGRAPHY 


the rain and the muted noises of the city... 
sounds that when you first heard them in the 
night, had seemed, as you listened, to become 
voices calling out of the past . . . the voices of 
America’s great who hed once walked these 
streets. This is the realism that a good projec- 
tion paper . . . Defender Velour Black... 
can bring to your prints. Look for it in the 
distinctive blue and yellow package at your 
Defender dealer's. 


Defender 


DEFENDER PHOTO SUPPLY CO., INC., ROCHESTER 3, N.Y. 
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G-E FLASH BULBS 
ARE BACK! 

























? 

| photofloods ona photo enlarger lamps, too 
; 

With the rescinding of W PB 

order L-28, stocks of G-E 

Mazda Photoflash and Photo- 

s flood lamps will be increas- 

; ingly available to your dealer 

from now on. So keep asking 

A for them, and make better 

‘ Christmas shots to send your 

: boy overseas or at home. 

= BUY WAR BONDS 

he AND HOLD THEM 

> No. 6 Focal-plane 


G:‘E MAZDA PHOTOFLASH LAMPS 


GENERAL QQELECTRIC 


Hear the General Electric radio programs: “The G-E. All-Girl Orchestra’, Sunday 10 p. m. EW'T, NBC; “The World Today” news, every weekday 6:45 pb. m. EWT, CBS, 


No. 11 
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CASTLE FILMS 


eee eaeee seaenseae 
a ers os? eo? Seeas’” 


Movies for Every Occasion 


January, 1945 













Puddy the Pup Cartoons 


Sent Postpaid anywhere in U. S. A. Circus Capers 
P Dog Wanted 
(with reel and Can) Down in the Deep 


Farm Frolics 
Foolish Fables 


smm 16mm . Home Wanted 
Headline Edition, 100 ft. ....$2.75 | Puddy Picks a Bone 
adline Editi 50 f $1.75 : — — 7 r Seat Cats 
Headline Edition, 50 ft. .....$ 1.75  ¢ omplete Edition, 360 ft. ... 8.75. Tricky Troubles 
Complete Editoion, 180 ft. .. 5.50 Sound DeLuxe, 350 ft. ...... 17.50 




































Send for Complete Illustrated Booklet describing: 
Kiko the Kangaroo Cartoons (10 titles) 


Fun Cartoons (Also in color, 12 titles) 





Terry-Toon Cartoons (10 titles) 


Adventure Parade (12 titles) 





News Parade of 1944 
A crowded year of history is packed into this one 


Sport Parade (13 titles) reel which recreates for you all the big events of 
; : 1944. Grim, thrilling action filmed under fire makes 
News Parade (40 titles) this famous Castle film a “must.” It is the only com- 
aren , oe a plete record in one reel of all the year’s important 
Old Time Movies (3 titles) events. 








Pennex Developing Kit, $2.95 - No. 2 Photoflood Reflector, $3.65 


Contains all essentials for home develop- 10 inch Aluminum Reflector with clamp and cord. (Plus postage.) 
ing: 

1—3!4x5'4 Print Frame with Glass 35mm Dupont Superior Bulk Film 

, 1x6 Hard Rubber Trays 
1—Print Mask 


2 dozen 3/2x41% Print Paper History of Color Photography, by Joseph S. Friedman, 
M.Q. Developing Tubes 


1—Darkroom Bulb $9.00 
2—Metal Clips 

1 quart Acid Hypo 
| 


Instruction Book 
B 
Supergrip ‘50° Cement OO K §$ 














= " 3 -_ haar Laas — ta . EL ir , bs ore 
\ Genuine Rubber Cement that is perfect for “010! Photography for the Amateur. By Keith Henney. 275 ae 
unts, maps, etc. Grips instantly, rubs off clean. PRB CO) Fie ia/'9'in 8 28> oH, 69h Fl TNE oat cl a Ske Ree % 3.15 
t oz. can with brush $0.34 Making Color Prints. By Jack H. Coote. 125 pages............ 1.80 
16 oz. can. iets oe 


Natural Color Processes (3rd Ed.). By Carlton E. Dunn, 232 


Quart can . iiaueed ‘ 99 
s . oF ONE ached gs Sa 0 al daca eens a ices ea or "e SeSiey  R get Se Ohm ea 1.80 
RI ey rd aie Shi ony wroranes & ee aed ae ~. eee 
. rT ‘e , ) ~ he se bv e “eSS ease 
Rubber Cement must b« nt by express, plea Mortenson Books: 
include charges. 
EG Peewee PrO1eCtION COMUIG!....-<.<.<iccnen belch dk eA ieee Rees $ 2.40 





FAMOUS FOR FAIRNESS PCC EE er ee 3.50 
The Model ° e° o @ ee ee ee ee ee ee 2.70 
Pictorial Lighting fac ican an heel: Gre RE os aco lg aca NG aca 1.80 
So Rl) en ees. ~~ kane ieMige mien Meee Were arcane fearon or 2.25 
New Edition: 
The Theory of the Photographic Process. By C. E. Kenneth 
Mees. ee NI idols ai ciel ao: cern dv ed lads ak heel eee deen ears 12.10 


Natural History with a Camera. By I. W. Brownell. 288 
MME IB ine gts Sicsidetien 8 iealar oe STAT oh Ud GUI wa Wiley eta HT ag ea aca 3.75 
Leicm manual. New Dari csc < 650 c-o:cisoneern oa sew wsinawoeire 3.60 


Table Top Photography. By Harkness & Draper. 166 pages. 2.65 


CAMERA EXCHANGE inc. 
126 West 32nd St., N.Y. C. © LA 4-8715 















argus, 


Cameras and Optical Instruments 


FOR GOOD PICTURES 


] 


} Ly a 1 Pp ’ 
-page illustrated book yood Lictures 


] ° 
ive your picture taking pro! lems. 
€ 


d, Ann Arbor, Mict 
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Get more than your share of 
the “Prize Winners. with a 


—B & J 4x5 In. PRESS CAMERA 
—and a SOLAR ENLARGER 


Yes, it’s possible to make a good negative with an old 
outdated camera—you can even make a good enlarge- 
ment with a makeshift enlarger. But, if you are after a 
lion’s share of the “Prize Winners’, then you will want a 
modern B & J Press Camera for your negative making— 
and a Solar Enlarger for “Prize Winning” prints, rich in 
pictorial quality. 


4 


CATALOG FREE—Lists many B & J items 


. now available from your dealer. 


Manvutacturers 


debles a oA, me, 


321 So. WABASH AVE. CHICAGO 4, \LL., U.S. A. 





IN PURSUIT OF HAPPINESS... 
, ee fine equip me nt adds le Your fleasure 


Swift runs over dazzling snow... through shadows of verdant fir 
trees... flashing leaps against a background of wintry skies. Here are 
scenes that challenge your photographic skill and equipment... that 
make you wish you could shoot and show them with Revere equip- 
ment. Every War Bond you purchase hastens the day when even finer 
postwar Revere 8 mm. Cameras and Projectors will be available to 


you who appreciate fine things. So buy more Bonds... and hold them! 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 


Record Events oO Today or Tomorrow ’s Yn foyment 
¥ yoy 











mmediately upon the advent of Pearl Harbor we dis- 
continued all civilian activities and placed the entire 
Curtis Laboratories staff and facilities at the disposal of 
the Armed Forces. During these years of production pres- 
sures and material shortages — of long working hours and 
never-ending research — high-ranking Procurement Offi- 
cers from all branches of the Service have learned to re- 
spect and have confidence in our ability to ‘deliver the 
goods”... as specified, and on time! Quietly and without 
publicity we have executed critical aviation optical assign- 
ments of incredible precision — assignments still secret for 
reasons of military security. 


And you may well look forward with equal confidence 
to our plans for tomorrow, when we shall again be 


allowed to apply to the advancement of peaceful pur- 
suits, the many devices and processes perfected in the 
urgency of war, 
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See Better with Less Eye-Strain 
THE 
MAGNI-FOCUSER with WALT DISNEY 


Binocular Eye-Loop 


Assures Greater Accuracyin All HERE ARE 35MM FULL-COLOR TRANSPARENCIES 


Close Inspection Work 
Four models available at the AND A 


slore or you can order by mail 


Make it a Christmas they'll always remember 


Model Approximate Focal HOLLYWOOD VIEWER 
No. Magnification Length Price 
3 2x 14” $ 8.50 
5 3x 10” 8.50 
7 4x 8” 10.50 * 
10 5x 4" 13.50 


A Christmas treat 
for kids and 


grown-ups too 








© Walt Disney Productions 





Wonderful full-color transparencies—perfect reproductions of Disney’s original 
films in all the exquisite artistry of form and color. Enjoy them at home on 
Christmas day and all through the year. There are 6 sets of 10 slides each. 
One series shows close-ups of Disney Characters. Five groups that are com- 
plete condensed versions of Disney feature pictures. 

Hollywood Viewer complete with No. 1 series of 10 slides, $495 


SINE nese seis ivuls eset Petyh onto counsws 





Magnifies your vision and leaves your hands 
free. For the amateur and profassional pho- synopsis beneath each picture eoeeece eo eceeee reer esr eeereseseseee 
tographer and artist, the MAGNI-FOCUSER 
provides third dimensional vision. It magni- 
fies an object to needle point sharpness. It 


Individual story sets, 10 slides numbered in sequence, with story $950 


1. Famous Disney Characters: Ten specially 4. Excerpts from Fantasia: Ostrich Ballet, the 
not only _magnifies, but also gives you selected ‘close-ups’ showing 24 leading Centaurettes, Winged Horses, Ice Fairies— 
stereoscopic vision. It is an ideal eye aid eliasacters. etc. 
for viewing Kodachrome slides, for re- 
touching, enlarging, examining prints, for 2. The Story of Pinocchio: Highlights of the 5. The story of Bambi: Bambi, the deer, and 
editing and titling films. The magni-focuser story, including selections from all major his lovable forest companions—a real chil- 
is light, comfortable, can be worn over scenes. dren’s story. 
glasses, does not interfere with normal vision 
It is being used by leading photographers 3. Snow White and the 7 Dwarfs: Snow 6. Dumbo: Dumbo, the little elephant with 
—in the Army and Navy—and in many in- White, the Prince, the Old Witch and fa- the big ears—and a colorful circus back- 





dustries. mous Disney Dwarfs. ground. 








MAIL ORDERS MAIL ORDERS 
FILLED FILLED 


(INCLUDE POSTAGE) (INCLUDE POSTAGE) 
32nd Street Near 6th Ave., New York 1,N.Y. 

No C. O. D. Shipments No C. O. D. Shipments 

ESTABLISHED 1898 














World’s Largest Camera Store Built on Square Dealing 
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and production enriched by the knowledge of 
war time experience brings once again new 
delight to the Camera World, millions .. . 
amateurs as well as professionals... will want 




















































t hotographic equipment of Fl 
o own new pnorograp a a OK Il 
kind and description o*ee eee 0 008 \\ 
wey ae — stererete oreo ere | 
dere’ e ee 00 0 00 8\\\ 
Of course, it will require additional time atrceeceseserecesesecele, 
to fill all those urgent demands, and seeteteteterereverecececes 
we therefore suggest that you place {e,0.0 0 0 0 0 «0 0 2. 
our orders with us immediately. ‘ever e’e eee 0 0 0 00 0 8 
: . ee 
This means no obligation on your ‘ete*e*etete ee eee 8 6 8 8. 
eee ee tt tt 
part but gives us the chance to 9®e*e°e.e ee 0 6 0 6 6 0 0 6 © 
M @eeeeeoeeeeoeeeaseang@ eee ses 
secure for you the Camera of your 00,9 oe ot oon eeeeeet 
; # Poo ete te eet etetetetetete” 
choice at the earliest possible day 9%. e ete a go oo oe ee” 
evete etc etc cee eee eo’ 
after Victory. eeeeoeeceeseeee” 
eeceeeoeeeceeesesr 
eeeeeeeeoeeeoee?d?s? 


So .. . don’t delay; consult us for a MMe Mee ete ote e' es \ nigel 
nt ' whet grin ' a. 7 ereteterererereveevere” AVAILABLE FOR DELIVERY WITH 
tities * were’e’e eee ee ee AAS PRIORITY OR BETTER 


iori Wieeeeeeeeesce 
put you on our priority list NO peeeeeoeoeecer Brand New 4x5 Ann. Speed Graphic, Ektar F 4.7, GRA- 






overorere oe eevee’ = PHEX SHUTTER WITH BUILT-IN FLASH SYN—Kalart R.F. 555d 
And don't forget . . . AREMAC ,®,9,8,9,9,¢,.0.9.¢.0." and Graflex Flashing Unit..................eeeeeee: $206.45 TnO,®,°,°,% 
; : eeeeeees ee Brand New Bantam F 4.5 and Case................... $31.43 @eee 
still offers you great values in ,@,@,e.e.e@ e@e@eeee@ GE. DW 48 Meter and Case.............cceceeeeeeeees $26.75 a 
Cc S a Ovaioct eeeseseseseee Brand New Ciné Kodak ee a ee .... 5428.00 
ameras, Sound Projectors, @.e @.¢.@ 0 @@ 008 Brand New Ciné “E” F 1.9.........0-ccceecececseeeees $75.00 : ee": 
Filters and various other eeeeee2edece Six 20 Vigilant F 4.5 Kodamatic and Eveready Case. ..$35.50 : e@¢e 
‘ . ©9507 oe oe. 6° Six 20 Monitor F 4.5 Supermatic and Eveready Case.. : $55.00 = eae e! 
hotographic items ,e@eeeeeeeee~) 8 ¢ Modaehde I GHG CASS... 0.6.2. cccscccccccecccccccccces $24.00 
p grap S. pS '-"s eS YE eee $45.50 — eeeei 
eeeseeee02edee ee Kodaslide Ready Mount Changer................... $12.00 eeeee 
tats tetas at eM e666 De Jur Critic Exp. Meter and Case................. $20.15 : ae ee 
efetete*etete ete A Kodak Precision Enlarger 21/4x31/4—$78. 75; 4x5. $104. 40 3S ee’ e'e' eo 
ee Ae The above equipment is also available for ci- : oP eteteee! 
ee A vilians outside of those doing WAR WORK ©.0 oP see! 
Ye and Servicemen. Write to us for par- = ev cv crore! 
evetcvete crore eo” LS SS SS ee D ticulars on how to get a priority WSs eve" cte er ere 
RY rating. Also available in a PAA 
ee ee ee complete stock of LEICA, OO 
ee ete ZEISS and other im- “Tenses eee} 
OO, OO OO OO orted equip- OO 
eeeoeeevVeeeeeeecee ee eee e ee @ P quip. © .°o% secre’, 
eeeeeeeeocoeoevooeveee eo eseeeee @ ment. e@eee @ e 






evevevc'c' e's WD . 
. ARAN \ ee ee ele 
eeeeceehoeoceevseeveeeceeoeeceeoeeeeeees \ ‘ eeeceee 
-@eeesehAeocvoeeeeeeeeoeeoeoeneeaea eee eee 8 "@@eeeeee 8 

eeececeheoeeceveeeeeee eee eeoeeeeeoeeeoeoeeeeeneee @ eeeeeeee 
eeeceofseeceeeeeeeseeoeeoeeeeeeeeeeeeeese eeeeee @ 
eeeeopeeeeeeeeeeeeeeeeeeeeeeseeeeeee @eeeeeeesnel|eeeeeee 
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.ee @®eee eo eoo@@1oeoeeseone@eeeo~eo@eoqee@~o@eooes eo eoeoeeaeeee@ © orone.e.2.8.0.8.0.8-8 
ee ®eeeoeoe@? @|1eeo|_ ©Oeoeo~eseespeo~oe@ |Oooeeoeeow~oeonses@ eeoeesese) 8 = ®e@eeeee#e#?s 
®eeeeoe @1eseoeseseeoeaneoe@anoeeooeoane@ eee ese wee ec ec e006 
®eeseeoe @|1eoeow eo oon o9eoeo~oeaeeoeee1ee?e 6 @®eeeeeee#ses 
®eeee@~ee@eoeoeoeo@ae@oeeoeeo*~en;eeoeeos sds e@9eeeeee#1es . 
a @®eeeeeesds e 
@®eeeeee#es 
2 @®@eeee#ee#es 
eee 











REMAC CAMERA COMPANY 


1 EAST 43rd ST. © NEW YORK 17, N.Y. ¢ TEL. MU 2-8684 


When in Long Islands Visit Our Branch in Hempstead 
249 FULTON AVENUE e TEL. HEMPSTEAD 2020 
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"Ene Dh. Yds graduates 
whose photographs are 
shown were all featured in our advertisements during 1944. These 
men and women came from every walk of life. Many of them 
either knew nothing about photography or were strictly “ama- 
teurs”’ before enrolling. Yet today they have won success in every 
phase of photography—in industry, as news photographers, “on 
assignment’ in Hollywood, in advertising agencies, in commercial 
and portrait studios from coast to coast and on every fighting 
front. Still others have won independence and a substantial in- 
come “on their own.” These students all are thankful to the 
Institute for giving them their start 


You Can Qualify at Home or in Our N.Y. Studios 


N.Y.L. offers you both sparetime training at home—and personal 
attendance courses in N.Y. Either way, every step of your 
course is personally supervised by experts. Available are courses 
in Commercial, Advertising, News, Fashion, Industrial, Portrait, 
Motion Picture and COLOR Photography. 


YOU, Too, Can Qualify for Photographic Success! 


Whether you think of photography merely as a hobby or are 
interested in it both as a career and from the viewpoint of out- 
standing postwar opportunities, write TODAY for our FREE 
Book, “Photography for Pleasure or Career.” It shows how you 
can enjoy photography to the fullest- explains how you can 
make it pay richly, either in sparetime earnings or as your life’s 
work, have so many thousands of N.Y.1.-trained men and 
women. It tells why photography offers you more opportunities 
today than ever before. And, most important of all, 1t points out 
why photography means a sound, substantial future after the 
is immediate well-paid openings. Mail the coupon NOW! 


IMPORTANT NEWS for MEN AND WOMEN NEW YORK SS eS eS ee ee ee ee 
IN SERVICE or in WAR JOBS 


This training is available under government auspices to discharged INSTITUTE 
veterans, if qualified under the G.}. Bill. 


New York Institute of Photography 
Dept. 99, 10 W. 33 St., New York, 1, N.Y. 


Gentlemen 
If you ere serving your country in the armed forces or in a war OF 
picnt, the best investment of today’s time and dollars is to ocquire 


Sd 
i 

1 

i 

i 

i 

knowledge that can mean tomorrow's well-paid career. PHOTOGRAPHY | 
i 

i 

i 

i 

i 


Please send me your FREE catalog. It is understood that no sales- 
man will call 


Photography offers you not only fascinating opportunities, but a RRs + <5 = hi +Gaehs os <8 a 

sound, substantial future. News, advertising, portrait, color and Dept. 99 a, . eee We Tee 
commercial photography are growing by leaps and bounds. They eee ees 

offer excellent sclaries, work you will enjoy and, if you wish, an 10 West 33 Street City i 


opportunity to be independent of bosses, hours and routine jobs. 


New York | N.Y. Please check course in which interested: 
Through N.Y.1.’s time-proved methods you can get the training you 


need at home, in camp, or in our New York Studios through personal Training Men and Women for 
attendance courses arranged to your convenience. Photographic Success Since 1910 


( ) Regular Resident Course (in N.Y.) 
( ) Home Study Training 
leo oe oe oe ee ee ee ee ee ee ee ee ee ee ee es 
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N F WwW ! ANSCO COLOR 
FILM 

REVERSIBLE CUT FILM 
ee 4 x 4% $4.85 
cocccece Gee as $ 
ANSCO COLOR DEVELOPING 
t. $1.65 % Gal -$2.15 
3 Gheesen< 3.20 sto Ga 7.50 
ANSCO 16mm COLOR FILM 


100 ft, inc, processing...... 








DEFENDER @ KODAK @ ANSCO 
ENLARGING PAPER @ FRESH, LATEST 
DATING ALL GRADES IN STOCK 

zs 7 1 Dozer S.W. $0.32 D.W. $0.39 
; 42 DW 1.77 
\ 7 ; 54. OW 3.20 
x 1 Dozen SW 65 DW e 
S Xx ( 3.20 IW 4. 
se G W 5.65 DW 7 
el ! i 
> 4 


2 
=< 
=> 
i= 


22 DW 
5.89 DW 











Ss 
t i ! 6.95 
( ' d ter 45,4 F6.3 62.50 


< I ‘ F6.8 tte 92.50 


132.50 

Reflex Fa 74 ; ‘ 
f 1 filr 112.50 
‘ 108.75 


Trade-ins required on some of the above cameras. 


PUBLISHED BY 








STARTING NEW 
PHOTO PROCESSING BY MAIL 








35MM. FILM, FINE GRAIN 
DEVELOPED & ENLARGED! 


Any 36 Exp. roll of film fine 85 
| 


negative enlarged to 3%4x4% 

Ss W plossy also Univex 

and Memo ° 

Write for free mailing bags 
and price list. 








/& 


Rrain processed and each 
Ox niatus ; : ; ae 2.5 
tic Graflex and Sportsman case. . 82.50 
! ye Fz. 1 d ase 52 
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HIGH QUALITY 


Cut Prices ALWAYS 
Mean Poorer Work 


BEACON gives you startlingly brilliant, enlarged 
prints photo-electrically printed from your roll 
filmi, at no extra cost. You’ll be proud to show 
the pictures made in our superior laboratories. 

SUPERB quality enlargements on choice dou- 
ble-weight paper with special attention given each 
negative x7, $.45; 8x10, $.65; 11x14, $1.00 
From photos, $.50 extra. We specialize in beau 
tiful hand coloring. Send detailed color descrip 
tior Coloring only—5x7, $.75; 8x10, $1.25; 1lx 
14, $1.75. Let BEACON show you the way to bet 


ter prints 





BETTER BUYS IN CAMERA CASES 





HINSON Gadget Carryall Bag .$3.95 
ARGOFLENX Eveready Carrying Cases. . 5.95 
Weston Master & Ger Electric Meter 1.75 
ALG 3 @ cc I ' y Case 4935 
ARGI c2é4&< Cases 5.95 
616 \ int & M ip-l Ca 4.50 
‘ \ & 1 p-In Case 4.25 
Voigt ic Bessa Slip-In Case 4.25 


















DONALD DUCK 
CALLING... 


Wants you to let him 

appear at your next 

HOME MOVIE show- 

ing. 

Get These Features 
50 Ft. 86MM... 
.50 

100 Ft. 16MM.. 
$3.00 

The Ham Actor 914-A 


.1553-A 


w 
Battle 1554-A 
The Rescue, 1S556-A 





NEW W.P.B. ANNOUNCEMENT 


\ccording to latest information, camera mer- 
chandise will become quickly available after V-E 
Day . Make certain of ‘“‘priority” delivery and 


quick service by sending in a $5.00 deposit today. 
BEACON can deliver. At any time, we will 


retund deposit at your request, 
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Medalists, Anniversary Speed Graphics, Bell and Howell 
Filmo Sound, B & J Press Cameras, Kodak "35's," Kodak 
Bantam Specials, Victor Sound Animatophones, Kodascopes, 
Monitors, S.V.E. Projectors, Grafiexes, Kalart Range Finders, 
Heiland Sol, Flash Guns, Argus Cameras and accessories, etc. 








Finding it difficult to get restricted items? Certain types of equipment have 
been released to holders of preference rating certificates. BEACON continues to 











help amateurs and professionals to obtain such certificates for enlargers, slide 
projectors, etc. 
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THE BUSCH PRESSMAN 
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4x34 Camera for Film Pack and Cut Fi 


. hutter—rising, 
—with F6.3 lens in § knobs— 30 
liding front and swing — a bed— 
leather covert “ad; _ _ — waits 
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og pone reable extension genuine 


of is 
leather bellows. 

















COMPLETE STOCK OF DEVIN One shot color camera 2%x3%, 


Meyer Gorlitz Aristogmat lens, 13.5 em., 


rim set compur shutter, nine 
extra holders, deluxe carrying $232.50 


case, 


MICKEY 
MOUSE 
FILMS 
10% OFF 
LIST PRICE! 








FREE 
Studio orders of $25.00 or over for paper, 
chemicals, bulbs, etc. Gevaert Cut Film— 
dated 9 months ahead—Take advantage of 
this generous offer now. 
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MAGNA-SCOPE KODACHROME | 


DIMENSIONAL VIEWER 


$1.87 | SLIDE FILES 


de luxe $495 model | 


for ready mounts and glass 


slides-—-compact, pocket 
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liant three dit n | Deluxe model holds 850 ready 
fect of black and wt | mounts or 350 slides—system- | 
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—complete in walnut case grouping—compact—efiicient. 
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NIGNS OF THE RISING BOOM in 
photography (shortages or no short- 
ages): technical photographic books 

selling faster ... attendance figures some- 
times as high as 900 at camera club 
meetings (that high one was a color slide 
showing) more people asking ques- 
tions in camera stores ... more than 550 
replies in one month, just to box num- 
bers, forwarded by the classified ad de- 


partment of this magazine . .. the general 
advertising increase in all photographic 
publications . the suppressed whispers 


about new manufacturers of color film 
the floods of inquiries that come to 
this office about almost everything from 
color printing processes to zebra _por- 
traits ... eased WPB restrictions on 
manufacturing and selling lower-priced 
item 
Of course, more and more film is still 
going overse although civilian con- 
sumption is near the pre-war figure 





photographic-paper rationing to dealers 
is Just another way of saying “shortage” 

the ne odels of cameras are still 
many mor away But the picture 
grows sh er and brighte 





( UR VISITOR of the month picture, 

this time, takes you into the office 
of Bob Garland, photography editor of 
the Saturday Evening Post, where Ivan 
Dmitri, a long-time favorite writer for 
PoPULAR PHOTOGRAPHY, is seen displaying 
his color transparencies to a group of 
assembled editors. That giant light-box 
is a Post-Garland innovation. The classic 
of all Dmitri’s work is his Sicilian Ma- 
donna picture, which is reproduced on 
page 51 this issue, along with a story on 
his new book, Flight To Everywhere. 


[a PIECE: “No news is 
A good news” for photogravhers, when 
a newspaper devotes its entire issue to 
photographs, writes Andrew Lavish. It 
seems the Holdrege, Nebraska, Daily Citi- 
zen devoted one whole paper to 553 pho- 
tographs of servicemen. The only written 
message was a headline: “553 reasons 
why Phelps County people should buy 
more War Bonds.” 

This is the time of year when photog- 
raphers rack their brains for ideas for 
Christmas cards. If you’re one of those 
brain-wrackers, you can take a peek at 


Jack Alexander, Managing Editor Robert Fuoss, and Visitor Dmitri at the Post light-box. 





pages 38-39 and 56-57, and then go back 
to your darkroom with renewed en- 
couragement . there are really some 
fine ideas presented. As for POPULAR 
PHOTOGRAPHY, we noticed a lot of grand 
snow scenes by Ray Atkeson as we were 
preparing this month’s salon section, so 
we “borrowed” one from the story and 
used it for the special card that goes out 
with gift subscriptions. And to our read- 
ers, our contributors, our advertisers, to 
photographers everywhere, we say “Mer- 
ry Christmas and a Happy New Year,” 
and wish you all fine pictures in 1945. 


HE BATTLE against the robot bombs 

was started by a camera. An expert 
R.A.F. photo-interpreter spotted a blurred 
sveck on a reconnaissance photograph of 
Peenedmunde, German experimental sta- 
tion on the Baltic coast. The blur proved 
to be what looked like a miniature air- 
plane sitting on an inclined ramp fitted 
with rails. Additional photographs 
showed that it must be a pilotless, jet- 
propelled aircraft. The later discovery 
cf similar structures along the French 
coast revealed the German plans to bom- 
bard London with flying bombs, and 
heavy Allied bombing of both research 
center and launching sites delayed and 
weakened the robot attacks. 


HE LIGHTER SIDE: As the Army 

cameramen assigned to photograph 
D-Day (PoPpuULAR PHoToGcRAPHY, November 
1944, “G. I. Lenses on France”) were 
caught in the maelstrom of battle, one, 
Lt. Martin Ledderhand!ler, was caught in 
a German idea of a practical joke. Many 
negatives were lost that day, but he de- 
cided to get his 35 mm rolls off in a hurry. 
They were fastened to a carrier pigeon, 
old standby of the Signal Corps, which 
thereupon rose in the air and started fly- 
ing for the German lines. 

Weeks later, in captured Cherbourg, a 
German Army newspaper was found. 
with a spread of pictures of Americans 
invading France, and the credit line on 
the bottom: Photos by Lt. Ledderhandler, 
U. S. Army Signal Corps. 


A» what - they - have - said-about-pho- 
tography: 

Edward Steichen: “I believe the in- 
fluence of painting all along and to all 
photographers has been the _ greatest 
drawback to photography coming to it- 
self.” 

—John R. Whiting 




















wi 
ve 
its 
the 
fo. 


FS 


Cit 


thi 





its 
cor 


II 


ly 


er 
re 


in 
ny 
le- 
ry. 
yn, 
ich 


nd. 
ans 
on 


10- 


in- 
aul 


st 


ng 











January, 1945 


Kodak Bulletin 


Popular PHOTOGRAPHY 


17 











The FS-IO-N—You may recall that there 
was once a Sound Kodascope FS-l0—a 
very good projector of 16-mm. sound 
movies. And, for a really good projector, 
its price was modest. Well, practically all 
the FS-10s that Kodak could make have 
gone, since Pearl Harbor, to the armed 
forces, especially the Navy. A very few 
FS-10s have been shipped to high-priority 
civilian users. 

Polished and refined by its Naval career, 
the FS-10 has emerged as the FS-10-N. And 





The FS-10-N 


it is now available to civilian users who 
rate a priority of AA-5, or better. Your 
Ciné-Kodak dealer will be able to help you 
determine your status under the provisions 
of L-267. 

Fundamentally, Sound Kodascope FS- 
10-N is the same smooth-running, high- 
efficiency, easy-to-operate projector that 
its predecessor was. The changes it in- 
corporates are all in the interests of even 
greater user convenience and operational 
ease. 

The FS-10-N comes complete in a single 
case—a case which divides into two units. 
One contains the projector itself and 
doubles as a projection stand; in the other 
is the 10-inch speaker, the Cordomatic reel 


for projector-to-speaker cord, and space 


for reels and other accessories. 

The projector itself is equipped with a 
2-inch #/1.6 lens and a 750-watt lamp. 
Other 16-mm. Kodascope lenses are, of 
course, interchangeable. A threading light 
facilitates pre-show operations. The sound 
system incorporates many features which 
serve to produce clean, well-rounded 
sound; one such is the fidelity control 
which permits true accuracy in focusing 





the scanning beam at the proper level for 
sound tracks on various types of film. There 
is a jack for microphone or phonograph 
pickup. Reels for 2000 ft. of film can be 
used. 

Because it is complete, convenient, and 
effective, the FS-10-N will find great useful- 
ness in the rapidly expanding field of 
16-mm. sound films. Its price is $323.50. 


For Better Kodacolor Pictures—Just be- 
cause Kodacolor Film can be used in the 
simplest of cameras, there has been some 
tendency to use it carelessly. And that’s un- 
fortunate, for color photography pays much 
richer dividends of satisfaction when it is 
used with a modicum of care and intelli- 
gence. 

There’s a new booklet, ‘Picture Taking 
with Kodacolor Film,’’ which will be worth 
vastly more than the dime it costs to any- 
one who uses—or hopes to use—Kodacolor 
Film. In simple terms, supplemented with 
illustrations and diagrams, this little book 
covers a variety of picture-making situa- 
tions and how best to handle them in color. 
It makes exposure recommendations; it ex- 
plains the very important differences be- 
tween color and black-and-white photog- 
raphy. 

This new book is a companion piece to 
that other very useful publication, ‘Picture 


Taking Outdoors with Kodak Film.” If 
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Snapshooter’s friends 


you re not familiar with it, look it up. Aside 
from serving its basic function as a guide 
to picture making, it also manages to 
provide a brief course in the principles 
and practices of modern, everyday, non- 


specialized black-and-white photography. 


Production Accelerator — Among the 
many new processes which have been de- 
vised for speeding the production of war 
materials, the latest is the surprisingly 








Preparing to print on metal 


simple one of printing draftsmen’s 
drawings directly on the metal to be fab- 
ricated. It involves two new chemical prep- 
arations—Kodak Layout Paint Primer and 
Kodak Layout Paint. The first prepares the 
metal surface to receive an image; the 
second contains a sensitizing agent. Both 
are simply sprayed on the metal with an 
ordinary spray gun, under ordinary shop 
lighting conditions. 

The drawing—on any transparent cr 
translucent drafting medium—is placed 
in contact with the metal and held in pesi- 
tion for an exposure of a few minutes under 
arc or mercury vapor lights. After that, 
the image is “‘developed’’ and washed, 
leaving a negative image of the drawing 
on the metal—a precise guide to the opera- 
tors who bend, shear, or punch the ma- 
terial into its useful shapes. The image in 
the Kodak Layout Paint will even stand up 
under cutting torches up to the point 
where the molten metal carries it away. 

Very simple—and very effective. 


At Your Service—For complete, specific, 
friendly information on all things photo- 
graphic, consult your Kodak dealer or 
write Eastman Kodak Company, 
Rochester 4, N. Y. 








EASTMAN KODAK COMPANY 


DETROIT PUBLIC LIBRARY 
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Ilex jfacilities are devoted entirely 


to war work until Victory is won, 
The new Nex Acme Synchro Shut- 
ter, illustrated above, is available 


on preority ° 


SHUTTERS AND LENSES 
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Users Everywhere Acclaim the NEW 
ILEX ACME SYNCH RO-SHUTTER! 


Shown above are extracts of a few of the many complimentary 
letters we have received from users of the new Ilex Acme Synchro 
Shutter. Letters like these speak for themselves ... tell more 
forcefully than we can, how splendidly this new shutter with 
built-in mechanical synchronization is operating under condi- 
tions of actual use. 

We think any product that inspires such enthusiasm is one 
you will want to own. We hope you are planning now to get 
a new Ilex Synchro Shutter when they are readily available. 

Send for 24-page booklet describing in detail, 


this great development in flash photography. 


ILEX OPTICAL COMPANY, ROCHESTER 5, N. Y. 


ASS) 
BUY WAR BONDS AND KEEP THEM \Oe™ 
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The PHOTOG 


By 


Dr. WALTER CLARK 


FRPS, FPSA 


Kodak Research Laboratories 


While few new items for civilian use 
appeared on the market in 1944, 
photography distinguished itself 
this year by reaching new heights 


in its many applications to the war 


tographic industry are still the re- 

quirements for victory, and in the 
progre:s to this end it has played a very 
important part. This most active of war 
years has seen the culmimation of the 
crescendo of photographic activities of 
the preceding four years. The output by 
the industry is amazing in its magnitude. 
The results are making history. 

People who prepare reports on progress 
are usually supposed to be prophets. The 
criticism is hurled at them that the fu- 
ture is built on the past; therefore they 
should know the future. I am not a 
prophet, so I will present the facts of 
progress during the year as I know them, 
and the reader may have his fun in 
evaluating their future. 

The war is the most important thing in 
our minds at present, so let us consider 
a few of the things photography has done 
for it during the year. It was stated that 
125 million maps prepared from aerial 
photographs were distributed to the 
Armed Forces before the invasion of 
France. The flying bomb attacks on Eng- 
land were delayed many months as a re- 
sult of reconnaissance photographs made 
over Germany and France, which permit- 
ted bombing of the experimental stations, 
the factories, and the launching sites. An 
Army Air Forces processing station in 


"Tee CHIEF CONCERNS of the pho- 


PHOTOGRAPHY 


cum 


Photo by John R. Whiting 


Motion picture and still photography for training, aerial mapping, and com- 


bat reached a new peak this year. Photo taken aboard an aircraft carrier. 


Italy was stated to have turned out 
1,250,000 prints in the month of January 
alone. Even assault platoons were given 
photographs of the terrain that they were 
to attack, and hundreds of thousands of 
target charts were prepared from aerial 
photographs for bombing missions. 

During the first ten days of the assault 
on Normandy, more than 400 news pho- 
tographs were transmitted by radio from 
London to the U.S. Signal Corps receiv- 
ing center in Washington. Motion pic- 
tures of the invasion were released by 
the War Department less than 60 hours 
from the time it started, and the first in- 
vasion still pictures were available for 
distribution in this country four to five 
hours after the embarkation in England. 
An extremely important function of pho- 
tography has been to provide entertain- 
ment for troops in all parts of the world, 
from the jungles to the Arctic. These 
were in the form of 16 mm reduction 
prints from Hollywood feature pictures 
and shorts, and with the liberation of 
enemy occupied territory, film theaters 
were returned to operation—in the case 
of Italy, 650 by September. 

The magnitude of many photographic 
operations concerned with the war is be- 
yond belief. The OWI said that about 
700 million V-Mail letters were handled 
between the middle of 1942 and the 





middle of 1944, one of the largest ship- 
ments being in April, 1944, when 63 mil- 
lion were sent from and received in the 
United States. Vast quantities of motion 
picture film were used for training by the 
Army and Navy and Air Forces, and by 
civilian concerns engaged in the manu- 
facture of war goods. Film strips in color 
have been used for some of these appli- 
cations, and the psychological aspect has 
not been ignored, for motion pictures 
dealing with its part in training have 
been used with much success. The war 
in all its aspects is documented on still 
and motion picture film for tactical study, 
for historical record, and for public in- 
formation. Further pictures have been 
released showing enemy shipping and 
shorelines photographed through the 
periscopes of submarines by special adap- 
tations of miniature still and motion pic- 
ture cameras. It is a good way of bring- 
ing home the score. Some of the most 
striking combat photographs of the war 
were recently issued as motion pictures 
of machine gun and cannon strafing of 
enemy trucks and trains, dumps, and air- 
craft on the ground. They were taken 
from fast, low-flying airplanes using 16 
mm gun cameras which operate syn- 
chronously with the guns. 

A compact piece of equipment seeing 
duty in all branches of the Services is a 
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photographic laboratory in a traveling 
case. It includes a miniature camera and 
all means for developing film and mak- 
ing prints by contact or enlargement, and 
also for copying. It would seem that such 
a “laboratory in a box” would be quite a 
boon to apartment and bathroom photog- 
raphers, and its adaptation to civilian re- 
quirements is quite probable, 

The photographers’ chief complaints 
during the year have probably concerned 
the difficulty of getting film. Even though 
new cameras and other equipment are 
not available to him, he has something 
to use if only he has film and paper. If 
he could only see the demands of the 
Services, if he could only be made to 
realize the part photography plays in 
every military operation, in war indus- 
try, in training for defence, in training 
for offence, he would perhaps not be too 
impatient. We have mentioned one US. 
Army Reconnaissance Unit in the Medi- 
terranean Theater which alone made one 
and a quarter million prints in one 
month. Multiply that figure by months 
and theaters and units, and you will get 
some idea of the amount of material used 
in only a fraction of the photographic re- 
quirements of the war. It is really sur- 
prising that film and paper are available 
at all—they are not in Germany—but 
what is available is distributed according 
to an equitable system of rationing 
adopted in 1943. The demand for civilian 





Rotating mirror camera with strip of film 
on drum used for photographing explosions. 
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Periscope picture made by a U. S. submarine records the end of a damaged Japanese 
cruiser, one of photography's uses in the war. An Official U. S. Navy photograph. 


use has actually increased, but the avail- 
able supply is limited by military re- 
quirements. Some encouragement, how- 
ever, can be derived from an Amend- 
ment to W.P.B. Order L-267, which freed 
from restrictions those photographic 
products having a retail price of ten dol- 
lars or less in price lists of December, 
1943. In addition, a number of extra 
items can be purchased on preferred 
order. 

In the field of color, the progress has 
consisted largely of the announcement of 
processes of which some details have been 
heard for some time—largely in the whis- 
pers associated with their use by the 
Services. Kodacolor Aero Reversal Film, 
a color film with rating of Weston 32, for 
processing by the men in the field, and 
having .the contrast required for aerial 
photography, still appears to be going 
strong, and a Duplicating variety of it 
has been put out for making copies of the 
transparencies. We must wait until mili- 
tary exigencies have abated before de- 
tails can be given of the uses to which 
this valuable material has been put. We 
must also, presumably, wait until after 
the war to see what the development of a 
film of this type for the war will produce 
for the civilian photographer. 

At a meeting of the Photographic So- 
ciety of America in Rochester, N. Y., 
early in the year, demonstrations were 
given of a number of newer color proc- 





Detonation of blasting gelatin recorded 
by camera. Courtesy Hercules Powder Co. 


esses. These included Ansco Color Film, 
a reversal type of sheet film giving a 
color positive transparency, and capable 
of being processed by the user. A small 
quantity of this was released for civilian 
purchase in New York City in June. 
Ansco Color Paper was also described. 
This is a color printing paper similar to 
Ansco Color Film, but of the non-reversal 
type normally to be used for printing 
from color negatives. In fact, however, it 
is used for printing from color separation 
negatives in succession through appro- 
priate three-color filters. It is used mainly 
for charts, diagrams, and maps in color. 
Ansco Reversible Printon also was dem- 
onstrated. This is a reversible color print 
material on a white support resembling 
that of Minicolor and Kotavachrome, and 
intended for printing from Ansco Color 
transparencies. 

Defender demonstrated the Pan-Chroma 
Relief Process, which is a variant of the 
wash-off relief process. Separations are 
made dire¢tly from Kodachrome positive 
transparencies or from Kodacolor nega- 
tives onto panchromatic Pan-Chroma re- 
lief film through three-color separation 
filters. The film can be processed by 
peroxide reversal or by the straight 
wash-off method, to give reliefs from 
which color prints can be made. Another 
newly announced color printing process 
for making color prints on white support 
from color transparencies is Gasparcolor, 
which uses the principle of bleaching of 
dyes in three superimposed layers of 
emulsion in which the dyes are originally 
present. The entire output of this mate- 
rial was stated to be used by the Serv- 
ices. 

In addition to these new announce- 
ments, by far the bulk of the color de- 
mands were being met by Kodachrome in 
its various forms, Kodacolor, Minicolor, 
and Kotavachrome,—and the demand is 
really amazing in its extent. There are 
many irons in the color fire. Who will 
venture to guess which will turn out to 
be red hot? 

As far as can be gathered from the 
German photographic magazines which 
have trickled through to this country 
during the year, the German photo- 
graphic concerns are actively demon- 
strating color films and printing mate- 
rials, both in Germany and in neighbor- 
ing neutral and satellite countries. To 
what extent they are available to the 
public is not clear, but it was definitely 
known that in 1943 amateur photography 
was forbidden. 

In the theatrical motion picture field, 
the progress in color is evident from the 
steady improvement in quality and the 
increased use of Technicolor. The num- 
ber of feature films in the theaters was 
less than in previous years owing to the 
restrictions on film footage that could be 
used for entertainment, but many of 
those new features, and of shorts and 
cartoons in color were made by Techni- 
color. Perhaps photographers in general 
do not realize the extent of an industry 
of this kind. Here are some figures from 
the Technicolor Annual Report issued in 
1944. The footage of 35 mm color prints 
shipped in 1942 was 82,367,181; in 1943, 
the footage was 125,773,775; for 1944, the 
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demand for Technicolor pictures is double 
that of 1943, and actually in excess of ca- 
pacity. Quite a number of Technicolor 
films of war operations shown in the 
theaters during the year were made on 
16 mm Kodachrome and enlarged to 35 
mm Technicolor prints; and Technicolor 
announced that rapid progress had been 
made toward the development of a mono- 
pack type of 35 mm film which could be 
exposed in a standard motion picture 
camera and after processing, printed by 
the regular Technicolor process. 

There have not been many new kinds 
of films introduced recently, except for 
war purposes. Press photographers did, 
however, welcome during the past year 
the Sports Type of Super Panchro-Press 
Film which is about twice as fast as the 
previous types of extra fast films for 
press work, and which has already ex- 
tended quite materially the possibilities 
of work by the press photographer under 
poor lighting conditions and short shut- 
ter speeds. The film also appears to be 
particularly suited for use with speed 
lamps of the Kodatron type. 

Speaking of the Kodatron reminds us 
that, although there have been no in- 
novations in flashbulbs of outstanding 
note during the year, with the possible 
exception of an increase in the rated 


peak lumens of some Photoflash lamps, 
and rumors of unsuccessful attempts to 
make plastic bulbs, a Kodatron Portable 
Speedlamp has been made available to 
the Services and essential users. It gives 
an exposure of about 1/5000 second du- 
ration, and thus far exceeds any camera 
shutter, and the flash is so bright that 
excessive lens apertures are not needed. 
For instance, on Super Panchro-Press, 
Type B Film, good negatives are ob- 
tained with a single flash at f8-f1l with a 
subject at 15 feet. The whole thing con- 
sists of battery, power unit, lamp, reflec- 
tor, and attachments for the Speed 
Graphic, and is easily portable—the total 
weight being about 18 pounds. Synchro- 
nization is effected by the simplest type 
of contact switch arrangement on the 
shutter mechanism. 

A number of items in the processing 
field will be of interest. One of them is 
the elon-sulfide developer (Kodak D-23) 
which resembles D-76 in its properties 
but is a very simple formula which can 
easily be converted to a finegrain de- 
veloper (Kodak D-25) by adding bisul- 
fite. Still more finegrain developers were 
born or revived, and the public seemed 
to show an increased preference for pack- 
age chemicals or concentrated solutions. 
In addition, there were published de- 
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Drawing applied to*sensitized sheet metal. 


Aft 


printing and developing, the metal is fabricate 


scriptions of a hardener for use before 
development to permit processing films 
under the high temperature met in the 
tropics and southern parts of the United 
States—up to 110°F.; a quinone-thiosul- 
fate intensifier which gives an extreme 
degree of intensification of very under- 
(Continued on page 96) 


Remarkable sequence of high-altitude photographs taken by U. 8S. Army Air Forces 


Flying Fortress Photographer spots two Axis supply ships. 


Damaged ship explodes as second ship is hit with a bomb. 


Some marksmen, these American bombardiers and cameramen! 
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Weegee's Invasion Day shots included those of Frenchmen. Some 
pre gat laughed. Others (see above) stared ahead with utter dignity. 


Photograph 


SOMETHING 


By (The Famous) WEEGEE 


Ace New York Free-lance Photographer 


“) ENTLEMEN .. . Here’s something on approval... 
There are all kinds of photographers . . . I specialize in 
fires and murders ... others photograph animals in the 
zoo ALIVE, while still others photograph them stuffed ... some 
photograph only tall bldgs. while others go in only for scenic 
shots... 

But I got mad the other day . . . passing a big camera store on 
NEW YORKS CAMERA row on west 32 nd st. . . I saw a photo- 
graph in the wiridow it was a beautifull job of printing ... in 2 
colors size 16x 20 mounted & the title was the “CAVALIER.” it 
was a beautifull imitation of an oil painting. but very phony. as 
phony as the zxvd mustache the fake Cavalier wore ...I won- 
dered why the photographer had gone to all the trouble to imitate 
a painter . .. the camera is such a wonderfull instrument that it 
seems a pity to use it for such purpoise/ .... 

So being mad. I parked my car .. . it happened to be Invasion 
Day . . . shut off the police radio . . . put the camera case over my 
shoulder. opened up my camer a.. & forgetting all about 5 alarm 
fires & murders ... & went looking to photograph something dif- 
ferent 

Heres the result ... it shows the common man ... woman & 
child... REAL FOLKS ... as they really (Continued on page 103) 
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A woman kneels before a statue to 
offer a prayer of hope and thanksgiving. 
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Tears well up in this Breton girl who said “The war will end soon 
and | will marry the pilot | am engaged to and return to France." 


DIFFERENT... 


W eegee skips five-alarm fires for a day to 


record mixed emotions on New Yorkers’ faces 


A sailor's face is solemn at And a woman is intent only on 
thought of overseas buddies. the outcome of her Bingo game. 


23 , eee all 
= Oblivious of the news, this girl scans 
the classified ads in search of a job. 
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Roy Pinney depicts drama in industry with this semi-silhouette of a man and a white-hot casting in a Buick plant. 


HUMAN INTEREST 


In Industrial Photography 


By MILDRED STAGG 


Roy Pinney humanizes a plant's machinery 
and dramatizes tasks of the workers—in 


a new approach to industrial photography 


NDUSTRIAL photography usually 
[ coniure up visions of dusty, dry, 
™ record pictures. But there is another 
type of industrial photography that is 
assuming greater importance every day. 
It is not intended to replace the docu- 
mentary type of industrial photography 
with which everyone is familiar. That 
kind of record photography is just as 
important as it ever was to the large 
plant owner. So important is it that 
most large establishments now employ a 
staff of photographers whose job it is to 
photograph the plant, its machinery, im- 
portant visitors, and new equipment. 
But this other type of industrial pho- 
tography serves an entirely different 
purpose. Roy Pinney sees the industrial 
photographer’s mission as an interpretive 
one. He looks for the dramatic elements 
of a plant with a view toward picturing 
the essential spirit of the place, the men 
who work in it, the machines that make 
it run, and the men who devise the ma- 
chines and manage the workers. Natu- 
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rally this brings out a distinctly differ- 
ent brand of industrial photography. It 
differs in equipment and technique, but 
above all in point of view. This brand 
of industrial photography humanizes the 
machines and dramatizes the men who 
work them. It pictures the worker and 
his tools as a smooth-working team. 

The equipment is as different as the 
approach. Most industrial photographers 
use an 8x10 view camera supported on 
a rigidly braced tripod so no slight move- 
ment can mar the razor sharpness essen- 
tial for industrial photographs. Pinney 
uses a hand-held camera. Record shots 
often require these “big berthas” with 
their swing backs and side swings. They 
also demand batteries of lights with ca- 
bles that threaten to trip the unwary 
worker; and hours devoted to setting up 
lights and camera in order to encompass 
a large field of vision with all details 
showing. All this elaborate preparation 
in the shop impedes progress. None of 
it is necessary for Pinney-type shots of 
industrial plants, and that’s a big selling 
argument to the owner with a quota to 
meet. 

To take human interest industrial pho- 
tographs, a photographer needs little ex- 
tra equipment, in Roy Pinney’s opinion. 
He readily concedes that a large view 
camera is necessary to bring out the 
sharp detail desired in everyday indus- 
trial shots; but he declares that cameras 
from the size of a Rolleiflex up to a 4x5 
Speed Graphic are better instruments 
for this other type of industrial photo- 
graph. 

Instead of rigging up floodlights which 
might slow or stop activity at the plant, 
Pinney uses flashbulbs and he encour- 
ages the workers to ignore him com- } ‘ 4 oe Ps 
pletely. He never stops the operation of L< 48 75+ ese? S 


Happy workers are good workers—and Pinney catches the mood of this girl employee 
eating lunch. Pinney uses natural light when possible and shoots with hand-held cameras. 
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Girls are shown happily doing their An exciting rhythm of pattern and de- Faces and attitudes of workers, . Pinney 
obs for the Long Island Railroad. sign is caught by Pinney's lens-planning. says, tell more than the tools they use. | 
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Butadi t ts at the West Virginia plant of the U. S. Worker at right adds personal touch to pattern shot of styrene 
Rubber Co. =a - . a pining with , povet appeal. tanks of U.S. Rubber. Pinney used small camera stopped to f 22. 


Plant guard's importance is pointed up by the "No Admittance” sign which the photographer 
brought along as a prop. These clever additions add to the storytelling value of a picture. 


men or machines; he prefers to catch 
any activity that has photographic or 
dramatic interest while the action is go- 
ing on. 

The interpretive photographer should 
remember that detail is secondary to the 
feeling and story behind a plant. Com- 
panies like Allison Motors, National Lead 
Industries, Shell Oil, and Naugatuck 
Chemical Co. hire Pinney to bring the 
story of their plant to the public by 
means of pictures. There are seldom any 
strings attached to orders like these, and 
no “don’ts” except for secret equipment 
which might be of interest to the enemy. 

Since he is in no sense competing with 
the regular staff photographers, the in- 
dustrial photographic specialist can count 
on unstinting co-operation from them, ac- 
cording to Pinney. The staff photog- 
raphers know the specialist isn’t after 
their jobs, and they do their best to help 
him. They realize that an outside pho- 
tographer has been called in, not because 
the staff men don’t know their business, 
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but because they do know it—too well! 
They are so familiar with every opera- 
tion they cannot see it in terms other 
than the part it plays in turning out the 
finished product. 

An outsider sees the action from an 
entirely different viewpoint. He neither 
knows nor cares about the relative im- 
portance of the various operations and 
machines.: He looks at them from a pho- 
tographic standpoint. He sees an excit- 
ing rhythm of pattern and design in the 
machinery rather than the part it plays 
in manufacturing a particular product. 
He studies the faces and attitudes of the 
men in preference to the activity of 
which they are a part. If he brings to 
the job the perfectionist technique of the 
advertising photographer, with his be- 
forehand planning, limitless patience, 
and eye for the attention-getting value 
of a photograph, as Pinney does—the job 
will be so much the better. 

Instead of seeing each industrial pho- 
tograph as part of a series, the specialist 
should look on each picture as an illus- 
tration in a magazine or newspaper con- 
sumer ad. The photograph must stop the 
reader by means of drama, human inter- 
est, or sheer pictorial beauty. These are 
the standards the industrial photography 
specialist should set for himself. Yet he 
must always keep in mind that shooting 
time should be reduced to a minimum in 
order to distract the workers as little 
as possible; but at the same time he must 
shoot many pictures. Because of these 
self-imposed restrictions, the photogra- 
pher will do well to use a small hand- 
held camera, as Pinney does, for many 
industrial photographs of the glamour 
variety. 

With his little Rolleiflex, Pinney gets 
depth by stopping down to f 22. The 
shot of the 30,000 gallon styrene tank at 

(Continued on page 115) 


Mixiag ingredients at the Fleischman Yeast Co. plant. Pinney encourages the 
workers to ignore him completely. He never stops operations of men or machines. 


Five flashbulbs were used on this shot of heavy-calibre shells at a Buick plant. No cables were connected to four of 
the bulbs—they were fired by means of a Remotron, an electric eye device excited by the flash of the bulb at the camera. 
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Still lifes above pose a pictorial question which only a reading of the copy (right) 
can answer, says Keppler as he looks over a new ad series. Photos were made under di- 
rection of Arthur Wolfrum of Batten, Barton, Durstine & Osborn for American Optical. 


Looking Them Over 
with Keppler 


By VICTOR KEPPLER 


Cameras have personality and are capable of 


interpretive storytelling—in the right hands 


HIS month we're presenting a few 
arguments against the moth-eaten 
but still prevalent notion that the 
camera is just a recording instrument. 
Not art versus photography, mind you— 
that one belongs in Joe Miller’s joke 
book—but just some honest, seen-at-a- 
glance proofs that the camera is an in- 
strument capable of personality and in- 
terpretive storytelling—when it’s in the 
right hands. 

The right hands for our first argument 
belong to Lejaren ’a Hiller of Under- 
wood and Underwood. He’s responsible 
for the storytelling illustration of a 
child with bad vision, produced for the 
Better Vision Institute, Inc. In less tal- 
ented hands, this might have become an 
ordinary photograph of a pretty child. 

Because it features a child (and next 
to puppies children have the greatest 
universal appeal) it probably would have 
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attracted a goodly number of readers 
anyway. But it would not have been an 
illustration! By bending a mechanical 
instrument to the business of interpret- 
ing a dramatic story, Mr. Hiller has pro- 
duced a great photograph with 100% at- 
tention value. 

Let’s consider how he did it. First he 
must have studied the copy and head- 
line, “Eyes That Plead For Help.” Not 
content to show just eyes with a plead- 
ing expression, he went a step further. 
He determined to make the reader con- 
scious of how the world looks to eyes 
that need help. This he accomplished by 


softening the focus not only of the eyes - 


but of the child’s whole face and espe- 
cially the background. Those misty- 
appearing eyes, with the graphic back- 
ground showing how a blackboard looks 
to them, have a heartthrob appeal that 
would make any parent stop and look at 
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his child’s eyes. That’s not only great 
photography but great advertising pho- 
tography! 

The casting is as near perfect as the 
remainder of the picture. Congratula- 
tions are in order for Charles J. Cutajar, 
account executive of Cowan & Dengler, 
the agency that handles the Institute’s 
advertising, as well as the master pho- 
tographer who furnished us with this 
choice example of non-record photog- 
raphy. 

The next item for your attention is 
the Pond’s Cold Cream ad prepared by 
Paul Berdanier, art director of the J. 
Walter Thompson Co., and Philippe Hals- 
man, photographer. Here again realism 
is the keynote—but realism interpreted 
by an advertising-wize cameraman. The 
needle sharpness of this photograph is as 
deliberate as the purposely blurred 
image in the child’s picture. 














Better Vistew for Better Living 4 


This masterful interpretation of a child with faulty 
vision even shows how the world looks to eyes that need 
help (see background). It was made by Larry Hiller of 





Ne t 
Lighting tells a story of beautiful eyes in this Paul Hesse shot made 
in color for Maybelline. The hand not only points to the eyes but 
conceals the main light source. The model is Actress Elyse Knox. 


Underwood & Underwood for the Better Vision Institute. 


The sharpness gives a clean effect and 
emphasizes skin texture—and that’s 
what the ad is selling. This type of 
sharpness is seldom associated with por- 
traiture, yet Halsman has succeeded in 
keeping a portrait quality despite his 
keen focus. I call this a portrait with 
something added—salesmanship. 

The realism of photography plays its 
part in this ad too. The people chosen 
for this series are personalities—not a 
professional model among them. The 
reader recognizes this and believes that 
the beauty she is admiring is genuine, 
not something an artist has dreamed up. 
The usual difficulties in photographing 
non-professional personalities may have 
plagued Philippe Halsman, but he has 
succeeded admirably in making a per- 
sonality look as lovely as a professional 
model, without losing the genuine qual- 
ity the ad required. 

Halsman used a one-source light effect 
on the face with a baselight on the hair 
and background. He opened up the 
shadow area of the face just enough to 
show skin texture. More would have 
destroyed portrait quality. Choice of 
key is another cause for photographer 

(Continued on page 112) 


Realism keynotes this illustration made by Philippe Halsman for the Pond's Cold Cream 
ad prepared by Paul Berdanier, art director of J. Walter Thompson. A one-source 
light is used on the non-professional model, with a baselight on hair and background. 
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: YOUR PORTRAITS 


By PETER GOWLAND 


Hollywood Portrait Photographer 
How and why you use simple lighting and an 
inexpensive but large camera with an extra 


long focal length lens in glamour portraiture 

















Large spotlight for keylight and smaller spot 
near camera for fill-in provides simple, flat- 
tering illumination. Other two lamps light 
hair and background. Model leaning into pic- 
ture lends dynamic quality, but can only be 
shot successfully with long focal length lens. 


don’t click with your wife or girl 

friend as solidly as you'd like, per- 
haps it isn’t your photographic tech- 
nique which is so much to blame as the 
equipment you use. 

Glamour portraits are the thing now- 
adays because they make milady look 
the way she hopes she looks at her best 
—but it takes a wizard to capture the 
elusive and deceptive charm of a glam- 
our portrait without special equipment. 

I say special equipment because flat- 
tering portraits cannot be taken con- 
sistently with your ordinary miniature 
or even press camera. You need a cam- 
era and a lens which will give a nega- 
tive large enough to permit retouching. 
Whether you do it yourself or have it 
done, you must plan on retouching if 
you want your portraits to give your 
wife or sweetheart that flawless beauty 
she wants to see in her pictures. 

To permit retouching you should have 
a negative at least 4x5 inches, and there’s 
not much advantage in going larger. 
This is a standard size and undoubtedly 
the best, all things considered. 

However, you must make full use of 
the entire film in order to retouch 4x5 
negatives, and this means you'll have to 
have a lens of longer than normal focal 
length. It should be at least 8% inches, 
and 10 inches is better. 

This won’t cost as much as you prob- 
ably expect. You can buy a 4x5 view 
camera for from twenty to a hundred 


[: YOUR home portraiture efforts 


. dollars—and for portraits the lower 


priced view cameras are just about as 
satisfactory as the more expensive. The 
lens also can be a cheap one—ten dollars 
and up, and you might even find one for 
five dollars. For portraits you don’t need 
a critically sharp lens. In fact a little 
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Lighting plan similar to opposite 
picture is altered slightly to suit dif- 
ferent features. Backlight gives spar- 
kle to hair. Near shoulder and arm 
would have been unpleasantly dis- 
torted if lens of no greater than 
average focal length had been used. 








ern 

Keylight is placed no higher than 
cap so that visor shadow does not 
cover eyes. Spotlight gives crisp 
military shadow where floodlights 
would have softened the general ef- 
fect. Strong fill-in also helps to 
lessen the objectional cap shadow. 














diffusion often helps, so there’s no need 
to spend a lot on high class optical work. 

It cannot be emphasized too strongly, 
however, that you must use a long focal 
length lens on your 4x5 camera to make 
your pictures flattering. Moving in closer 
to fill the negative with your standard 
lens won’t do. There’s just enough dis- 
tortion to take the beauty out of your 
model’s face without destroying the re- 
semblance. 
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in photographing two people the keylight must be so placed that one head does not cast 
a shadow that would be detrimental to the other. 


nose shadow indicates that the keylight was not very high and almost next to the camera. 


Here the short, almost straight down 





Sidelighting, a variation from other 
lighting schemes, is carefully arranged 
to avoid cross shadows. Spot on hair at 
left skims temple without touching face. 
Front fill-in is strong enough to give 
transparent shadows without destroying 
them. Dark background brings out hair. 


Foreshortening causes the nose and 
chin to look larger than they really are, 
the eyes slightly smaller, and the ears 
out of perspective. 
more unflattering to the feminine face, 
and taking portraits this way is a form 
of unintentional cruelty which should be 
forbidden by legislation. 

Even without retouching, your por- 
traits will improve beyond your fondest 
expectations as soon as you start using 


Nothing could be . 


Shadow on eye is carefully filled 
in with a second light at camera 
where it cannot make cross shadow. 


a 10-inch lens in conjunction with 4x5 
film. 

However, there’s another 
probably will 


item you 
have to change—your 


lighting setup. You can get by with pho- 


tofloods, of course, but if you want to 
duplicate the kind of work we do in 
Hollywood, I’m afraid you'll have to pro- 
vide yourself with a couple of spotlights. 
You can improve your work a lot with 
just one spot, but for really complete 
control in your glamour portraits you 
should have four. 

Your spotlights needn’t be expensive. 
One focusing spot for a main light 
source, or key light, and three of the 
spotlight reflector bulbs (which sell for 
about a dollar each) will do the: job. 

The key light should be used higher 
than the camera, at either side or nearly 
directly over it, according to your taste 
and as it brings out the features of your 
particular model. Slightly lower than 
the lens and near the camera is the 
place for your fill-in light. This should 
be weaker than the key light and just 
strong enough to illuminate without 
eliminating the shadows. A third spot 
should be back of the subject and over 
her head to light the hair, and the fourth 
should be trained on the background 
just behind the subject’s head. 

That’s all there is to it. 

If you'll use the equipment I have sug- 
gested, you can work with confidence 
that your subject is going to be pleased 
with the result. And this very confi- 
dence will be imparted to your model, 
making it easier to get her into the re- 
laxed mood which you desire. 

You'll still have your old problems of 
getting the right angle and catching the 
best expression, but they won’t seem so 
dificult when you know your equip- 
ment is working for you instead of 
against you. 





FANTASY by Steve Barrett 


Barrett. a POPULAR PHOTOGRAPHY discovery from Hollywood and Wash- 
T bY i MON TH ington, and a Los Angeles Ari Center Schoo! graduate. translates imagina- 
tion and life with superb print quality. (For Technical Data see page 68) 























Good example of trouble-free flash technique. Two flashbulbs on extensions in the 
handball court were fired in synchronization with the camera on the balcony. 


Trouble-Shooting 
SYNCHRONIZED FLAS 


| By RUS ARNOLD, APSA 


Illustrations by the author 


Keep your flash equipment in A-I condition 
and prevent picture-taking failures. The 


author tells how, and a chart is provided 


to help you locate the sources of trouble 


i Tighten lens. Place flange on rear of lens 
‘board, tighten by hand and by tapping 
nail punch held against one of the holes. 
Insert screws; use awl to make screw holes. 


Connections should all be fastened with 
loops as shown so they will not come apart. 
This precaution insures good electrical con- 
tact by supporting weight of extension cord. 


<< 
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chronizer again; flashbulbs are be- 

ginning to appear on your dealer’s 
shelves. But don’t think you can just 
take the equipment out of the bottom 
drawer in your darkroom, buy a few 
flashbulbs, and go right out and shoot 
some good pictures. The chances are 
your equipment will need a little going 
over. Dust and rust should be removed, 
contacts cleaned, defective wires re- 
placed, and new batteries installed. 

True, wartime shortages of equipment 
may make it tough to get your flash out- 
fit back in good condition, but how many 
of us kept it that way before there were 
any shortages? 

Just the other day a public relations 
man who makes a few flash pictures for 
his organization complained to me of syn- 
chronizer trouble. He could make one 
shot, or two, but about the third shot 
he’d start getting blanks. I checked his 
batteries, told him to get new ones. 
“That’s not so easy,” said he. “Don’t you 
know there’s a war on?” I pointed to 
the expiration date on the batteries: 
June 1941. “There wasn’t a war on three 
and a half years ago, when you should 
have replaced those batteries,” I re- 
minded him. 

If your flash equipment is not giving 
the results it once gave, tampering with 
the synchronizer settings should be a last 
resort, since the cause is probably some- 
where else. Just to give you an idea, 
consider your reflector. When you bought 
it, the chromium plating was clean and 
shiny, the reflector curve smooth and 
efficient. Today that same reflector is 
probably dented in a few spots, and the 
chromium plating has worn off or been 
scratched. Surely you don’t expect to be 
able to get the same amount of light out 
of flashbulbs used in that reflector. You 
probably can’t trade it in on a new one 
for the duration—so keep using it. But 
remember its decreased efficiency may 
require as much as a full stop larger 
diaphragm opening to compensate; blam- 
ing the synchronizer setting for that dif- 
ference won't help any. 

If resetting the synchronizer should 
really be necessary, it should preferably 
be done by a qualified expert. You 
should not attempt it unless you have 
ayailable a dependable method of testing 


Ye can get out of the old flash syn- 


Clean contacts with emery cloth or sand- 
paper, tighten screws, add solder wherever 
possible. Plugs can be made to fit tighter by 
bending them slightly with a pair of pliers. 
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the synchronizer after the adjustment has 
been made. More often, however, the 
trouble is due to some minor mechanical 
or electrical derangement of your equip- 
ment. To understand these possible trou- 
bles, let’s get a little refresher course in 
the facts of life concerning flash equip- 
ment. 


Flashbulbs 


First, about the flashbulbs themselves. 
Despite wartime difficulties that some- 
times seem insurmountable, the manu- 
facturers are doing a laudable job of 
maintaining standards, even though they 
haven’t been able to do as well on main- 
taining quantities supplied to the non- 
priority consumer. For the duration, 
however, flashbulbs should not be used 
on house current (115 volts) unless a 
resistance such as a 200-watt lamp or a 
No. 2 floodlamp is placed in series with 
the flash circuit to prevent blowing fuses. 

Some months ago in these pages I rec- 
ommended scratching the base of the 
flashbulb on emery cloth to remove cor- 
rosion common to wartime solder. We 
find now that this introduces fine emery 
dust into the lamp socket, which may 
cause trouble. It is therefore suggested 
that you blow on the lamp base after 
sanding it, or use a strip of rough can- 
vas in place of emery cloth. 

There’s one important thing about the 
way flashbulbs work that is much mis- 
understood. That is the relationship, or 
rather the lack of relationship, between 
the electrical current and the lamp’s 
flashing characteristics. Once the current 
flashes the lamp, the characteristics are 
the same no matter what the current was. 
Here’s why. All flashbulbs made today 
have two lead-in wires coated with a 
primer-paste. The electrical current pass- 
ing through the circuit will ignite or ex- 
plode the primer in a controlled interval 
of time—perhaps 7/1000 second. The 
flash proper, however, is caused by the 
metal wire or shavings within the lamp. 
This metal is ignited not by the electrical 
current directly, but by the primer-paste 
explosion. Nothing that the electrical 
current does can affect the manner in 
which that metal burns; that depends on 
the nature and disposition of the metal 
and the amount of oxygen compressed 


Check batteries with an ammeter. One bad 
cell can offset a battery-case full of good 
ones. Shown lower right, extension tube for 
converting 3-cell to a 5-cell battery case. 





into the lamp. This is just as true of the 
lamps which contain no metal, but in- 
stead have an extra-heavy amount of 
primer-paste and about the usual amount 
of oxygen. 

If you remove all the oxygen, the 
flashbulb will not flash even though the 
primer will function perfectly. If part 
of the oxygen should leak out (which 
happens to any type of glass lamp, in- 
cluding radio tubes and house lights) the 
flashbulb will work at low efficiency. 
These “leakers” give a _ slow-burning 
flash and result in a thin negative. Ex- 
amination of the lamp afterwards will 
reveal much of the metal still unburned, 
due to lack of oxygen. 

“Leakers” are not due to your equip- 
ment, and cannot be corrected by adjust- 
ing the equipment, as can most other 
troubles. Most leakers occur after the 
lamps leave the factory inspection line 
and are usually caused by subjecting the 
flashbulbs to rough handling, scratching, 
or severe changes in temperature. Never 
store flashbulbs in a damp room near 
steam pipes that are turned off at night 
in cold weather. The daily extreme 


Switches on all extensions and outlets should 
be in ON position when shooting multiple 
synchronized flash. Better still, play safe and 
use cords and sockets that have no switches! 


Failure of main light on right, the re- 
sult of a loose connection, emphasized 
backlight above the model and to the left 
in this multiple synchronized flash shot. 


Main light fired here after source of trou- 


ble had been discovered and corrected. 
The result: A picture with improved light- 
ing and better modeling of the features. 


changes in temperature cause expansion 
and contraction which break the seal in 
the lamp and permit the oxygen to leak 
out. Flashbulbs should be handled with 
reasonable care and left in their original 
wrappers if possible until just before 
using. 


Synchronizer Trippers 


The operation of the synchronizer trip- 
per is more definitely affected by the na- 
ture of the electrical current than many 
of us suspect, particularly if it is a mag- 
net or solenoid. While increased avail- 
able amperage does not seem to affect 
these latter types, decreasing amperage 
below standard definitely does, as indi- 
cated by a thorough test made on syn- 


_ chronizers and batteries by the National 


Carbon Company: Just how much a 
given drop in amperage will delay the 
shutter depends on the tripper and its 
condition and the shutter and its condi- 
tion. Whatever the actual characteristics 
are, a drop in amperage does tend to 
delay the operation of magnetic or sole- 
noid trippers. This amperage drop may 


Solder all connections and splices wherever 
possible to insure good electrical contact. 
Cover all exposed splices with friction tape; 


be careful to avoid short-circuits in 








Well-cared-for equipment prevents technical failures in synchro- 
nized flash. This shot was made with hookup C in the table, right. 


be permanent due to aging of batteries or change to a lower- 
amperage brand, or temporary as a result of excessive drain 
or low temperature. 

Voltage also is critical, according to tests I’ve been conduct- 
ing. Most magnetic synchronizers have 3-cell battery cases, 
giving 44 volts. Reducing this voltage by changing to 2 cells 
will delay the shutter; increasing the voltage by changing to 
4 or 5 cells will make the tripper operate sooner than the 
flash of the lamp. 

A friend of mine, after I’d told him his trouble was prob- 
ably due to lower-amperage batteries, managed to buy an 
extension tube to make his a 5-cell instead of a 3-cell battery 
case, giving a total of 74 instead of 4% volts. His negatives 
were thinner than ever, only now they were consistently so. 
Checking the operation by making a photograph of the flash- 
bulb in a mirror, he found the shutter was opening too soon— 
before much of the metal within the flashbulb had been 
ignited. A competent repairman adjusted the tripper to work 
with 3 cells of the present low-amperage type, and now my 
friend is getting perfect negatives again. 

Low-amperage batteries are perhaps the one greatest cause 
of flash-synchronization troubles at present. If you are having 
this difficulty, don’t waste any time or energy mourning for 
the “good old days” of 10-ampere cells. Have a good repair- 
man or the local representative of either the synchronizer 
or the flashbulb manufacturer reset your outfit for the 4-to-6 
ampere cells now made. This usually consists of reducing the 
air-gap—that is, decreasing the distance between the magnet 
and the armature. In some instances, however, other corollary 
adjustments become necessary, such as correcting the position 
of the entire tripper or shutter, or perhaps even changing 
the spring inside the shutter. Such adjustments should also 
be left to an experienced repairman. 

This is a good time to remind you that the shutter and trip- 
per should be firmly mounted in such a way that neither will 

budge in relation to the other. No synchronizer repairs or 
adjustments will do you any good if the shutter can move 
around even the slightest bit on the lens board or camera, 
or if the tripper mounting is wobbly. (Continued on page 100) 


36 








FIVE WIRING DIAGRAMS FOR 
SYNCHRONIZED FLASH HOOKUPS 


A. SINGLE FLASH ON CAMERA 


Short wire, three batteries. 


B. SINGLE FLASH ON EXTENSION 


5 feet of extension wire, use 3 batteries 
5 feet of extension wire, use 4 batteries 
50 feet of extension wire, use 5 batteries 


C. ONE EXTENSION PLUS FLASH 
ON CAMERA 


For 15 feet of extension wire, use 3 batteries 


For 20 feet of extension wire, use 4 batteries 
For 40 feet of extension wire, use 5 batteries 





D. TWO EXTENSIONS PLUS 
FLASH ON CAMERA 





Total of 15 feet of wire*, use 3 batteries 
Total of 20 feet of wire*, use 4 batteries 
Total of 40 feet of wire*, use 5 batteries 


*Plus remote control if used 


For more than 40 feet of cord, change to a 
booster box,.which can be used for all com- 
binations, A to E and up to 200 feet of wire 


E. THREE EXTENSIONS 


See D for permissible quantities of 
total length of wire 


These diagrams shows safe combinations of wire length and bat- 
tery strength. You may be able to get satisfactory results with 
more wire in any given combination, but it is not safe to try it. 
The figures are average and based on the use of 18-gauge wire. 
With lé-gauge wire, slightly longer lengths are permissible. All 
diagrams are based on use of a magnetic or solenoid-type ae 
set for three batteries. If you use a non-magnetic synchronizer 
or a new-type shutter with built-in synchronization, or open flash, 
you can safely double the wire lengths indicated here. 
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10. Response seems O.K., but 
nega- 


8 


WHAT'S WRONG? 


to 


se) 


switch or release 


re 


se 


Flash goes, but the sh 
doesn't 
then the 


sh 


Flash 
goes 


goes, 
later 


Shutter g 
d sesn't 


Shutter 
goes later 


goes 


Adding extension causes 
ter, previously O.K., ¢ 
after flash 


Adding wire causes both 
ter and flash at the 
previously O.K., to go b 
ext. flash 


9. Extension flash fails to fire 


properly developed 


pressing 


of 


utter 


utter 





A SYNCHRONIZER 





Check switch or release 
button. 


B BATTERIES 


Are batteries in, all right 
side up, and case tightly 
closed? 





C WIRES 








E SHUTTER 





Lead wires within lamp 
may be short-circuited 
(very rare). 





May be too weak. 


Tripper cord may be 
faulty. 


Is tripper plugged in? 


May not have been 


cocked. See 3E. 





Synchronizer may need 
adjustment. 


Probably too weak for 
load they must carry. 


Tighten and clean tripper- 
cord connections. 


Trip shutter several times, 
without using synchronizer, 
to overcome sluggishness. 





Draining too fast for load 
they must carry. Reduce 
load or give batteries 
rest between shots. 


May be cause of excess 
drain. 





Check socket connections. 
ls bulb in far enough? 
Try test lamp. 


Filament in lamp may be 
broken from rough han- 
dling (very rare). See 6F. 





Check socket contacts 
and lamp base for corro- 


sion. Try another lamp. 


shut- 
Mae Ke) 


shut- 


camera, 


efore 


tives too thin (assuming cor- 


rect f-No.) 

Response 5 
properly developed 
tives are blank 


seems 


Flashbulb fires when ins 
into socket 


This chart accounts only for mechanical and electrical troubles; 
errors in judgment in the choice of film, flashbulb, lens aperture, 


but 
nega- 


erted 


Solder on base may be 
corroded; clean with 
emery cloth. 





See 4C. 


Tighten and clean exten- 
sion-cord plugs and 
sockets. 





See 6A with reference to 
extension socket. 


See 4C. Try (a) less 
wire, (b) heavier gauge 
wire, (c) increase amps 


or volts of battery. 


See 7D. 





Check extension socket 
with test lamp for current. 
See 5A. 


Check for broken wire. 


See 7D. Check all exten- 
sion switches to see that 
they are ON. 








Probably out of sync. 
Have it checked and ad- 
justed by an expert. 


Amperage may be too 
low, or voltage incorrect. 


Clean and tighten all 
connections. 





See I0A. 


See !0B. 


Was lens cap off? Was 
the OTHER shutter open? 
Did you cock shutter and 
remove film holder slide? 





Wes tripper plugged in 
wrong outlet? Check con- 
nections inside battery 
case. See IA. 





Extension may be plugged 
into wrong outlet. Re- 
mote control may be ON 
or short-circuited. 





Check for short circuit. 
If using two battery cases, 
reverse one side of con- 
necting cord. 











developer, 


etc 
data sheets as your 


are 


ad 


eee 





See 5F and 6F. 


not included. Use the lamp manutacturers’ 
guide to correct exposure and bulb size. 
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“s 4 Family group silhouette on background of greet- 
en a ings makes up this pleasing card. Background 
Doct ™ is repeated (see above), pasteup made, copied, 
> silhouettes put in position, and final copy made. 
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Personalize your 


CHRISTMAS GREETINGS 


By ROLAND WOLFE 


HE deadline for starting your pho- 
tographic Christmas cards is rap- 
idly drawing near. There’s still 


time though if you get started now... 
so hop aboard the Christmas Card Spe- 


into one of three classes, which may be 
designated as humorous, conventional, 
and devotional. Each has its adherents 
and I shall go into further detail about 
the various types later. The finished ap- 


cial and get the latest know-how on that 
ever fascinating art of making them 
yourself. 

Greeting cards for such a specialized 
occasion as Christmas are bound to fall 


Follow this simple step-by-step method for making a 
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Message is made from letters copied from alphabet stylebook. Pasteup is pho- 


tographed. Frame is hand-tinted and color bands are added to final prints. 


Front page of card then looks like 
this. Cutout letters also form page 2. 
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Candles are placed in front of star- 
studded felt. Block letters are glued 
to cardboard with circular cutout. 


pearance of the card—that is, the type of 
fold or paper stock, will depend upon 
the design employed and how much you 
want to spend on the work. 

Simplest of all is the flat card which 
requires neither strain on the gray mat- 
ter nor super-colossal equipment to pro- 
duce. The second form is the single 
folder, upright or horizontal in shape and 
opening in either direction. This boasts 
of a little more swank, requiring more 
card stock and a larger contact printer if 
that method is used. The greeting and 
picture are printed on the outside, leav- 
ing the inside free for a written message. 
Unless you plan to make use of this in- 
side space the folder card is a waste of 
money and serves no purpose other than 
to appear a little smarter and more ex- 
pensive. There are variations of the 
folder style employing colored paper 
stocks upon which the photographic print 
is tipped. The triple folder, not often 
used, is shown in one of the examples 
of cards illustrated and will be dealt with 
later. 

Next in, popularity comes the French 
fold, useful because the inside as well 
as the outside may be printed photo- 


French-ftold Christmas greeting card... 


Old-fashioned shot is mounted on 
vanity box—so—and you have page 3. 








Tabletop arrangement of wax figures 
and hymnal page make up this card. 
Border is put in after cards are made. 


graphically in one operation. Chief draw- 
back to this style is the size of the print- 
er necessary. For a French fold an 
8x10 contact printer is needed. Also the 
paper cost is proportionately increased. 
There are other trick folds and cutouts, 
but because of their infrequent use and 
lack of practicality, we will not go into 
detail about them. 

Let’s take a look at some of the exam- 
ples shown here and see how they were 
made, It may occur to you that some of 
them are a little technical in their make- 
up, particularly if you’re a novice at this 
work. Practically all of them may be 
simplified, however—the little extra 
touches to be included if you feel equal 
to the job. None of them are beyond 
the working capacities and equipment of 
the amateur. 

Seemingly amateurs sometimes strive 
to create the humorous type of card, al- 
though not always successfully. The 
brand of humor employed should in some 
way harmonize with the Christmas sea- 
son. Too often I’ve seen examples that 
went completely off the track and had 
no relationship with this occasion. 

Let’s consider, now, the card with the 
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Complete job is laid out thus for 
French fold. Printing is by contact. 





Devotional card is simply arranged 
and lighted. White lettering is printed 
simultaneously from a positive on glass. 


tintype pose made in the form of a 
French fold which I used last year. 
There’s nothing startlingly new about 
this “old-fashioned” pose, but it’s always 
good for a laugh, particularly when you 
throw yourself into the spirit of the 
thing. The component parts of tne card 
required some careful work but no great 
amount of artistic skill. The lettering 
was a combination of handwork and 
cutout procedure about which I shall say 
more later. The frame for this quaint 
couple is provided by the cover of a 
vanity box. The lettering below the pic- 
ture was set up and copied on process 
film. A negative was made of the vanity 
box cover and both negative: projected 
(separately) to make a single print. The 
picture of the gay ’90’s couple and the 
little 1943 strip were mounted on this 
and a copy made of the completed lay- 
out. You'll get the general idea from 
the step-by-step illustrations on pages 38 
and 39. Afterwork on the card consists 
solely of a band of color at top and bot- 
tom of page one, which was put in with 
a ruling pen and brush. The sampler 
frame is tinted a light brown, thus adding 
(Continued on page 104) 








Page three of card is usually a sur- 
prise to reader when he opens to it. 





Sunlight 
and Snow 


By RAY ATKESON 


For Technical Data of pictures on this 
and following pages see page 68 


Good snowscapes depend on the 


correct choice of angle of light and time 


of day, regardless of equipment 


NUMBER of years ago I gathered my possessions (con- 
A sisting of little more than a box Brownie and the clothes 

I was wearing) and started out from my home in the 
Middle West in search of the land of milk and honey. The 
major factor that brought me to the decision to leave home 
was a desire to find a warmer clime. 

After quite a little traveling with an accumulation of travel 
folders and scenic postcards as the only result, I answered 
the call of a particularly enticing bit of propaganda originat- 
ing in Oregon, ballyhooing in addition to untold scenic attrac- 
tions a “mild and equable climate where snow is seldom seen.” 
That sounded good to me and I ended up in the City of Roses 
—Portland. 

This doesn’t happen to be a Chamber of Commerce article; 
it’s a fact that Portland and many other northwestern valley 
communities seldom experience a good healthy snowstorm, 
and the climate might conscientiously be called “mild and 
equable.” But just a few short miles up in the mountains is 
a land of perpetual snows, and for some eight or nine months 
of the year no other region in the country can lay claim to 
any bigger and better snows than are common to these ranges. 

A complete about-face, due to an awakening on my part to 
the manifold possibilities for pictures of the artistry of old 
King Boreas, now finds me heading for those snow blanketed 
hills with my skiis and camera at every opportunity. The ski 
bug has inoculated me too, and once more a healthy flow of 
thick red blood courses through my veins at the mere mention 
of snow, and a clear, cold photogenic day will practically raise 
my temperature to fever pitch. 

There may be areas in the United States that present more 
favorable skiing conditions than the mountains along the 
Pacific coast, but I'll venture to say there are no better picture 
opportunities than those of the timberline region of the Cas- 
cades or some of the lesser known ranges of Oregon and 
Washington. It is to that mild climate that we owe our grati- 
tude, temperatures seldom dropping far below freezing even 
at timberline elevations. As storms pile their snows to depths 
up to thirty feet they plaster gnarled old trees with tons of 
snow and ice, presenting to the persistent photographer a 
constantly changing world throughout the winter. I say ‘per- 
sistent, for unless you were born under a lucky star the 
chances of being favored by ideal picture conditions on any 
single day are about one in ten, and that’s not just a figure 
of speech. It is an average drawn from my own record over 
the several years I’ve been shooting snow scenes. But, oh boy, 
when the sun does shine for you after (Continued on page 119) 
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Sparkling ice contrasts delightfully with the 
dismal barn in this Atkeson photo. More snow 
scenes by this and other photographers follow. 




















Strong sidelightin, 
contrasts snow’ agai 
dark water and give 
fine middle tones 
this Atkeson snowscaz 
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Orville Logan Snider employs backlighting here to 
emphasize undulating form of ice-covered hillside. 
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Skier and trail lead eye into this 
otherwise static lace-framed photo. 





Weird tree creatures from above the timber- . Footprints in snow lead eye to single cot- 
line bow snow heads for Atkeson’s camera. tonwood Muench sketched against winter sky. 


Josef Muench also finds a white snow-swept world populated by grotesque figures. 


e ; 
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Backlighted snow and sky provide startling contrasts for camera. Figure 
headed in general direction of composition adds movement, says Atkeson. 


Desert snowstorm dresses 
Joshua trees, accustomed 
to heat, in wintry garb. 








Stately in its own way is this snowmantled cornfield, photographed by H. Armstrong Roberts. 


Roberts uses direct backlighting to show 
the noisy sparkle of a snow-edged creek. 


r 


Kids are a perfect complement to snow i/ 
background is wisely played down, as here. 
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Dmitri's trek takes him to India where he shows a Liberator's cargo being transferred to India's version of a jeep. 


Pieture Book of the Month: 


By GORDON RANDOLPH Story of a 23.000-mile jaunt to jcov 


In Bengasi, North Libya, group officers sit at a table made 
of bomb fin casing and designate planes to go on next mission. 

m , Publication of Ivan Dmitri’s “Flight to Everywhere” is an 
event of importance to all photographers. The color printing, 
the superb format, and the text and captions are a credit to 
the publishers and to Photographer-Artist-Author Dmitri and 
a forward step in making use of fine photographs. The book, 
by Whittelsey House, contains more than 175 color photo- 
graphs and more than 275 monotone pictures. The following 


article is the story behind “Flight to Everywhere.”—The 
Editors. 
* + os 


VAN DMITRI is a byword in American darkrooms. Read- 
| ers of PopuLak PHorocrapuy and of his books have learned 

about taking pictures with Kodachrome from this ex- 
etcher whose “other name” is Levon West. The prodigious 
work that he has turned out in the past eight years has in- 
cluded everything from aviation pictures to delicately posed 
models, from South American scenics to automobile racetrack 
closeups for color coverage. 

A little over a year ago Dmitri donned the olive drab 
uniform of a war correspondent, packed hundreds of pounds 
of camera equipment, color film, and flashbulbs and set out 
to photograph 32,000 miles of Army Air Transport Command 
adventure in the war zones. South America, Africa, India, 
Burma, and Sicily were on the route of this arduous trek in 
the search of a color record highlighting the U. S. Army Air 
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With flashbulb cases for a table, Gl's en route in transport plane 
. pass time by playing cards. Pet monkey is an interested observer. 


Forces in battle. The results of this all-color assignment in- 
cluded a mammoth documentary file for the Air Transport 
Command under Major General Harold George, a series of 
spectacular four-color spreads in The Saturday Evening Post, 
and now just in time to be included in the “great books of 
1944” the hefty colorful picture-and-text book that is called 
Flight to Everywhere. Yet, to me it seems (and this is in no 
sense belittling these accomplishments) that all these could 
have remained undone if Ivan Dmitri had returned only with 
Sicilian Mother, the tremendous color picture which appears 
on page 51. That is achievement enough for any man, for 
any assignment, for any decade of color photography. 

So, the story behind Flight to Everywhere is one that races 
through adventure after adventure, fights through tricky pho- 
tographic problems, wrestles with sandstorms, tropical fun- 
gus and sweat, and comes to a climax with the taking of 
Sicilian Mother. 

The beginning of a picture-taking adventure is always the 
assembling of proper equipment. As Dmitri’s credentials were 
being cleared he was weighing cameras, stowing lenses, check- 
ing tropically packed Kodachrome, fitting everything into car- 


EVERYWHERE 


£0 jeower the Air Transport Command 





an rying cases. He took with him 3 Leicas for 35 mm Koda- 
ng, chrome plus 10 interchangeable lenses, a 3%4x4% Speed 
to Graphic with a Graflex back and 3 lenses. The 35 mm lenses 
ind ranged from a 28 mm wide-angle to a 100 mm telephoto. There 
ok, were synchronizers for both types of cameras. 

to- Knowing that he would be compelled to change his films 
~~ under many handicapping conditions, oftentimes in bright day- 
"he 


light, Dmitri provided himself with a changing bag. Plate- 
holders being too cumbersome and space-consuming for such 
a trip, Dmitri used sheetfilm magazines. He took along ex- 


ad- tensions for flash lighting, but refrained from including a 
ned tripod in his luggage. 

ex- Again and again Dmitri found that his wide-angle lenses 
ous were the most useful. They gave him the most depth; they 
in- frequently enabled him to shoot rapidly without focusing; they 
Mer enlarged the capabilities of both sizes of camera for color work. 
AC 


He took along tools for repair work. His cameras were 
provided with special packing in their cases. He kept all 


ab of his equipment and supplies constantly with him, yet de- 
ds spite his precautions, Dmitri’s equipment suffered casualties. 
= One of his 35 mm cameras was smashed in a take-off crash. A 
n 


Similar camera was stolen, evidently by a curious native. Two 
of his expensive lenses, as the result of dust storms, were 
so badly scratched that they became valueless for further 
shooting. Some equipment also suffered from corrosion due 
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Engine overhaul in the Arctic. Portable tents are warmed 
by mobile heating units to facilitate servicing of bombers. 


A pinup girl from Broadway, Birdie Dean, poses for B-24 in- 
signia on North Libyan desert. Artist at right makes sketch. 


Photographer Dmitri is snapped with a native girl in 
Africa. He carried three Leicas and a Graphic, but no tripod. 


a bee: 


































































Yanks prepare Liberator at Bengasi base for bombing mission. 
Ammunition is dusted, and six |,000-Ilb. bombs are loaded in. 


Gurkha guard on the North Burma-India frontier. Dmitri worked 
hard on the trip but never shot more than 72 pictures in a day. 


50 
to adverse climatic conditions prevailing in India, Burma, 
and on the African Gold Coast. 

Dmitri’s familiarity with flashbulbs over many years has 
kept his spoilage of shots due to under or overexposure down 
to a minimum. His synchronizers are always in perfect “sync” 
and his batteries are frequently changed. His average flash- 
bulb exposure for color film is made at f 8 and 1/50th. 

Dmitri amusedly recalled the reaction of African and Indian 
natives to his cameras at various stops along the route of his 
flight. Wherever he appeared, dark-skinned natives were in- 
trigued and delighted. Curiosity always impelled the natives 
to surround him, clap, dance and cheer whenever a flashbulb 
went off. To them, Dmitri was putting on some kind of a 
strange magical show. Some natives exhibited a mild fright, 
apparently anticipating an explosion, but this fear was quickly 
dispelled when the further flash shots showed them that this 
sudden, swift light was harmless. Some natives wrestled with 
each other to get the burned-out bulbs for souvenirs. 

And speaking of Dmitri’s flashbulbs, he placed great reliance 
upon them throughout the 32,000 mile trip. This “bottled sun- 
shine” enabled him to get pictures he otherwise would find 
impossible to make. On many shots he used the sun for 
backlighting and flashbulbs to provide detail in the shadows. 

“I’m just lucky with my exposures,” Dmitri modestly ex- 
plains, but one is more apt to credit him with his experienced 
judgment, developed as the result of keeping a careful record 
of thousands of exposures. Furthermore he is intimately fa- 
miliar with his films and flashbulbs. 

Dmitri had to work swiftly and unobtrusively as possible 
on the trip. Many of his pictures were “grab” shots, such as 
a newspaper cameraman might take when conditions are 
unfavorable. One fact that helps Dmitri get good pictures is 
his anticipation of the picture itself. He has a good idea 
of what he wants, his camera is always ready, and he knows 
the precise moment to fire. He has a strong disinclination 
to pose subjects. He gives instructions only when absolutely 
necessary, and even then his instructions are kept to the 
minimum. 

One great advantage to using color film is the absence 
of worries over processing. This is a tremendous weight off 
the shoulders. Dmitri’s exposed film, granted priority rating, 
was flown back at intervals to the War Department in Wash- 
ington, from whence it was sent to Rochester, N. Y., for proc- 
essing. It was not until Dmitri returned to Washington that 
he was able to review his transparencies. The fact that his 
films were 95 per cent O.K. is a distinct credit to his technical 
skill. 

Dmitri’s handicaps on the trip were many, but he sur- 
mounted them successfully. He changed his film at night in 
tents, in hangars and even while flying thousands of feet up. 
Whenever he had to change film during the day, he used his 
changing bag. 

Dmitri shot pictures in every kind of weather. Adverse cli- 
matic conditions couldn’t keep his cameras idle. He made ex- 
posures when the humidity was intense, when his clothes 
were saturated with perspiration. He used his cameras when 
rainy weather kept planes grounded. Even dust storms were 
not enough to silence his shutters. He rode in bucking jeeps, 
atop gasoline trucks or camels. He also shot pictures when 
the smoke and dust of bombing attacks hadn’t had time to 
settle. 

Not only did Dmitri keep notes to provide caption material 
for each of his shots, but he interviewed pilots, bombardiers, 
gunners, mechanics, radio men, officers from generals to sec- 
ond lieutenants, cooks and English-speaking natives. He 
wanted facts for magazine articles he knew he would write 
when he returned to New York. He also planned illustrated 
lectures. 

Dmitri didn’t confine his picture hunting to the ground. His 
collection of color shots included scores made while riding 
ATC transport planes. Once he was privileged to fly in a 
bomber, getting some excellent pictures of the pilots, navi- 
gator, radio operator and gunners. 

But we are getting ahead of our (Continued on page 107) 


Sicilian Mother was made in Palermo shortly after Nazi 
bombers hit the city. Fear of a new raid contorts the 
mother's face and causes her instinctively to clutch the in- 
fant more closely. Ivan Dmitri calls this his masterpiece. 
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from your 35mm. or Bantam 
KODACHROMES 


KODACHROME 
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Photofinishing history was made when 
Technifinish invented a scientific, auto- 
matic 35 mm. black and white film 
processing method which set a new 
standard for high quality at low cost. 





Now, Technifinish leads again, being 
first to make superb color enlarge- 
ments from Kodachrome at an un- 
precedented low price. 


Technifinish Engineers have perfected 
scientific equipment which masters the 
greater problems presented in the 
making of color enlargements. 





Beautifully mounted 8” x 10” Color 
Enlargements $3.00 delivered. 


Additional prints at reduced rates 
Write for complete information. . . 
Send your Kodachromes today . . . 
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a Frin Vanden, active in Color Club affairs, expresses beauty of Ethel B. Schroeder, another Color Club ‘'gal,"’ received Honor- 
} 


nature. feminine. beauty, material beauty, in this Salon winner able Mention for this delicate arrangement of tone and texture 


Emmett E. Smith, formerly an active Color 
Club member now in California, gives a 
lively interpretation to patriotic colors. 





Blanche Kolarik won a POPULAR PHOTOG.- 
RAPHY color contest prize with this slide 
which the Color Club Salon awarded a medal. 





a (For Technical Data see page 68} 


This is 


Color 


By FRIN VANDEN 


Frequent contests, know-how lectures, 
year-round field trips. and centrally 
located meetings keep members of Chi- 


eago Color Camera Club on their toes 


attended the “annual spring school of color photogra- 

phy” sponsored by the Chicago Color Camera Club. 
Since the Club had begun in December, 1940, with six mem- 
bers this was an ambitious undertaking, to put it mildly. At 
the last session of the school, Director H. J. Johnson asked 
how many would care to join the recently formed color club. 
To the surprise of Johnson, who wanted another fifteen or so 
members, almost thirty raised their hands. 

“I don’t want to high-pressure you,” he said. But the 
twenty-eight hands were adamant. So the Chicago (Area) 
Color Camera Club was started off with a bang for those days, 
and it’s been growing like Topsy ever since. 

This year the membership rolls were closed with a hundred 
local members and eighty associates from all over the country 
and Mexico, Alaska, and Canada. Several boys in the armed 
services overseas have joined from their posts there. Practi- 
cally a third of the membership are women and two of the 
five top shooters this season were gals. 

The associate membership offers participation in regular 
monthly slide contests, criticism service, lend-lease of travel- 
ing slide shows, occasional gifts, and copies of all Color Club 
publications, including the Annual Directory of Members. 

Besides these advantages, the regular members can attend 
the semi-monthly meetings and the outings, and also have 
the use of club property. 

Well organized instructive programs have, from the begin- 
ning, emphasized informative “know-how.” Such subjects as 
color harmony, basic composition, using the exposure meter 
with color, posing the model, color prints, theory and dynam- 
ics of composition, and titles for slide shows have been fea- 
tured. Outside lecturers always are used, including such tal- 
ent as Hubert Ropp, dean of the Art Institute of Chicago, 
Stanley Johnson of the Wesley Bowman Studio, Austen Field 
of the Nelidoff Portrait Studio, and many others. Once each 
year a meeting is held in a local commercial photographer's 
studio to give members a chance to see how the professionals 
do it. Harry K. Shigeta, FPSA (Shigeta-Wright Studio), and 
George Hukar (Lawson Studio) are among those who have 
played host to the group. 

The first half of the evening is devoted to the lecture; the 
second half to the current contest with a prize for the best. 
Flowers, still life, fall coloring, vacation, posed portraits, win- 
ter, seashore (dunes, water) are some of the monthly subjects. 


Bi in 1941, thirty-odd neophyte color photographers 


Clad 


AMERICAN 
CAMERA CLUBS: 


NUMBER 9 


Specials have included “In the Kitchen,” “Night Shots,” “Tex- 
ture,” and “Titles.” 

By far the most popular prize is a set of foil slide masks 
printed with the member’s name and address. 

Occasionally a meeting will be devoted to a showing by one 
or two members of their slides, and every couple of months 
a print criticism night is held. Once each year the complete 
membership of clubs belonging to the Chicago Area Camera 
Clubs Association receives invitations to an open meeting. 
Color shooters from black-and-white clubs welcome this oppor- 
tunity to attend a color lecture. Dr. Louis J. Tint and H. J. 
Johnson (Director of the PSA Color Division) headlined the 
first two open meetings. This year the lecturer was Harris B. 
Tuttle, ARPS, of Eastman Kodak Company, Rochester. 

Because under present conditions club members do no fin- 
ishing, there is no darkroom. Instead the club is accumulating 
property for loan to its members—books, magazines, slice 
binders, a transparency enlarger, and a large portable screen. 
And they’d be tickled pink to find a Fresnel spotlight or two 
to add to the collection. 

Meetings are held in a Chicago Loop building—convenient 
to Chicagoans and suburbanites alike. About half the mem- 
bership turns out regularly for the dinner which precedes the 
meeting, and many a discussion is carried on across the table. 
Come eight o’clock some 80% of the membership is present 
and the fun begins. The club is proud of this unusually high 
attendance record. As an incentive to attend the know-how 
lectures each member receives free some item of interest pho- 
tographically such as a brush for removing lint from slides 
before binding, an exposure record card, an identification tag 
for a camera case, or cellophane filters, or color charts. (All 
this and Color Club, too!) 

ALL business is transacted at monthly officers’ meetings, 
back of scenes. To maintain intimate contact between officers 
and members, five or six member guests are asked to each 
officer’s meeting, where they serve as directors for the eve- 
ning, with full right to vote and to bring up any ideas (or 
gripes). The Club has no constitution. Officers are free to try 
any good new ideas which come along, as they frequently do, 
and equally free to discard old, outworn methods. If not 
re-elected officers retire to the Board of Directors where they 
can give incoming officers full benefit of the experience gained 
during preceding administrations. 

To encourage members to shoot color the year around rather 
than merely during the summer vacation period, two incen- 
tives have been adopted. The first and obvious one is the 
outing program with special contests for slides made on the 
outings. New ideas, diversification, have proved so compelling 
in interest that almost half of the members come out for each 
outing—an unusually high percentage in view of wartime diffi- 
culties in traveling around sprawling Chicago suburbia. 

The second incentive to encourage new shooting is the in- 
troduction of a deadline on the age of slides submitted to 
each season’s contests. Almost every contest excludes slides 
taken more than twelve months previously. Members who may 
have built up a large and impressive library of slides in the’ 
past can’t keep on submitting old material to the disadvan- 
tage of the new worker, (Continued on page 113) 
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Hibbert Morgan of Glenside, Pa., made striking 
use of deep blacks to portray his photographic Yule 
message. Both front and inside of folder are shown. 





Harvey Wood of Detroit, Mich., formed pipe cleaners into 
greeting and signature—then cleverly lighted the setup 
from one source to make this simple but striking card. 





(Pee 

F. P. Barnes of Chicago took this shot with one No. | flood 
high to the right. He lettered the text in black ink on cel- 
lophane and made enlargements of both simultaneously. 

















HOLIDAY GRECTINGS .. The. Vondells: 








John H. Vondell of Amherst, Mass., posed 
his youngster in festive mood on the stairs 
to produce this appealing Christmas greeting. 














Carlton Emmons of Nashville, Tenn., made this by af- 
fixing his own photograph onto the shot of the Speed 
Graphic and then making a copy negative of the pasteup. 




















Ottmar Goebel of Los Angeles, Calif., 


faces, feathers for wings, peas for noses, wool for hair, 


used cookies for the 


drew 


eyes and mouth on paper and pasted them on. Clever, isn't it? 


PHOTOGRAPHIC 


a 
Cjrectings 


FROM OUR READERS 


UNDREDS of amateur camera fans each 
year join the ranks of the many thousands 
who already use photography as a medium 

for producing individual Christmas greeting 
cards. Some of these cards are elaborate, and 
require much time and patience in their prepara- 
tion. Others are simple but none the less strik- 
ing. All, however, are sincere in their wishes, 
and all reflect the ability of their senders to 
make practical use of the photographic process. 
The cards reproduced here were prize-winners 
in the 1943 Poputar PHotrocrapHy Christmas 
Card Contest. There seems to be no limit when 
it comes to originality, and almost every trick 
has been employed. These cards show a few 
of the clever ways you can say “Merry Christ- 
mas” with your camera. 





Send a Christmas Card to 
POPULAR PHOTOGRAPHY 


Put us on your Christmas Card list again 
this year. We will pay $5.00 each for the 
ten best ones received before January 6, 
1945. Winners will be announced in the 
March issue, and prize-winning cards will 
be kept on hand for future publication. 
























Miss Gertrude M. Duncan of Melrose Park, Ill., 
chose a lovely winter church scene and put in 
greeting and name by means of double printing. 











Marte Tbe 











Martyn Tufts of London, Ontario, 
Can., adds a darkroom theme by mix- 
ing a formula for a Merry Christmas. 


SYTHE EL_tieryge 
Mie Rerun ~awe® 





Kenneth W. Elliott of Los Angeles, Calif., made this 
tabletop by mounting cutout heads on cotton snow- 
men, used cotton for snow and smoke, toy logs for cabin. 
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CAMERA BELLOWS 
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TAPE KEEPS CARRIER CLEAN 


Fingerprints on glass negative carriers 
are the bane of most amateurs who use 
this type of equipment. A small piece 
of cellulose tape fastened to one end of 
the carrier—as shown in the illustration 
—will greatly facilitate removing the 
glass rapidly and efficiently. Let at least 
an inch of tape extend beyond the glass, 
then fold half of this piece back on it- 
self, adhesive to adhesive, and you have 
a handy tab that will help keep your 
carrier clean.—John Cord, Jackson; Mich. 


EXTENSION CORD REEL 


Every photographer often has felt the 
need for a sturdy extension cord that 
can be connected easily and quickly. 
Such a handy item is the reel and ex- 
tension cord shown. It is made with two 
hexagonal pieces of wood joined by a 
hollow dowel. The cord enters the dowel 
near one end and connects with the out- 
let box on each end. Heavy duty boxes 
are recommended. This reel can hold up 
to fifty feet of heavy duty cord.—Thomas 
B. Greenslade, Staten Island, New York. 


FUNNEL BECOMES LENS SHADE 


An inexpensive plastic funnel can be 
made into a serviceable lens shade for 
a camera that has a flange on the lens 
mount. I made one for my camera by 
sawing off the funnel at a point where 
it was slightly smaller than the outside 
diameter of my lens mount. Then I care- 
fully reamed the hole until the funnel 
fitted snugly over the lens barrel. Get 
a black funnel if you can; otherwise any 
dark-colored opaque one will do.—Wil- 


liam C. Forrest, Merchantville, N. Y. 


LEAKS LOCATED 


Tiny holes in camera bellows are exceed- 
ingly difficult to locate. The usual way 
to find them is to insert a small lighted 
bulb inside the bellows while in a dark 
room. But here’s another way (see il- 
lustration)—remove the lens, set the 
shutter on “time,” lay the camera on its 
back and blow smoke into the opening. 
Place your thumb over this opening and 
compress the bellows . . . and the smoke 
will be forced through any holes that are 
present—Hal Thomas, Toronto, Can. 
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CLEANING BOX CAMERA LENSES 


Because a box camera lens is compara- 
tively inaccessible, it is not always kept 
as clean as it might be. You will find, 
however, that the job can be done 
quickly and easily by inserting a tuft of 
cotton in the opening and twirling H# 
with the eraser end of a pencil—as shown 
in the illustration. Care must be taken 
to see that no cotton threads are left 
on the lens or in front of it as these 
might cloud up subsequent negatives. 
—Frank Swanson, Kansas City, Missouri. 


KEEP SCORE ON PLATE HOLDERS 





Assignments which require a large num- 
ber of photographs make it difficult to 
keep track of just how many pictures you 
have shot, and consequently, when hold- 
ers are in the case, it is difficult to tel] 
which ones are used and which are not 
I have found that by replacing the used 


holders upside down in the case (as 
shown in the illustration) I can tell at a 
glance which are used and how many are 
left. Then I plan the remainder of my 
work according to the number of plates 
I have left. This plan also eliminates the 
chance of spoiling exposed film when hur- 
riedly removing holders whose slides have 
not been locked in place. Incidentally, 
the thoughtful photographer seldom uses 
all his unexposed plates—because as sure 
as he does, he’s apt to bump into a more 
important picture while returning fron 
the assignment.—John Leslie Brown, Riv 
erside, Ill. 


GLASS ROD AIDS POURING 





A stirring rod will be found mighty 
handy when pouring photographic solu- 
tions into a bottle from a glass or other 
container that does not have a pouring 
lip. Simply hold the rod across the to; 
of the glass (as shown) and pour. The 
liquid will follow the rod into the mouth 
of the bottle. This method is especially 
useful when pouring a liquid into a nar- 
row-necked bottle—Ralph A. Treber, 
Portland, Maine. 


POPULAR PHOTOGRAPHY pays a minimum 
of $5.00 for each illustrated Photo-Tip 
accepted: $3.00 if not illustrated. 
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IN AND OUT OF FOCUS: 


SHORT SHORT 
CAMERA STORIES 





Stain Removal 


A BRAND NEW PHOTOGRAPHER went to work 
in a darkroom, and the regular employees 
had been instructed to “break in” the 
newcomer in the art of photofinishing. 
The subject of removing stains from the 
hands came up early for discussion. An 
old-timer carefully placed a spoonful of 
sodium metabisulfite in a corner of the 
sink. After he and the newcomer had 
dipped their hands in a strong solution 
of potassium permanganate, he showed 
the novice how a simple “rinse in clear 
water” bleached out the brown stain. Try 
as hard as he could, the pupil’s hands re- 
mained dark. “Must be something wrong 
with your blood,” said the old-timer. 
“Never saw it work that way before,” 
said another veteran. Not until the next 
day did the practical jokers reveal the 
secret of the metabisulfite in the corner 
of the sink.—Ralph H. Anderson, Yosem- 
ite National Park, Calif. 


Stereo-Photomicrography 


THREE-DIMENSIONAL PICTURES revealing the 
shape of ultra-microscopic crystals of 
which magnesium and other metals are 
composed can be made by means of a 
combination of the electron microscope 
and the Polaroid vectograph process. 
Scientists now can examine the shape of 
micro-structures just as one can exam- 
ine the shape of rock formations in a 
quarry. These third-dimensional photo- 
micrographs were demonstrated for the 
first time at a recent meeting of the 
Optical Society of America. 


Novices 


WHEN I WAS A YOUNGSTER at a midwest- 
ern college, I used to do photofinishing 
in my spare time for my friends and 
myself. One young lady kept sending 
films exposed double, triple, and on up. 
One day I watched her taking pictures. 
She pointed the camera at a tree-top and 
clicked it, then up at the sky, and so on, 
without advancing the film. When I be- 
gan to ask questions, she replied: “It 
doesn’t count unless I point it AT some- 
thing, does it?” 

Another young lady at the college, hear- 
ing that I “finished pictures,” said: “My 
father and I do, too. What kind of de- 
veloper do you use? We always use 
hypo.”—John E. Stover, Santa Ana, Calif, 


Under-W ater Camera 


AN AUTOMATIC CAMERA for photographing 
the ocean bottom has been designed by 
Dr. Maurice Ewing of the Woods Hole 
Oceanographic Institution. The appara- 
tus is dropped overboard and on touch- 
ing bottom the contact fires a flashbulb 
ind trips the shutter. When the exposure 
has been made the camera floats to the 
urface or can be brought up with a 
‘able. The Ewing camera has recorded 
inder-water scenes at depths far greater 


than have been reached by human div- 
ers, and will provide the means for ex- 
ploring those portions of the earth’s sur- 
face which man himself cannot reach. 


Evidence 


A VERY GOOD FRIEND OF MINE, a beginner in 
photography, came rushing over to my 
house one night to tell me of his failure in 
developing his first roll of film. He as- 
sured me that he had developed the film 
carefully and according to directions, but 
nothing came out. 

“Wait a moment,” he said. “I’ve got 
the film with me.” Whereupon my friend 
dangled before my face the water-soaked 
paper strip that covers a roll of film.— 
Ernest Hill, New York, N. Y. 


Lens Making 


PRECISION IN THE MAKING of fine lenses 
goes almost beyond one’s imagination. It 
was recently stated by an expert on the 
subject that the standard unit for meas- 
uring an optical surface is the wavelength 
of sodium light—0.0000232 of an inch or 
one thousandth the thickness of a human 
hair, and that for some optical surfaces, 
the tolerance of regularity is one-tenth 
of a wavelength. 


Readers are requested to send in con- 
tributions to “In and Out of Focus.” Pay- 
ments will be made for all items used. 
Address “In and Out of Focus,” Popunar 
PuotocrapHy, 540 N. Michigan Ave., Chi- 
cago 11, Ill., Incidents must be factual. 
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From the Bettman Archive 


Aerial photography was predicted as early as 1840, but it was not until 1845 that 
the French painter-photographer, Gaspard Felix Tournachon, better known as Nadar, 
made the first aerial shot from a captive balloon at Paris. He used the gondola as a 
darkroom to prepare his wet plates. This event was recorded by Honore Daumier, French 
lithographer, in his well-known cartoon shown here. Nadar followed this first trial with 
further experiments in aerial photography, using in some instances a free balloon. 
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“SPORTS” TYPE FILM 
Surmounts Flash Ban 


BAN on use of flashbulbs in some 
A radio studios was offset by Vories 

Fisher, Chicago photographer, 
when he shot NBC’s For The Record pro- 
gram with Eastman’s new Super Panchro- 
Press Sports type film. The pictures were 
made with a 4x5 Graphic with f 4.5 lens. 
Exposures were 1/10 and 1/25 second, 
wide open. A tripod was used. The film 
was developed in ABC pyro for twice 
the normal time. 





Eddie Howard is taken in normal room 
light. Flashbulbs distract performers. 





Fisher waited until movement was stopped 
to shoot Charlie Spivak and audience. 





Good publicity portrait of Songstress 
Lena Horne is made at 1/10 sec. at f 4.5. 





Comedian Jerry Lester does his stuff. 
Pfc. Jack Tuttle (rear) directs for Army. 


Space-Saving Film Drier 


By HARRY LANGDON 


Pure Oil Laboratory photographer, Northfield, Ill. 


( NE fact stands out clearly in the 

basic design of a very high percent- 
age of amateur darkrooms. The neces- 
sary equipment is built to fit a given area 
rather than the area to fit the equipment. 





Simple drying rack rolls up out of the 
way, keeps film in warmest part of room. 


The simple film drying rack illustrated 
here was built to give proper drying con- 
ditions where space is at a premium. 

The material required is all unrationed 
and may be purchased at the nearest de- 
partment or hardware store. The items 
needed are one cloth window shade, 
brackets and screws for same, a dozen or 
two 7/16-inch iron washers, and one cur- 
tain or wooden dowel rod. 

The color of the shade is immaterial, 
but cloth is specified to insure easier 
cleaning, longer wear, and_ greater 
strength. The shade should not be less 
than twenty-four inches in width for small 
sheet film or roll film, nor less than thir- 
ty-six inches for large sheet film. The 
drier as shown in operation (top photo) is 
thirty-six inches wide and was designed 
to accept both large and small sheet film. 
Every loop is used when processing small 
film and every other loop when process- 
ing large film. The 7/16-inch iron wash- 
ers have a diameter of about 114 inches, 
but derive their name from the size bolt 
they are built to fit. The curtain or dowel 
rod should not exceed %4-inch diameter 
and the length is the same as the width 
of the shade. 

Knowing the diameter of the rod, holes 
are drilled through the solid parts of the 
washers to make as snug a fit as possible 


with the rod. The string pull cord of the - 


shade and the wooden slat are then re- 
moved. Mark off with pencil the posi- 
tions of the washers as determined by the 
size film to be dried, allowing at least 2 
inches spacing for 244x314 film and up to 
4 inches for 5x7 film. On the pencil lines 


make a single cut with a razor blade just 
deep enough to accept the portion of the 
washer with the drilled hole. As shown 
in lower photo, the washers may now be 
threaded into the shade, the pull string 
replaced, and the drier is ready for mount- 
ing. The shade should be temporarily 
mounted in position and pulled out to its 
entire length and then removed and 
rolled up by hand. This puts sufficient 
tension on the spring to carry the addi- 
tional weight of the washers and film 
hangers. The shade may now be perma- 
nently mounted on the ceiling of the dark- 
room. Thus, when the shade is let up, the 
films are out of the way. 

If roll film is to be dried in this method 
simply allow sufficient space in which to 
insert a film clip at each end instead of 
a washer. If the ceiling is the standard 
8 or 9 feet, the film may be allowed to 
hang straight down. If lower, the film 
may be festooned by fastening an end of 
the film to each film clip. 

This film drier does more than take the 
film up out of the way. It places the 
film in the warmest part of the room 
where drying time is reduced consider- 
ably without using fans and heaters. It 





Dowel rod replaces shade slot, and slips 
through holes drilled in iron washers. 


also places the film in the most dust-free 
part of the room and eliminates the pos- 
sibility of its being splashed with chem- 
icals or water while prints or other film 
are being processed.—® 


WAX IMPROVES GROUNDGLASS 


Heightened image brilliance in ground- 
glass focusing will result if the glass is 
polished with a soft colorless wax. I have 
found that it gives better results and lasts 
longer than if treated with light oil. Fish- 
erman’s fly line dressing meets the re- 
quirements well. A small quantity of the 
wax can be worked into the ground sur- 
face and the excess is buffed off with cot- 
ton gauze until the surface is dry. The re- 
sult is a clean surface that will not attract 
dust but will give a brilliant image.— 
Graydon R. Beechel, Gabbs, Nevada. 
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By A. J. EZICKSON 


APT. LOUIS G. JOHRDEN, chief 

photographer of the Associated Press 
from 1939 to 1942, has been named a staff 
officer of the Marine Fleet Air, West 
Coast, with headquarters at San Diego, 
Calif. He succeeds Maj. David B. Decker, 
Chicago, who was detached for his sec- 
ond overseas assignment. Johrden re- 
turned to the United States last May 
after 16 months’ service in the South 
Pacific as a staff liaison officer assigned 
to the Comniander Aircraft, Solomons. 
Prior to joining the Associated Press in 
1934 he was chief photographer of the 
Washington Post. 
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* * * 


ILL IRVING, Philadelphia Inquirer 

cameraman, is the latest victim to 
be added to the long list of newspaper 
photographers brutally assaulted while 
performing their duty. He was attacked 
in the corridor of the Federal Court 
building in Philadelphia, and his camera 
smashed by an irate defendant in a black 
market case. Lemuel Schofield, counsel 
who had defended the alleged racketeer, 
arranged to make payment for the 
camera. 
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“RAND prize of $150 in War Bonds 
for the best picture in the news 
photo contest for 1944 conducted by the 
United Seamen’s Service was awarded 
to Matthew Black, New York Journal- 
American photographer. There were 239 








Matthew (Marty) Black, New York 
Journal-American staff photographer (cen- 
ter) receives $250 in War Bonds from 
Douglas P. Falconer, executive director 
of the United Seamen's Service, as the 
winner of two awards in the news photo 
contest for 1944 conducted by the Serv- 
ice. At left is Torpedo Seaman Vernon 
F. Wynns of the Merchant Marine. 











entries. Mr. Black’s picture also took 
first prize, a $100 War Bond, for the best 
picture of the American merchant ma- 
rine or related subject taken in this 


country. The winning photo, titled Dad- 
dy’s Medal, showed a little boy, accom- 
panied by his mother, receiving a medal 
for heroism awarded posthumously to his 
father aboard the Maritime training ship 
American Seamen at Battery Place, New 
York City. First prize in the foreign di- 
vision went to Lieut. Comdr. Jack Dixon 
of the Coast Guard and second prize was 
awarded to Art Green, also of the Coast 
Guard. Second prize in the domestic di- 
vision was given to Irving Haberman, 
PM photographer. 


tad * * 


HERMAN MONTROSE, Acme News- 


picture photographer, attached to the 
Fourth American Army in Europe, is 








Acme 
Wearing their ‘chutes and ready to 
board the plane from which they made a 
parachute jump, two war correspondents 
are shown with the GI jumpmasters who 
taught them the technique of "hitting the 
silk." They are, from left: Acme Photog- 
rapher for the War Picture Pool Frank 
Prist, Jr.; Lt. Arthur W. Brown of Sterling, 
Colo.; INS Correspondent George Lait; 
and Capt. Nathaniel Ewing, St. Louis, Mo. 











serving as pool coordinator and is slated 
to go to Paris. Stanley Troutman, an- 
other Acme cameraman covering in the 
Pacific war zone, reports he found the 
going tougher on Peleliu Island than on 
Guam and Saipan. “I was shot at more,” 
he said. 
x * oa 

RANK J. SCHERSCHEL, former 

chief photographer for the Milwau- 
kee Journal and now with Life magazine, 
is on leave at his home in Milwaukee 
following an assignment in England and 
France the past 15 months. In his quest 
for news pictures, Scherschel has flown 
on eight missions in every kind of war- 
plane. He was in a plane that bombed 
the French coastal positions of the Nazis 
just four minutes before the Allied in- 
vasion of France and went in with the 
occupation of Paris. Before his European 
assignment he had been in the Southwest 
Pacific for nine months, and with the 
fleet in the North Atlantic for five 
months. 

* * * 


G. GRANGER, Lansing (Mich.) 

e State Journal staff photographer 
and associate of both the Photographic 
Society of America and the Royal Photo- 
graphic Society of Great Britain, has been 
invited to give a one-man show of picto- 
rial photography at the Smithsonian In- 
stitution, Washington, during June, 1945. 
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EEP accidents on the war fronts have 

temporarily incapacitated several well 
known news photographers. Sonnee Gott- 
lieb, International News staffer, who suf- 
fered a severe leg injury in France when 
his jeep was crushed by a tank, is now 
convalescing in a New York hospital 
where he was sent upon his arrival in 
this country. Bert Brandt, Acme News- 
pictures war photographer, was severely 
shaken up when his jeep left a road and 
crashed into a tree. The accident oc- 
curred while he was with the American 
First Army in Germany. 


* * * 


MONG those playing an active part 

on the committee which guides the 
affairs of PSA’s newly-organized Press 
Division are: chairman, Robert Beer, 
APSA, publisher of the Ashland, (Ohio) 
Times-Gazette; Rus Arnold, APSA, Wa- 
bash Photolamp Corp.; Eddie McGill of 
the Chicago Tribune; Jack Wright, APSA, 
managing editor of the San Jose, (Calif.) 
News; Frank Merta of Acme; Bill Trayte, 
Columbus (Ohio) Dispatch; and Joe 
Brown, of the Oklahoma City Publishing 
Co. 


* * * 


BULLETIN presenting the 50 prints 

which appeared in the University of 
Missouri Schoo! of Journalism’s First 
Annual Exhibition of Spot News and 
Feature Pictures has been released. The 
pictures taken from the First Annual 
Show during Journalism Week of this 
year were selected from some 250 pic- 
tures by 60 photographers. Judges in- 
cluded John Field, associate editor of 
Life, George Yates, photo chief of the 
Des Moines Register, and Julius Klyman, 
editor of “Pictures,” St. Louis Post-Dis- 
patch. The book in which they are pub- 
lished contains a foreword by Dr. Frank 
L. Mott, dean of the School of Journal- 
ism, and was edited by Clifton C. Edom, 
teacher of Photography. First award 








Coast Guard Photo from Acme 


Marine Combat Photographer Irving 
Schlossenberg of Washington, D. C., just 
back from Tinian and Saipan, tells W/O 
William Forsythe, also of Washington, 
how he covered the Pacific invasions. 
Forsythe, a Coast Guard combat photog- 
rapher, covered Sicily, Salerno, and 
North Atlantic action. At left is Coast 
Guard Combat Photographer Art Green, 
formerly with Acme in New York. 











plaque in the news division went to Wil- 

liam Pauer of the Chicago Daily Times, 

for Avery Gets Bum’s Rush, while David 
(Continued on page 92) 
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HE HOME FRONT’S highest honor, the Ar- AN 
my-Navy “E,” has been awarded to the 


UNUSUALLY attractive catalog of 
photographic equipment has just been com- 


workers and management of the Q.O.S. Cor- pleted by Montgomery Ward and is ready 
poration of New York, best Known in pho- for distribution through their various out- 
tographie circles as manufacturers of Hugo lets. The book is handsomely bound in a 


Meyer rangefinders, which are distributed paper cover printed in full color both outside 
by Hugo Meyer & Co., Inc. Colorful cere- and inside, and the black-and-white pages 
monies were held at the St. Moritz Hotel are illustrated with pictures of equipment 
where the coveted “E’’ pennant was pre- and supplies. All items are described fully, 
and restricted articles are marked with a 
star. Instructions are given for procedure 
to follow where restricted items are needed 
by those who are eligible for priority. 


MEET the requirements 
of military photography, the Graphic ‘45’ 
camera has recently been announced by 
Folmer Graflex Corporation, Rochester 8, 
N. Y. The 4x5 Graphic-type camera has a 
fixed cone-shape front construction rather 
than a bellows to insure greater rigidity. 
Seated well back and within this cone is the 
lensboard carrying a 127 mm Kodak Anas- 
tigmat Special f 4.7 lens in focusing mount, 


DESIGNED TO 


operated from an external scaled dial vis- 
ible from the operator’s “shooting” posi- 
tion. A protective front door on the cone 


holds a spring-loaded wire frame finder at 
folded position when the door is closed. 
This springs into position when the door is 
opened. In addition to the Supermatic 
shutter on the lensboard, the camera also 
has the regular Graphic focal-plane back 
shutter, Built-in flash synchronization is 





N. W. 


Holding ''E'’ pennant are, left to right: 


Wyckoff, S/Sgt. W. Seinfeld, wounded Air designed for SM and SF lamps of the mini- 
Force hero; Col. E. W. Garbisch; Norman At- iture type. Batteries are encased within 
kins; Miss Katherine Mullin, office manager; the camera body. The new Graphic “45,” 
Lt. Comdr. J. D. Cassidy: Dr. A. J. Ginsberg: with batteries, lamp holder and reflector as- 


sembly, and film holder, is priced 
plus $8.52 Excise Tax. A 


at $174.00 


and Bernard Chadkin, 9.O.S. secretary-treasurer 
modest number 


‘ ; - , ; will be available on priority. For more 
; nte d Nd . - — A pe are ae = . complete information, write Folmer Graflex 
4 (;insberg, president o 2 S. st. ome ‘orn, ¢ 
John D. Cassidy, USNR, presented “BE” pins ©°TPOration. 
to the workers through their representative, JECTO-BROM glossy enlarging paper is 
Yorman Atkins. C. Rt. Beardsley, chairman available for immediate delivery, according 
if Mayor LaCGuardia’s Business Advisory to the distributor, Art-Cam, 225-06 139th 
Committee spoke for the mayor, while Nor Ave., Springfield ‘Gardens 13, New York. 
anes Ata — SAA, REAESE, SPS Fos The single-weight normal-contrast paper 
-_ t) oo: annie 6 te the indenters have ve has a lustrous white glossy surface, and at 
ently received production awards Por thi present is obtainable in 8x10 size only. 
third time ince they originally won the Prices are as follows: 20 sheets, $1; 48 
Army-Navy “E,” both The Folmer Graflex heets, $2; 100 sheets, $4. 
Corporation and Federal Manufacturing and : ; , 
isngineering Corporation have been awarded SPECIALISTS in making enlargements, 
n additional star for their records in war Waro Art Photos has issued a new folder 
pr luction TT DeJur-Amsco Cerporation describing their service in detail together 
received their first Star Award in October with price The studio will reduce or in- 
nore nition of their achievements on the tensify negatives where required at no ex- 
iction front. tra cost, and emphasize careful, individual- 
\ | — . . ized service. The folder will be sent on re- 
LVI — —— of a _— Pa me ne juest to Waro Art Photos, 112 West 42nd 
O meet ever etouching nee ; 


Yark 138, N.. X. 


P st., NeW 
t featured in a new Master Retouching 
Outfit just released by The Braunstein Lab THE i" ‘ [Orn D 

= : ; OCHESTEI 
oratories, 206 S. Hutchinson St., Philadel- F - 


Mechanics Institute, 


ATHENAEUM and 
pioneer American 


phia 7, Pa Other items included in the kit ‘ : - 

ire an etching knife, set of Dixon retouch- school located at Rochester, New _vork, —_ 
ing pencils, two camel-hair brushes, sand- nounces a change of name to * Rochester 
paper, pumice, two droppers, and abrasion Institute of Technology. The Rochester 
tick Further information and prices will Athenaeum, founded in 1829, was merged 
be supplied by the distributor on request, with the Mechanics Institute in 1891. 








PERSONALS: E. L. “Ernie” Schroeder, 
general sales manager and director of adver- 
tising of the Victor Animatograph Corp., 
Davenport, Ia., starts his second quarter cen- 
tury with the organization, which he joined 
25 years ago as an apprentice in the dark- 
room. ... Preston R. Bassett, vice presi- 
dent and general manager of the Sperry 
Gyroscope Company completes 30 years with 
that firm. Among the 21 outright and 9 
jointly held patents granted him is that for 
the high intensity motion picture projection 
machine. . . Charles Sanders, formerly 
with Heinz & Bolet, with his brother Ned 
and Jack \Landess, have organized the Cam- 
era Shop Inc., 20 Broad St., New York 4, 
right in the heart of the financial district. 


A NEW 16 MM processing, printing, and 
editing outfit has just been announced by 
The Houston Corporation, 11801 W. Olympic 
Blvd., Los Angeles 25, Calif. The oufit con- 
sists of two units—the developer and the 
darkroom—which may be placed together 
or apart, and both of which are portable. 
The developer unit processes film at a speed 
of 120 to 360 feet per hour. The cycle of 
processing is accomplished in 35 minutes, 
including drying. This processing unit meas- 
ures 18”%x37”x361%4”. The darkroom or print- 
ing and editing unit measures 17”x38"’x54” 
and contains all auxiliary equipment for 
printing, editing and viewing. The printer 





Model 9 Houston |lémm printing-editing unit. 
is equipped with selective light changing 
compensation for varying negative densi- 


ties. A lower compartment in the unit pro- 

vides space for storage. The Model 9 Proc- 
pn on Printing and Editing outfit is ready 
for immediate purchase and installation by 
commercial studios and other photographic 
supply and service firms. Prices and full 
details will be sent on application. 














SALON WRITE FOR ENTRY BLANK TO 
10th Annual Des Moines International Salon of|Walter Vittum, Salon Director, Y.M.C.A. Bldg., 4th 
Photography, Y.M.C.A. Movie and Camera Club’* and Keo Way, Des Moines, Ia... .....ccccccccccs 
ist International Salon of Photography, Sociedade| No blank. Send to Paulo “Muniz, Praia do Flamengo 
Piuminence de Potografia..ceccccccceseccescce G6, Rio de Jameite, BURG ocercrceseccccceccees 
i2th Wilmington International Salon of P hotog-| F. G. Tallman, Jr., Salon Secretary, Delaware Camera 
raphy, Delaware Camera Club*....... ih atateriiaoe Club, 3024 Du Pont Bldg., Wilmington, Del...... 
1945 Oklahoma International Salon of Photog-|Salon Secretary, 525 N.W. 26th St., Oklahoma City 3, 
raphy, Oklahoma Camera Club*.......0..cc00% | = ee ‘cick haat eccccccccceccececooes 
ist International Color Slide Salon, Photochrome|Dr. Max Wassman Jr., 1012 Market St., San Francisco 
Se ie ee NNO a 0.006055 0 5b sédkweeadeanes By Gc cwees (eCAN PUREE Oe SR heCEeenbebeeee-s ecece 


4th Chicago International Salon of P 7 ae deel *| Stuyvesant Peabody, Salon Chairman, Chi. Hist. Soc., 
Chicago Historical Society and CACCA, pt he North Ave. and Clark St., C hicago SS eee 


&th Annual Photographic e oo of|Rex Wakefield, Salon Chairman, P.O. Box 30, Whit- 
Confusion* tier, Calif.. 

1945 Philadelphia International Salon of Photog-|Mrs. Francis J. Rumpf, 
raphy, Miniature C.C. of Philadelphia*......... Philadelphia 17, Pa. 

2nd Wichita International Salon of Photography,|Mrs. Martin W. Lentz, Salon Director, 220 S. Holyoke 
Wichita Photographic Society* Ave., Wichita 8, Kan aE EE eae Pe eee geass 

32nd Annual International 
P hotogr aphix Art* 


} 
Salon of the 
Secretary, 720 Spring Ave., 


Salon of|Simon Zecha, Secretary, 5804 Wellesle 
burgh 6, 


eeuress 
a 


5th Paducah International Salon of Photography *,|E. Earl Curtis, Salon Chairman, P.O. Box 203, Padu 














y Ave., Pitts- 





PE GONE COs i va ccvewsataaeetodelcens Pi iia: vseaceacnasleace pa wee 6avevecenee cocccscos 


y| ENTRIES |CLOSING| DATES OPEN 
FEE | ALLOWED | DATE |TO THE PUBLIC 
$1.00 4 _Dec. 10 |Jan. 1—Jar. 22 
$1.00 | 4 Dec. 31 _ - 
$1.00 4 Jan. 18 |Feb. 4—Feb. 28 
_ $1.00 _ 4 Jan. 20 — Feb. 1—Feb. 18 _ 
$1.00_| 6 Sides _| _ Jon. 25 _[Feb. 10—Feb. 17_ 
$1.00 | 4 Jan. 30__|Mar. 3—Mar. 31 
_$1.00 | 4 | _Feb.5___|Feb. 18—Mar. 4 _ 
_ $1.00 _| 4 _Feb Mar. 3—Mar. 25 _ 
$1.00 _ 4 _Feb. 20_|Mar. 4—Mar. 18 _ 
$1.00 4 ; | Feb. 26 : poe 2 3—Apr. 22 
$1.00 4 Mar. 8 |Mar. 25—Mar. 31 

















*Salon conducted according to the recommended practices of the Photographic Society of America. 


See page 102 for schedule 


of POPULAR PHOTOGRAPHY Traveling Salons 
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Sooke for the Phote-Fan 


“GRAPHIC GRAFLEX PHOTOGRAPHY” 


The Master Book of the Larger Camera 


Filled with fine pictures and technical 
information on all phases of photog- 
raphy. A library in itself. 440 Pages, 
28 Chapters, 650 Illustrations. 30 
Distinguished Authors. Price $4. 
Get your copy at your GRAFLEX 
Dealer’s. 


“The NAKED CITY” 


by Weegee 


Another bright title has been added 
to the photo-library. A collection of 
over 250 of his most famous and fab: 
ulous pictures. With words—as only 
Weegee can write them! It will stir 
your photographic corpuscles. Avail- 
able at boo ~ and photographic 
supply houses. 
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OOT-loose, free-lance and in love with his camera, 

Arthur “Weegee” Fellig is this country’s most 
spectacular, prolific and highest paid spot news 
photographer. 


For the nation’s newspapers and magazines Weegee 
captures the tragi-comic theatre of the sidewalks 
of New York. Forever on the prowl ... his specialty 
is scooping the split-second emotional unmasking 
of people—with murder or fire setting the stage. Or, 
in reverse, a crippled pup rescued from a burning 
apartment house. 


“Weegee the famous” is no idle boast but the mark 
of a man and a photographer who gets great pic- 
tures—all with a Speed GRAPHIC. 


\=s ice” 


ce DS, 


GRAF LEX gets iil pictures! 


VISIT GRAFLEX INFORMATION CENTERS for all GRAFLEX users, at 50 Rockefeller Plaza, New York 
20. N.Y’. ad 3045 Wilshire Bivd., Los Angeles 5, Calif. When in New York be sure to see the 
GRAFLEX exhibit, “Photography at War,” in the Museum of Science and Industry, Radio City. 












| 
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PRINT CRITICISM 


Mrs. T. C., Haverhill, Mass.—The fault 
of this picture is primarily in lighting and 
exposure, rather than in printing. Judg- 
ing by the shadows you used a strong 
light on each side of the subject, thereby 
killing the gentle gradations of the face 
that are usually emphasized by a strong 
light from one side and a weak light on 








i 


Photo by Mrs. T. C. 





the other. Sunlight, our standard, gives 
a dominant light from one direction. In 
making pictures, however, it is necessary 
to use a secondary light to fill in shadows 
which weuld otherwise be too dark to 
photograph. If this secondary light is too 
bright or too close to the subject it puts 
too much illumination in the shadows and 
they cease to be shadows. Since shadows 
paint essential contours for the camera, 
this flatness is undesirable. 

Developing too long or at too high tem- 
peratures (68° F. is best) will also tend 
to plug up otherwise delicately graded 
whites and will give the face the same 
flat, chalky quality evidenced here. 


* * + 


i f.. Providence, R I This would be 
a pleasing picture with better print qual- 
ity. It is printed through a bromoil tex- 
ture screen and toned sepia. Both these 
processes require a slightly overexposed 











Photo by J. H. 






















and fully developed print. The screen, in 
imparting the dotted, blotchy effect, grays 
down the picture unless it is exposed to 
give a darker print than would normally 
be acceptable. Sepia toning tends to 
bleach slightly—and your print lost still 
more that way. This is most noticeable 
along the edges of the print, which fall 
off to nothing and therefore do not hold 
the interest in the picture. 
* * oo 


M. E. B., St. Paul, Minn.—The streak on 
this photo, which you say first appears in 
the hypo, looks like you do not use a 
short-stop bath or else you have over- 
worked it. 145 oz. of acetic acid in a 
quart of water will check developing ac- 
tion of about 1500 sq. in. of paper. With 
no stop bath or with an exhausted solu- 
tion, development continues after the 
print is in the hypo, especially if it is not 
completely submerged. 

It is easy to tell when the acetic acid is 
spent. Prints feel slimy in the developer. 


As soon as they are immersed in the 








Photo by M. E. B. 


acetic acid stop bath they loose this slimi- 
If they remain slimy, that is the 
signal to make up a fresh bath. 


ness. 


~ * * 


M. G. F., Brooklyn, N. Y.—This is two 
pictures in one, as indicated by our white 
line. If there are two objects of equal or 
almost equal interest in a picture, they 
must be related to each other in some 
way or other. Either the child should 
look at the cat, hold it, or play with it. 
Besides, instead of a blank black area 
separating the two, they must be joined 
by some use of line or psychology. If a 
paw of the cat reached up to the child or 
the child held the cat, that would help. 
Sometimes just having them look at each 
other links them together. 

The split subject matter made you com- 
promise in printing. More light was on 
the child than on the cat which made the 












Photo by M. G. F. 


top half of the negative denser. This half 
should be exposed longer, and a soft 
grade of paper would probably bring up 
the detail. The cat, on the other hand, 
printed fairly well—although it does not 
show up in reproduction. The patterned 
rug is a poor background for the cat. 
He would look better on a plain one. 

The same error discussed in the first 
photograph occurs here—the use of too 
close or too strong a secondary light. 

a * * 


D.S. J., Spokane, Wash.—Overexposing 
the print has given you a pleasing sil- 
houette, but it would have been still bet- 
ter had you tried for a semi-silhouette. 
Though harder to print, it lends much 
more quality to a picture. Detail coming 
out of almest dark shadows—called trans- 
parent shadows—is much more stimulat- 
ing to the imagination than a black-and- 
white cut-out of a building. 

Shooting toward the sun, 





when ob- 


scured by a cloud, a building, or a tree, 
gives beautiful sparkle and is an effect 
worth trying whether you use a box cam- 
era or a more complicated one. 








Photo by D. S. J. 
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“Rival of the brush and palette for high artistic honors’ 


‘ The world’s most distinguishe 


Rival of the brush and pa 
Charcoal Black textures offer gre 
escape from the commonplace 
with paint, but with light and ' 
of talent can you achieve pr 
quality. Charcoal Black, made to « 
formulae from finest paper stocks, 
able in a variety of textures 
to any subject over @ 
range of negatives 


k : 
fep this one forever," 


DASSONVILLE C0, LTD. 


205- EAST 42ND STREET © © NEW YORK 17, N.Y. 


. 


THE BEST CeBRIST MAS GIT? UNITED STATES WAR BONDS. 
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QW THIS PINUP WAS BORN wore 


GI's in the tropics saw a picture of Ma 

jorie Stewart (top of column) in ''Life. 

They immediately named her ‘Sweetheart 
of the Foxholes" and wrote her of their 
action. One Gl enclosed a sketch (above) 
showing how they would like to have her 
appear forthem in a made-to-order pinup 


Photos by Alex Kahle for RKO Radix 


YECOND LARGEST industry in Holly- 
K wood it would seem—next to motion 
pictures—is the manufacture of pinups 
for the boys in the armed services. Here 
is one made to strict GI specifications, and 
here is how it happened. A group of 
GI's in the tropics saw a picture of Mar 
jorie Stewart and quickly elected her 
“Sweetheart of the Foxholes.” One of the 
boys, Pvt. Milton Friedman, wrote to Miss 
Stewart, told her of their action, and en- 
closed a pencil sketch showing just how 
they would like to have her appear in a 
pinup made especially for them. Miss 
Stewart’s studio—RKO Radio—went into 
action and into the prop attic, dragged 
out a tropics background, a GI helmet, 
and a trench shovel, posed Miss Stewart 
according to GI Friedman’s sketch and, 
after seven man-hours of work, turned 
out the personalized made-to-order pinup 
seen above, right.—m 





Finished product. Miss Stewart's studio, fulfilling Gl's request, presented her 
IN the tropics, IN a foxhole, IN an evening gown, decollete. She also is in a forth- 
coming Frank Sinatra picture—a fact the press agent added from force of habit. 











Tropics are pulled out of the attic (photo left) by a publicist, right, a photog- 
rapher, center, and "grip. Photo right shows photographer on ladder, car- 
penter, painter, grip, electrician, property man. The job required seven man-hours. 
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DELUXE MODEL “E” 


RANGE FINDER 


All features of the famous Kalart Model "'E" 
plus war developed improvements make 
the Deluxe '’E’’ Lens-Coupled Range Finder 


an outstanding precision instrument. 


KALART FocusPpot 


Used in conjunction with the Kalart Deluxe 
Model "E" Range Finder the Focuspot 
gives you needle sharp focus even in total 
darkness. 


MASTER SPEED FLASH 


The improved Master Automatic Speed 
Flash (illustrated with the accessory Kalart 
Concentrating Reflector for midget bulbs) 
is now adjustable to all speeds for both 
gas-filled (SM or SF) as well as regular 
flash bulbs. 





Write for FREE literature 
describing these Kalart 
Precision Products. 













The KALART COMPANY, Inc. 
Dept. A-1 
Stamford, Conn. 


BUY — ey y and flath with Cle TOMORROW 
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WHO’S WHO 





News & Comments 
about Photography 
and Photographers 


| Conducted by 
* H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


® Mail Call 


From U. 8. Army Posts, from all the major thea 
ters of operation, your correspondent has been re 
eiving inquiries from G.J..s who are post-war 
planning now, 
A very interesting note comes from P.F.C. Wil 
liam J. Syzdek, of the 5th Photo Group. He 
writes, “I would like some information about the 
School of Modern Photography with regard to the 
G1. Bill of Rights Is your school included 
in the official list? . . Will the government pay 
for all the paper and film for training purposes? 
: One of your former instructors, Robert J 
Kiss, who’s working for Uncle Sam now, gave me 
a good idea of your method of teaching, and I am 
inxious to begin training regardless of govern 
ment aid.”’ 


P.F.C. Syzdeck, by the time this column hits th 


stands, you will have received the good news you 
want. 
. . 

® Repeat Invitation 

Again I'd like to invite all G.I.'s who are inter 
ested in a career in photography ind who are 
thinking of taking advantage of the Bill of 
Rights” to drop me a line I'll be glad to give 
whatever information and advice Ll can Use the 


coupon below. 


® Returning Warrior Dept. 


We always look forward to furlough visits from 
former SMP students, and it certainly makes us 
feel good that so many think enough of the 
good old days at the School’ to come up and see 
is when they're in town Latest visitor was 
Robert Rocks, a graduate of several years ago 
Bob is now an official photographer for the Air 
rransport Command, and has worked with sev 
ral erack task forces that helped to make excit 
ng official films Bob has really had some thrill 
ing experiences My head is still ringing with 
tl strange names of the places he has been to 
ind the astronomical distances he’s covered 

You may remember Bob Rocks as a photographer 
it American Airlines, where, incidentally, he was 


placed through the SMP Placement Bureau 


® Nice Goi 

ice Going 
Congratulations to Wendel R. Brown (see op 
posite page) One of his shots graces the 1945 


edition of the American Photography Annual 


® Growing Pains 


If this column seems disjointed it's because to 
lay we move our executive offices to another 
floor in order to add several more ultra-modern 
studios and labs Ll can remember when I first 
ypened the doors of my camera college Know 
»w a proud parent feels watching Junior grow 
ip That's how I've felt watching the School 
row from one floor to four We've got our eyé 
on the building’s penthouse only 12 more floors 
to go. 
ge 

® Addition to the Staff 
A hearty welcome to Miss Madeline O'Reilly, who 
omes to SMP to teach our students how to take 
fashion shots with éc/lat H shots for national 
advertisers and magazines sce opposite page) 
ire really tops. 
® Placement Notes 
Diverse are the uses of photography—the SMP 
Placement Bureau has filled a wide variety of in 
teresting positions this month. Glamour-shooter 
Roy Humphries, whose past assignments have in 
eluded Conover's loveliest cover girls (see Novy. 
ul) has been placed with Muller-King-Weess 
Edith Bodenheimer brings her talents to Apeda 
Studios Wendell R. Brown goes to Underwood 
ind Underwood, Robert Earle Clark to Dr. Agha 
see opposite page) Joseph Gonzales oes to 
Prineeton to serve as University photographer 
Tremendously broadenin is Robert Sosenko’'s 
new connection with an important movie studio 
SMP recommendations won spots for Josephine 
Schindler with Texeraft Studios and for John 
Snowden with Sikorski Aircraft 


H. P. SIDEL, 
THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St., N. ¥. C 
Send me free particulars @bout studying at 
your School under the “G,. [Bill of Rights.” 
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PAGE 33—PICTURE OF THE MONTH 


Steve Barrett, a Navy Photographer in 
Washington, D. C., used a 4x5 Speed 
Graphic equipped with a 54-inch Zeiss Tes- 
sar f 4.5 lens. Exposure of 1/50 second at 
f 16 was made on Eastman Super-XX with 
a K2 (medium yellow) filter. The picture, 
an attempt at a new idea in fashion pho- 
tography, was made in an old pottery plant 
where Barrett’s instructor had taken the 
class to experiment in creative composition. 
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Ray <Atkeson of Portland, Ore., photo- 
graphed the farm scene immediately after 
one of the most severe “silver thaws” ever 
to hit the Northwest. The melting snow 
and then its freezing up made pictures 
aplenty but travel by foot or car was al- 
most impossible. He used a 4x5 Graflex and 
a 6%-inch Kodak Anastigmat lens for the 
shot, exposing 1/25 second at f 22 on Ansco 
Superpan Press filmpack. Backlighting and 
a K2 (medium yellow) filter added zest and 
sparkle. 
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The upper picture, by Atkeson, of Crater 
Lake, Ore., was made following a severe 
snowstorm. He used a 4x5 Speed Graphic 
and a 54-inch Zeiss Tessar f 4.5 lens, ex- 
posing 1/100 second at f 22 on Super-XX 
filmpack with a K2 filter. Conditions were 
perfect after this storm and he made three 
dozen shots in three hours, being greatly 
aided by the fact that he could get around 
by skis and snowshoes. 

Orville Logan Snider of North Hollywood, 
Calif., made the fence picture with a 4x5 
Model B Graflex and a 7-inch Zeiss Tessar 
{4.5 lens, shooting 1/300 second at f 16 on 
Eastman panchromatic film with the sun 
shining almost directly into the camera. He 
used no filter. 
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Atkeson uged his 4x5 Speed Graphic and a 
54-inch Zeiss Tessar on this shot, which he 
exposed 1/100 second at f22 on HKastman 
Super-XX_ filmpack, using a K2 filter and 
cross sunlight. He saw the beauty of the 
scene but felt it needed something to break 
the perfection of the snow so he made the 
ski trail and then had the man in the pic- 
ture trudge through th snow until he 
reached just the right point. 
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Atkeson calls this “One Million B.C.” It is 
also 2 Speed Graphic shot made on Su- 
per-XX film with a K2 filter, 1/100 second 


at f 22. These interesting and weird forma- 
tions are not infrequent in the timberline 
region after a severe winter storm. 

Josef Muench of Santa Barbara, Calif., 


made the lone tree photo with a Folmer 4x5 
Crown view and a 54-inch Zeiss Tessar 
f4.5 lens. His exposure was 1/10 second at 
£29 on Panatomic film, and he used a 


Zeiss G4 (orange) filter 
For the snow figures Muench used a 
9x12 Zeiss Maximar He exposed 1/50 sec- 
ond at f22 on Superpan Supreme film, 
using a Zeiss G3 (dark yellow) filter. A 
storm the previous night had covered the 
trees with snow, making the whole scene 
appear to be peopled with moving figures. 
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Ray Atkeson used a 4x5 Speed Graphic, a 
K2 (medium yellow) filter, and Super-XX 
filmpack to expose the photo of an ap- 
proaching storm 1/100 second at f 22. 2 He 
comments that the shot, made during a 
brief break in an ordinary snowstorm, 
would have been uninteresting had it not 
been for the appearance of the sun which, 
shining toward the camera, gave sparkle 
and livened up the composition. 

Muench made the picture of winter in the 
lesert with his 4x5 Crown view and a Zeiss 


(33 filter, exposing 1/25 second at f 25 on 
[sopan film. The exposure was made against 
i soft, early morning sun. Snow is rare in 


the Moj ive desert and he was fortunate 
enough to be there just after a storm. 
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H. Armstrong Roberts of Philadelphia, Pa., 
made all four pictures on these two pages 
with a 4x5 Graflex and Eastman panchro- 
matic film. The New Jersey farm scene 


was made with an 8-inch lens, a K1 (light 
yellow) filter, and an exposure of 1/50 sec- 
ond at f 16. 

The glistening brook was made with a 
9-inch Goerz Dagor lens and no filter, shoot- 
ing directly into the sun 1/75 second at f 16. 

The children were photographed with an 
8-inch Zeiss lens and a K1 filter. Exposure 
was 1/75 second at f 11. 

The Pennsylvania home was also made 
with an 8-inch Zeiss lens and a K1 filter, 
exposure being 1/50 second at f 16. 


COLOR SECTION 
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Information on the Ivan Dmitri picture, 
“Sicilian Mother,” is contained in the text 
of the story on page 50. 
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H. Lou Gibson of Rochester, N. Y., used a 
Model 33 Recomar with a Bantam Koda- 
chrome adapter. Exposure on Daylight Ko- 
dachrome was made at 1/25 second at f 8. 
Bright sunlight was filled in with a white 
reflector. The picture was made as an at- 
tempt to find some use for the dandelions 
that won’t keep off the lawn! 

Francis LaVergne Johnson of Philadel- 
phia, Pa., made “Pattern for Glamour” with 
a 24%4x3% Voigtlander camera with a 35 
mm adapter and a 10.5 em Rodenstock 
Trinar f 2.9 lens. Exposure of 1/5 second 
at f 7.7 was made on 35 mm Kodachrome, 
Type A, using two 3200° K. lamps in deep 
parabols and one 250-watt spotlight. The 
model is Miss Shirlee DePaull, a dancer. 

Charlotte Kessler of Topeka, Kans., hand- 
held her 35 mm Eastman coupled range- 
finder camera for 1/10 second at f 4.5, using 
Daylight Kodachrome. 

Michael R. Cubitt of Spencerport, N. Y., 
made this double exposure with a Kodak 
Bantam on Daylight Kodachrome. The 
fruit was photographed against a_ black 
background in direct midday sun, 1/50 sec- 
ond at f 5.6. In photographing the sunset 
(1/25 second at f 4.5) care was taken to 
make sure that the silhouette of trees would 
cover the lower third of the picture (corre- 
sponding with the black background for the 
fruit, thereby adding no additional expo- 
sure). Cubitt says that he was exception- 
ally lucky in obtaining a cloud formation 
that corresponded in sweep with the fruit 
composition, 

Mrs. Harold L. Medbery of Armington, 
Tll., used a 35 mm Ektra camera, which has 
a 50 mm f 1.9 Ektar lens, for the picture 
“Frosty Morn.’ She had the composition 
spotted days in advance and waited until 
the weather was just right. Then she 
waited until the sun was just high enough 
to give sparkle to the snow and chase the 
fog away, exposing Daylight Kodachrome 
1/50 second at f 6.3 at 9:30 am. ‘By ten 
o'clock the sun had melted down the snow 
so that the trees and shrubs were bare! 

Charles H. Walker of Northville, Mich., 
made the picture of a 175 year old maple 
tree with a 35 mm Ektra equipped with a 
2-inch Ektar f 3.5 lens, exposing 1/50 sec- 
ond at f 8 on Daylight Kodachrome. 
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Frin Vanden of Oak Park, IIL, used an 
Automatie Rolleiflex equipped with a Ban- 
tam’ adapter. Exposure of 1/50 second at 
f 6.3 was made on Kodachrome Type A. 
Three 500-watt spotlights provided illumi- 
nation, The original idea was to depict 
greed—having the hand reach for the 
jewels and allowing the rose to slip away. 
After an hour’s struggle she abandoned the 
idea but her husband said the color combi- 
nation was so pleasing she should take it 
anyhow. 

Ethel B. Schroeder of Chicago, Ill., made 
“Red Berries” with an Eastman Kodak 385. 
She used Daylight Kodachrome and an ex- 
posure of 1/50 second at f 5.6 with sun- 
light as the illumination. 

Emmett E. Smith of Mill Valley, Calif., 
used a Model A Leica and a 5 cm Elmar f 


_ 3.5 lens with Daylight Kodachrome to make 


this picture of a public celebration. Ex- 
posure of 1/40 second, f 6.3, was made in 
direct sunlight. 

Blanche Kolarik of Chicago exposed 1/100 
second at f 5.6 on Daylight Kodachrome 
using a Weltini camera equipped with a 
Xenon f 2 lens. The late afternoon sun 
backlights the sweeping butterfly net char- 
acteristic of the Lake Patzcuaro region of 
Mexico. 
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TO SATISFY THE CRYING NEED 
OF CAREER-MINDED PHOTOGRAPHERS 


New York’s famed School of Modern Photography 
provides ultra-modern schooling methods for swift 
attainment of professional skill. 












eae 


1. Magnet to camera hopefuls is the amazing record of 
success achieved by the students of THE SCHOOL 
OF MODERN PHOTOGRAPHY. Behind their swift, 
sure progress is the inspired coaching of the School’s 
star-studded faculty. Typical of smpP_photog- 
rapher-instguctors is GUY VENTI (left), out- 
standing photographic illustrator, and instructor 
of svp’s advanced illustration course (post- 
graduate). To those who want to go 
places fast in photography, smP 
offers opportunities for brilliant 
progress. Case in point is ALEX J. 
ROTA (see below), one of many ex- 
servicemen now taking advantage of 


G.I. Bill of Rights privileges at sp. 




































By WENDELL R. BROWN 


2. Reclining on their laurels is not for the graduates of smp! 
They're continually forging ahead to bigger and better 
positions, as witness WENDELL R. BROWN (above), 
who leaves an unusual photo vost at New York’s Mu- 
seum of Natural History (see PP. Aug. ’43) to join the 
sterling firm of Underwood & l nderwood: perhaps to 
acquire some of the brilliant technique of Under- 
wood’s famed Lejaren Hiller. 


4. Caught in the act of imparting gems of 
photographie advice to students Darrel 
and Emery, is ace sMp instructor Al. 
Aumuller (below, right), past prexy of 
Press Photographers’ Assn. and star N.Y. 
World Telegram news photographer. 
Know-how acquired at the School 
landed GEORGE EMERY a_ post. with 


3. Make a list of top-flight studios that are continually 
snatching up SMP graduates, and you find the list reads 
like a Who’s Who of America’s leading photographers. 
Lindsay Studios, Hartford, where he Latest success story is that of young, just graduated 
shot this flash photo (below) at busy BOB CLARK (left), who joins the 


> fs af & Se é a th — = ; a - .f. » re 
dept. store. tie. XX \ PPPS» ion once com lios of the fabulous Dr. Agha, 


art-director and photographic 
‘ impressario. 
*: a 


By GEORGE EMERY 


. 
4 





5. Model of excellence is this honey of a fashion shot 
(right) by MADELINE O’REILLY, new SMP instructor. 
Miss O'Reilly has shot for Vogue, Ladies’ Home 
Journal, Marshall Field, N. W. Ayer ad agency, * 
etc., knows what it takes to make fashion photos 


that sell. At the School, she joins with dynamic By SMP instructor MADELINE O'REILLY 


Alan Fontaine to make a pair of fashion photog- a 


rapher-instructors unequalled anywhere. 

7. Information Please! Into this reception 

room have walked + sees 
starry-eyed youngsters and careerists 
of all ages. Question most often 
asked: “What about tuition fees?” 
The answer is genuinely surprising, 
for sper ialized courses or complete 
study programs, either day or evening, 
are exceptionally moderate. Visit 
the School, or write for outline of 
courses in Photography Training. Ad- 
dress H. P. Sidel, director, Dept. wes 


MODERN PHOTOGRAPHY 
136 East 57th St., New York City 








s of 


ie | 





6. Truly man-sized are many of the photo- 
graphic posts held down by fair-sex 
graduates of THE SCHOOL OF MODERN 
PHOTOGRAPHY. Helping to fill the tre- 
mendous demand for industrial photog- 
raphers is OLGA SENUK (above), who steps 
directly from the School into a post 
with Wright Aeronautical Corp. SMP 
Placement Bureau records bulge with 
success stories to prove that a woman’s 
place is in photography. 
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-Accessory 


. Guide channel 


. Quick, easy in- 


. Accessory 10 x 


70 


Optically 
ground and 
polished lens. 


adapter for 
viewing 
stamps, $1.00. 


for easy inser- 
tion of strip 
film oat any 
frame without 
dismantling. 


sertion of 35 
mm. slides, 
film ar X-rays. 


eyepiece for 
maximum im- 
age or micro- 
film, $3.00. 


The Kimac Company, Dept. P 1 
Old Greenwich. Conn. 
] Enclosed find $ 


a Kimac Viewers at $3.00 each, 
postage prepaid. 





] Please ship 
plus postage. 

Name 

Address 

My dealer is 


Money refanded if not satisfied 
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10. 


11. 
‘light weight 


__s«CKimac Viewers 
Cc. 0. D. | will pay postman $3.00 each, 


. Accessory 8 








or 16 mm. 
adapter, $1.00. 


. Focusing eye- 


piece, adjust- 
able to your 


vision — Re- 
movable for 
cleaning. 


4 x magnifica- 
tion — greater 
than any other, 


4 inch detach- 
able handle. 


Brilliant three 
dimensional 
depth effect— 


cclor or black-. 


and white. 


Compact— 


plastic. 


Please rush’ 
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Captured Jap Aerial Camera 


HEN American ground forces in- 

\ \ vaded Hollandia, a former Japa- 

nese airbase and stronghold in 
Dutch New Guinea, they found that the 
retreating Japs, pounded dizzy by attack 
of medium and heavy bombers of the 
Fifth Bomber Command, had left large 
stores behind them. In a photo supply 
dump a Japanese aerial camera was 
found and flown back to be tested by 
photo experts. 

Chief Warrant Officer Lyman C. Wall 
of Rochester, N. Y., assistant photo in- 
spection officer of a photo reconnaissance 
wing, was given the job of testing and 





Photo by Silverman 


Jap aerial camera, being tested by W/O 
L. C. Wall, is similar to Fairchild K-10. 


inspecting this piece of Japanese equip- 
ment. Although the camera was not com- 
pletely a mystery to him, Wall, who 
worked for six years doing research in 
Eastman Kodak laboratories, was unable 
to decipher the ideographs inscribed on it. 

“T had lots of trouble with the camera 
because I couldn’t read Japanese,” he 
said, “so I just had to figure out the 
mechanics of it. It’s similar to the old 
K-10 Fairchild 5x7-inch aerial camera 
that the Air Force stopped using about 
four years ago.” 

Although this camera is a slightly mod- 
ified version of a model considered ob- 
solete by us some time ago, Wall said 
that despite this it was well built, sturdily 
constructed, and a fine piece of equip- 
ment. It has a frame viewfinder adopted 
model which affords 
alignment with the horizon in 
oblique aerial shots. The lens is a Hexar 
f 4.5 of 10” focal length, made by Rokuoh- 
sha, of Tokyo. The same firm also 
manufactures the body and mechanism 
of the camera itself. It is a four-ele- 
ment anastigmat, 


from a German 
rapid 


focusing from infinity 
to 2.5 meters (about eight feet). The 
camera has a focal plane shutter. Three 
shutter apertures and two tensions give 
it speeds from 1/60 to 1/400 second. Posi- 





tive planular registration of the film is 
insured by plate glass and a spring back. 

“The camera,” said Wall, “was prob- 
ably built before the war when they had 
a plentiful supply of aluminum.” The 
camera body is an aluminum casting and 
machined to a high degree. It is strongly 
constructed, with a stippled black lac- 
quer finish. In Wall’s opinion it will 
stand up very well under combat condi- 
tions. 

In addition to the regular rolls of aerial 
film, the camera will take either sheet 
film in holders or filmpack—if the adapt- 
ers which come with it are attached. 
Thus, color film may also be shot with 
this camera. 

The camera can be used for either 
oblique or vertical shots. For oblique 
photos, in addition to the usual pistol 
grips, it has a leather hand strap and a 
cloth-woven neckstrap for ease in han- 
dling. When used to take vertical pho- 
tographs, four screw adapters fit into four 
screw holes and the entire assembly is 
then placed on a horizontal mount. 

Hand wound and operated, the camera 
is only slightly different from the K-10 
Fairchild. It has the same shutter and 
film wind system, and the same exposure 
counter as the K-10. The only major dif- 
ference is in the spring tension system. 
The film is wound by a large hand knob 
and the shutter tripped through a trigger. 

In the same case with the camera were 
four filters—light yellow, orange, green, 
and red—an oblique viewfinder corrected 
for parallax, covers for the spool com- 
partments to keep out the dust, light oil 
for the camera, and metal adapters for 
the vertical mount. The case is made of 
thick pressed cardboard or thin plywood, 
painted black. It was lined with thin 
leather and divided into compartments 
which held the camera and accessories 
snugly to prevent breakage. 

After Wall had tested the camera on 
the ground, he took it up in a B-25 me- 
dium bomber and made thirty-five ob- 
lique aerial shots. Each of the expo- 
sures came out well. The quality of the 
prints was excellent, but this may have 
been due to American film. However, 
the prints were crystal sharp, proving 
that the lens is well made and carefully 
ground. Evidently the Japs do not stint 
on their photo equipment. The exposures 
were 1/60 at f 8, with a light yellow filter. 

Even when making test shots, Wall was 
worried about the aesthetic angle. 

“I should have used an orange filter,” 
he said. “Look at that sky. It’s much too 
light. Not corrected enough.”— 


Photo by USAFFE 


This is one of the 35 oblique aerial photos shot when camera was given its tests. 
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There Is Still Time 
To Order These Wonderful 


CHRISTMAS GIFTS! 


PEERLESS H.R. FEDCO ROLL FILM DEVELOPING 1a” ALUMINUM CLAMP REFLECTOR 

insures chem N af- - with socket and corc 
fected by acid or alkali solutions \ Adjustable from 35mm to 116...... $2.49 10” ALUMINUN CLAMP REFLECTOR 
: r . ~ > — - with socket and cord 
4 : ont P FEDCO ( py ae M DEVELOPING TANK, — LIGHT STAND with Crossbar. 

eacl 44 < 4 ; = tended, collapsible 
PEERLESS 10” TRIMMING BOARD 3.95 Deluxe LIGHTING cons 4 
2 ear é of LIGHT STAND 2” CLAMP 
10 eacl . BAIA PRECISION SPLICER 6.50 REFLECTORS and 2 2 Photo 
; ( ‘ en 

¢ 30x 40 Crystal Beaded Wall Screen... 2.50 p200Gs oe -° Be ° 
30 x 40 Crystal Beaded Wall Screen... 9.95 a RO 
750 Watt T-12 Projector Lamps - 4.00 lei + hoa . 
GE INTERVAL TIMER with Alarm—times 500 Watt T-10 Projector Lamps Te PEERLESS RETOUCHING OUTFIT con- 
‘ly up t p t t 





1 ¢ feet ex- 


isting 


imited Quantity i tock 
Minimum Order $1.00 











accurate I o 2 hours pencils, yrushes retouching 
FR WATER FILTERS i 4. and FILTER KIT for 8mn re Varnish, ndia_ Ink Sepia Ink, 
PEERLES STAINLESS STEEI DEVEL- ce ras Fits Revere Keystone, Bell rac > a ce ew Coccine 
OPING TANKS Accommodate Filr anc owe Cine Perfex and similar 
Hangers up t x 5 camera lenses Consists of PEERLESS VIF 
MODEI A wit lip ane izht - Combination lenshade and Filte f 2 sl 
cover Holder and set of Type A, Haze, ec 8mm _ film . —— e 
MODEL B ellow Filters ose . LEUDI EXPOSURE METER with case... 
COMBINA 
Unit—2 


and 
ICUSING MODEL— 
2 ides 35mm, 16mm and 
was n 
TION De 
Model 





MODEL A TANK for 5 x7 8: WwW 

f , .% or , ‘ nat ; 

cur } ILM DEVELOPING HANGERS— rite for FREE 
/ sizes up to 5x 7. eacl . 

KODAK PRINT WASHING ASSEMBLY 
Converts vuur ~] ‘ I ar 


nverts your sink into efficient mm RULER and 
RUBBERIZED DARK ROOM APRONS .:: : EXPOSURE GUIDE 














Brand New! 
THE WORLD FAMOUS 


BOLEX H-16 


16mm Turret Camera with Single Frame Counter 
and f3. Bausch & Lomb Lens 
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CAMERA STORES 


138 EAST 44th STREET - NEW YORK, N. Y. 
Phone MUrray Hill 3-7288 
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PHOTO EQUIPMENT 








MARKS 
POLARIZATION PLATES 


The use of these Pola-Screens will 
assure minute detail, sharper 
images and ‘4 truer rendition of 
color. They are available in @le 
most every popular size 

@ MOVIE AND STILL 

@ BLACK and WHITE; and 


COLOR 
@ For Every Photographie 
Purpose 
3imm E K. Series V $ 9.90 
39mm E. K. Series VI 10.75 
Simm E. K. Series Vil 13.50 
64mm E. K. Series Vill 18.50 





PROJECT COLOR SLIDES 
and SLIDE FILMS . ° 


with any” PROJECTOR 
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and 8mm Strip Film — 


ideal for COLOR SLIDES 
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CAMERA CENTERS 


1112 G STREET, N.W. 
WASHINGTON 5, D. C. 
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CAMERA CLUBS 





Toledo’s *“*Print of the Month” 
Distributed to Members 


With a recent issue of its club bulletin, 


Light Reading, the Toledo Camera Club, 
Toledo, Ohio, introduced a novel and well- 
executed project in the form of a copy of 
the club’s most popular print of the pre- 
ceding month. The copies are made by 
high-grade photoengraving and printed on 
coated stock, so that they show up nicely. 
Special care is taken in mailing the club 
bulletin so that the copy of the print can 
be enclosed unfolded. On each copy is 
printed the title of the print, the name of 
the member who made the original picture, 
technical data, and a brief note concerning 
the subject. The copies are roughly 5 x 7 
inches in size with plenty of white spac 
around the picture area to permit framing 
if desired. This noteworthy stunt not only 
enables Toledo clubbers to share each other’s 
work more tangibly, but it has spurred the 
print competitions noticeably. 


Two New Movie Clubs 
Want to Hear from You 

Getting set to ride the coming postwar 
crest of amateur movie activity, two groups 
of movie makers recently hung out their 
shingles and are now de@ing business as full- 
fledged clubs. One is the North End Cinema 
Club of Pittsburgh, Penna., whose 35 mem- 
bers meet on the first and third Mondays 
of each month in Pittsburgh’s Common- 
wealth Building. Secretary is Gus Wolff, 
whose mailing address is 4447 Lucerne Ave 
R.D. 4, Millvale 9, Penna. 

Second of the organizations is the Aurors 
Cine Club, of Aurora, Ill. This group meet 
on the second and fourth Tuesdays of each 
month, and the secretary is E. O. Wise 
$55 S. 4th Street, Aurora, Il. Both club: 
have expressed an earnest desire to cor- 
respond and exchange ideas; have you 
Cl 


ub secretary drop the newcomers a line 
Another Color Group Forms 
Latest in the group of forward-looking 
club which are fostering color sections 
Within their ranks is the Photographic S: 
ciet of Quincy, whose secretary, T. R 
Ingram, can be addressed at 236 N. 5th 
St.. Quincy, Til. With the future of color 
photography and processe very definitel) 
iping up a a major factor in picture 
taking, such activity on the part of clubs 
it this time is sound indeed, and will pay 
off handsomely it a Jater date. Whil 
we're on the sub ject, it’s rumored that 
lar color section j being planne b 
( mera Club. 
Artillery Pietorial Salon 


Wins Acclaim at Fort Sill 
The first annual salon exhibit conducted 
by the Field Artillery School Enlisted Men’‘s 
Camera Club (see last month’s column) was 


hung recently in the ervice school’s M« 
Nair Hall, Fort Sill, Okla. So popular wa 
thi how that headquarters arranged fo 
it to be held over for two additional davs 
Iv the end of the first day of the exhibit 
the ballot box was filled ‘to capacity 

‘ stopped to admire the 27 prints on 
displa Technician Fourth Grade Norman 
A. Nelson won first prize with a picture of 





Sgt. Nelson, Pal, and the prize print. 
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his dog, Pal. The print was presented to 
Major General Orlando Ward, commandant 
of the famous gunnery school. This is Pal’s 
second time in print. Back in 1939 Sergeant 
Nelson bailed the little brown and white pup 
out of the San Francisco dog pound. Three 
weeks later the dog awakened 14 persons 
with his incessant barking in a burning 
building and was credited with saving their 
lives. For this heroic act Pal was presented 
with a medal by the mayor, and his picture 
appeared in papers throughout the nation. 


Club Announees Bulletin 
in an Unusual Manner 


In announcing the launching of its new 
club publication, aptly named the Projector, 
Chicago Color Club recently startl(d mem- 
bers and others on the mailing list by mail- 
ing out regular birth announcements. When 
the new arrival made its appearance, it 
turned out to be an attractively plano- 
graphed bulletin with a forceful logotype, 
departmental locations plainly and artistic- 
ally indicated, and photographic illustra- 
tions. The Color Club has just assembled 
a new traveling show of slides, which col- 
lection is being shipped around, complet 
with commentary sheet, to associate mem- 
bers who ask to see it. If you’re interested 
in becoming an associate member of. the 
club, write to Frank W. Bemm, 5115 Morse 
Ave., Skokie, Il. 


We Hear ... 


‘ f HAT California Camera Club (San Fran- 
cisco) recently entrusted the judging of 

club print show to an all-woman jury, 
the judges being the highly competent wives 
of three of the members. Haven’t heard 
yet how the thing came out, but each of the 
ladies is married to a top-notcher among 
the country’s salon exhibitors, so they 
should have known what they vom ane 
Duval Photo Club (Jacksonville “a.) is 
having success with its se hool, as opel 
ates two Thursdays a month. The Floridi- 
ans now are meeting at 128% West Bay St 

A course of six lessons in photography i 
on the schedule of New York Central Ath- 
letic Association Camera Club, 460 Lexins 
ton Ave., New York City. Mentor of the 
course will be Erle Buckley of the Stud 
School of Photography. 

Another outfit which throws in a regula! 
school session periodically is the Akro 
(Ohio) Camera Club. The Ohioans hol 
their classes on regular meeting nights so 
that more people can attend. 

Members of the Vetropolitan Motion Pic- 
ture Club (New York) are in a tizzy—and 
rightly so—over the $100 prize which has 
been put up for the best film entered b 
one of the group in a club contest whicl 
ends on the afternoon of January 5. That’s 
a lot of lettuce to shoot for, and we’ll bet 
many a lap dissolve will be attempted ir 
an effort to collect the century note. An 
just so the novices won't feel left out of 
things, Metropolitan also is dangling three 
prizes in front of the less-experienced breth- 
ren in the way ofa special novice contest 

$50, $30, and $20. 

satest Cop) of the Minneapolis Cine Club's 

‘labber” is issued from the secretary's 
fe at 602 Foshay Tower, Minneapolis 
Thought you might want the address fo! 
your file. 

Again Fort Dearborn’s swell magazine, 
“The Spotting Brush,’ comes up with a 
piece which could be read with profit by an) 
photographer. This trip it’s an exception: al- 
ly thorough discussion of toning, by J. 
Dobyns. Washington (D. C.) Society of 
Amateur Cinematographers was favored at 
a recent gathering by some helpful words 
from the mouth of Theodore Huff, film 
consultant and ecritic for the Washington 
Workshop. Out on the coast, Retlaw 
Camera Club has challenged Mission Camera 
Club to a baseball game to be played in 
Golden Gate Park. This is a new and in- 
teresting sidelight in club affairs, and we 
can't help wondering whether or not the 
gang with the most flashbulbs will blind the 
opposing pitcher sufficiently to take the 
title! a 

We're in perfect accord with Editor Walt 
Aurnhammer of the Vailsburg (New: ark, 
N. J.) Camera Club’s “Viewfinder,” who led 
off a recent issue of his bulletin with a 
plea for news—real news, punctual news 
There’s nothing more aggravating than to 
put the book to bed and then find in the 
next morning’s mail a swell item which 
could have hit the desk in time to be used 
just as well as not. We know just how 
you feel, Walt. 
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LEICA AUTOMOUNTS. Deluxe 
complete slide holders. With 2 glass 
plates, aluminum frame. Slides can 
be interchanged. 

$1.65 per box of 18. 








LEICA SLIDE BINDER. Complete 
slide holders. With glass plates and 
masking cover. Made of sturdy 
compressed board. $3.75 per 100. 
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BUT PROTECT YOUR COLOR FILMS WITH 


AMERICAN MADE 





LEICA DESK VIEWER. Magnifies and brilliantly illuminates your 
color slides. Has 3 element achromat lens. . . Brings out all the deli- 
cate colors. Produces life-like 3 dimensional effect. Illumination 
adjustable to individual slides. Can be used for 2 x 2 in. slides and 
35 mm filmstrips. $57.09 (without Film Attachment). 


CLC ACCESSORIES 











LEICA COVER GLASS PLATES. Have 
ground edges... binding tape can 
be applied smoothly. Use with Leica 
Masks for permanent binding. Glass 
plates $1.35 per 100. Masks (with 
tabs for framing) 85¢ per 100, 





LEICA VIII-S PROJECTORS. Pre- 
cision made. Produce brilliant sharp 
images. Can be used with Leica 
camera lenses. 


Preserve those precious slides so that you can “show them off” time and again without their becoming scratched 


and soiled. Use one of the Leica Slide Holders or Leica Cover Glass with smooth, ground edges for complete 


slide insurance. Whether you have used a Leica camera or other make does not matter... you can still show 


them and protect them with the Leica accessories illustrated on this page. 





SEE YOUR PHOTO DEALERS ABOUT THESE LEICA AC- 
CESSORIES. There's an excellent chance that he has 
them in stock. If not, he'll have them when victory is won. 


Leica equipment. 








KEEP YOUR PRESENT EQUIPMENT IN GOOD SHAPE. 
Our service department is fully equipped for checking, 
repairing and servicing Leica cameras, lenses and other 





AN AMERICAN LEICA IS NOW BEING MADE 


E. LEITZ, Inc., 730 5th Ave., New York 19, N.Y. (Dept. PP-O) 
Please send me information on Leica accessories [] 


Please send me a copy of the LEICA MANUAL. | enclose $4.00. 
Send it postage free (_]. Send C.0.D. I'll pay $4.00 plus postage 
on delivery [] 


Name 
Address....... 





FOR OUR ARMED FORCES 


LEICA MANUAL 547 
pages, 28 chapters 
written by 22 out- 
standing experts. 
Complete informa- 
tion on all phases 
of small camera 
photography. $4.00 
per copy. 
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Correction 

Dear Editor: The picture of a para- 
trooper, lower lefthand corner of page 34, 
August 1944 issue of PopuLAR PHOTOGRAPHY 
(page 30 Overseas edition) caught my in- 
terest, first, because I am a paratrooper and 
second, because of the mistakes the man 
is making. 

When I was an amateur photographer as 
a civilian I found that correct detail helped 
make a picture, and I have always believed 
subject matter should be studied before be- 
ing photographed. 

A paratrooper making an-exit must be in 
a low, crouching position with the knees 
bent—not just the body at the waist. Next, 
the hands are placed low on the outside of 
the door with the thumb against the index 
finger and consequently the elbows are not 
bent Lastly, the man in the pic is going 
out head first instead of kicking out with 
the right foot and letting the momentum 
carry him out. 

We Jumping Joes are tired of seeing so 
many pictures of troopers making silly mis- 
takes. There isn’t one correct picture in 
twenty! The civilian might not know the 
difference but why not make a photograph 
a masterpiece in every respect? 

Set. J. SOLTES 
US Paratroop Corps 
c/o Postmaster, San Francisco 


Bluish Cast to Aretie 
Kodachromes 

Dear Editor: In the November 1944 Pop- 
ULAR PHOTOGRAPHY story “Assignment at 
30 Below,” page 20, text reads, “The color 
films all had a blue cast that hasn’t yet 
been explained.” 

In one of the late Dr. Wall’s books on 
three color photography he discussed Lu- 
miére color plates. These plates, used with 
the proper filters for daylight, worked per- 
fectly in France and England, but in Italy 
and other European countries with similar 
climate the results were far too red, giving 


a special filter developed for just this type 
of daylight gave a proper balance between 
daylight and color plate, so that the same 
plate could then be used in the various 
countries With almost identical results. 
WALTER EK. DOUGHERTY 
1311 Ionia Street 
Lansing 15, Mich. 


Photographer's Daughter 
Dear Editor: [I got the bright idea at 


hool of taking pictures of my friend in 
new dress and hairdo to send home. 

We borrowed lamps and I set to work 

vaguely copying things I'd seen my fathe1 

do. Il posed her every which way and ex- 





LETTERS TO THE EDITOR 


very unsatisfactory rendering. The use of 
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posed from 4 to 15 seconds with my 
Brownie. Only two came out. Notice my 
brilliant technique: 

I hung up a sheet for background but for- 
got to put my subject in front of it. I put 
a lamp on the floor for low lighting and 
forgot to keep it out of the camera’s range, 

For this one I was on my stomach on the 
floor with the camera propped on a pile of 
books which fell over just as I was ready. 
For an all leggy shot I put her on the floor 
and for another angle I stood on the chair, 
Wisecracks flew thick and fast and after an 
hour and a half we were finished and I was 
weak, I cates 1 am not the artistic type. 

MURIEL VOS 
Northweste rm U and NYC 
Blumenfeld, Again 

Dear Editor: Enclosed find “Stone Face,” 

“The Pensive Soul,” and “Just Returned 





from a Siege with a Japanese Flame- 
thrower’’—all in the darkroom. 

Blame Blumenfeld in the October issue 
Inspired by that article to experiment, 
attempted some solarization. Getting only 
slight solarization I looked around for an 
icebox. No luck. But I did have a lot of 
fun; | am now wearing the lab dunce cay 

N. MOREY EAMES, PHO M 3/C 
Norfolk, Va. 
e Well does one ask, is this art? 





Eb. 


Theory vs. Practice 

Dear Editor: As a laboratory techniciar 
in a photographic reconnaissance squadro} 
in the Southwest Pacific, I say to your ar- 
ticle on the Yale AAFTCS (GI Photo Magi 
August, 1944 PoPpuLAR PHOTOGRAPHY )—Ba- 
loney—with mustard on it. 

Over here the problem in aerial photog- 
raphy (and that is the kind taught at 
AAFTCS) is not the urgency of getting one 
roll of film processed, but as many as 16 or 
18 a Jay—each one 150 feet long, 9 inches 
wide, and usually with 50 exposures to a 
roll—from which a minimum of two prints 
must be made from each negative and 
sometimes 200. So if you have to mix up 
10 gallons of hypo a day and 40 gallons of 
developer out of ersatz, you can see how fal 
it would get you. Fortunately the Army 
recognizes the importance of photo recon- 
naissance and the service of supply has 
never failed us yet = two blistering years. 

As to the pinhole camera, I have made a 
census of this eat and I don’t doubt I 
could find at least 500 personal cameras, 
any one of which would make pictures ten 
times better than the pinhole camera—if all 
ground cameras should be destroyed. You! 
magazine above all should not underestimat: 
the American amateur who will carry hi 
camera with him come hell or high wate: 

Ersatz is not for us. Let the Germans 
have it—thev are the ones who need it. 

Set. MAX WOLFE 

APO San Francisco 
e It still doesn’t hurt to know what can be 
done—just in case, Besides, taking the 
mystery out of the chemistry of photogra- 
phy by identifying it with everyday objects 
8ives the student a clearer understanding of 
the subject.—Eb. 
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The pictorial record of World War II out- 
rivals anything previously known .. . thanks 
in part to Fairchild Aerial Cameras. Their 
advanced design, accurate shutter speeds and 
high-precision workmanship make clearly de- 
tailed pictures like these possible. But the 
prime purpose of Fairchild Aerial Cameras: is 
to serve as the “eyes” of our Armed Forces, 
revealing photographically (from altitudes up 
to seven miles) such details as the strength 
and nature of enemy troop concentrations, 
installations and equipment. The war-time 
achievements of these aristocrats of precision 
cameras suggest the standards of excellence 


that amateur photographers may expect when, 
“tomorrow” comes. 


« Cstukolle conte 


AND INSTRUMENT CORPORATION 


88-06 VAN Wyck BOULEVARD, JAMAICA 1, N. Y. * New York Office: 475 TENTH AVENUE, NEW YorK 18, N. ¥,, 


THE STORY OF AERIAL PHOTOGRAPHY IS THE STORY OF FAIRCHILD CAMERAS 
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TWO GREAT NAMES 


for the new age of color photography 


Universal CINEMASTER 


The famous Cinemaster 8 mm. Movie Camera and 
Projector will soon be available. Thanks to Universal's 
wartime experience in producing precision optical in- 
struments for the armed forces, Cinémaster will boast 
many important new improvements. 

There will be no finer 8 mm. camera and projector 
on the market! 

Watch for preview announcement of a complete line 
of Cinémaster Home Movie Equipment. 


BUY THAT EXTRA WAR BOND TODAY! 





Universal MERCURY IX 


The new MERCURY II is the world’s first candid camera 
specially designed for the new color films. It will give 
you color shots that are sharp, clear and color-true in 
every part of the picture—both foreground and back- 
ground—and do it every time. It will give you better col- 
or shots at only a fraction of the usual cost. MERCURY II 
will use any make of 35 mm. film in color or black-and- 
white, in standard cartridges. And it will be one of the 
fastest candid cameras ever made! 

Look for the Mercury name, too, on a full line of fine 
precision cameras, accessories and equipment. 


COLOR FILMS ARE ONLY THE BEGINNING... New Universal Cameras are 


specially designed for surer, better, easier results with the new type films. 
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Manufacturers of Mercury. Cinémaster. Corsair Cameras and Photographic Equipment 
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WAR MOVIE PROGRAM WHIT HILLYER 


HOUSANDS of home movie en- 
thusiasts the country over soon 
will have purchased one or an- 
ther of the world newsreel roundups 
put out each year by such firms as Castle 
Films and Official Films. Chosen from 
footage shot by all available sources, in- 
cluding combat cameramen of the armed 
forces, these films are a stirring record 
f the world struggle in which we find 
yurselves. 

Everybody owning a movie projector 
will want to have his own set of these 
films because of their great interest and 
their historical value. But the battle 
subjects can—and should—be tied in with 
home-grown footage describing what 
went on in your hometown or your fami- 
ly circle while the fighting forces of the 
Allied Nations were pushing the Axis 
hordes backward. 

A really interesting home presentation 
an be worked up by means of project- 
ing the war films and the homefront 
footage alternately, a reel at a time. Of 
ourse, some of the more talented and 
mbitious brethren may see fit to splice 

their own sequences at appropriate 








spots in the commercial film. This has 
some unusually dramatic possibilities, 
but the stunt is not particularly recom- 
mended to the majority. For one thing, 
the commercial stuff is pretty well edited 
to begin with, and any inept splicing can 
ruin the whole job. For another, on 
some occasions you'll probably want to 
show the war films by themselves, and 
then the spliced-in home stuff will be a 
considerable nuisance. 

Your own film in this case should be 
strictly of the documentary type, of 
course. What did your family do while News Thrills by Official Films 
all the fighting was going on over there? shows British anti-aircraft fire. 
How did the hometown look during In- 
vasion Week or on D-Day? What were 
you and your neighbors doing to help 
the folks in uniform end the war sooner? 

How did you and the folks next door 
receive news of the liberation of Rome, 
Paris, Brussels, Rotterdam, the occupa- 
tion of Berlin and Tokyo, etc.? 

A pretty good starting point for your 
feature is provided by a closeup of one 
of those big, black, banner headlines 
with which the newspapers announced 

(Continued on page 94) 









Teheran conference is incorpo- 
rated in Official's Vol. | for 1944. 


News Parade, Castle release, shows 
Marines storming ashore at Peleliu. 





Photo by Jane Edwards 
Homefront footage should parallel newsreel roundup films. Closeups of news- 


German prisoners are shown in News 
paper headlines will tie in the story of your street with that of the war fronts. 


Parade as they leave captured Antwerp. 











Special effects box, made at home by S. R. Fass, gives his movies many tricky 
transitions, plus such illusions as four separate exposures on a single frame. 


Little room and few tools are needed, 
Fass says. He uses corner of kitchen. 


MOVIE GADGETEER 


NAMUEL R. FASS is an amateu 
movie maker with a_ professional 
outlook. He’s good enough to have 


won first prize for amateur movies at the 
Mineola, N. Y., State Fair in 1942 and in 
1944. (No contest was held in 1943). He’s 
also the inventor of some mighty help- 
ful gadgets that make movie 
more precise and more nearly profes- 
sional. But, above all, he’s an invento: 
with perspective. He uses these gadgets 
only where they will improve his movie 
Proof of this statement can be found in 
his latest prize 


A rou nd Town, 


making 


winner, Impressions 
In this picture he used 
only a single slide. a field glass mask. 
from his entire “special effects box.’ 
This special effects box is so perfectly 
executed that it looks like a product of 
the watchmaker’s art. But Mr. Fass in- 


sists that anyone who is fairly handy 
with tools can duplicate it. With the box 
it is possible to produce many of the 


tricky 
that amateurs usually 
sional stuff. It’s one of the tidiest means 
to a professional-like end that could be 
contrived. 

Some of the effects it provides are ; 
soft-focus attachment, a half double-ex 
posure mask, a four-exposure mask. <¢ 
field glass mask, a keyhole mask. a steel 
engraving screen, end many 


transitions, wipes and _ illusions 


consider profes- 


more that 
Mr. Fass’ ingenuity dreamed up. 

To make a box like it, you need only a 
few simple tools, a lot of patience, and 
some mechanical dexterity. To buy any- 
thing comparable is impossible. Before 
he made so much as a single effect, Fass 
shopped every camera store in New 
York. He too would prefer to buy rather 
than make, but if an effect can't be 
bought, he can make it. That’s the “why” 
of his special effects box. Here's the 
“how.” 

Since the box was made before the 
war, Fass used duraluminum and alum- 


inum: but, he says, pressed wood would 
be equally serviceable. The front, or 
hood, is 5 inches long, and 214 inches 
square. The base is 5 inches long by 212 
inches wide, by 14 inch thick. The up- 
right support of the hood is 21% inches 
wide, by 14 inch thick, by 3% inches 
long. On the base, a threaded hole is 
tapped for a 14” standard tripod screw 
to hold the camera firmly. In addition, 
ai" hole was added for a 14” standard 
thread knurled machine screw to attach 
the camera to the box. The tapped hole 
is to attach the box to a tripod. 

The base has a guide at the front and 
ide. This guide consists of a 215” strip 
of aluminum, and its purpose is to true 
up the camera on the base. All the fasten- 
ings of the box are machine screws or 
bolts, and every inside surface, as well 
as every slide and effect holder, is painted 
with good quality, flat black paint to 
eliminate reflections. The front is so con- 
structed that it will take thin aluminum 
slides and 1,” glass slides. 

On top of the hood at the front is an 
ordinary camera finder. Fass blocked off 
this finder to take in the field of the lens 
of his particular camera because the ap- 
paratus on the box blocks off his regular 
camera finder. The upright that supports 
the hood has, in addition to its other 
fastenings, an inch-long brass hinge. By 
means of this, the hood may be swung 
out of the way, disclosing a threaded 
flange that will take an ordinary camera 
shutter. This enables the operator to iris 
in or out merely by closing the iris dia- 
phragm of the shutter. 

The side of the hood has a neat, hinged 
door. This takes a soft-focus attachment 
consisting of a fine, even-mesh silk screen 
set in an aluminum slide. Fass uses this 
for outdoor work to give a soft, almost 
etching-effect to pictorial shots. And it 
has another use—as an invaluable aid to 
glamour shots of pretty girls; its soften- 


ing effect will take years off the age of 
a woman, he says. 

Another useful mask, also made of thin- 
gauge aluminum and painted black, is 
the double-exposure slide. Fass _ has 
achieved some interesting footage with 
this slide. He photographs the scene 
with the mask, counting the number of 
feet used, or the number of seconds. All 
the action is kept on the unmasked side 
of the film. The film is then rewound the 
same number of feet, the slide is re- 
versed and put in the other side of tl 
hood. Then the action is focused on the 
other side, and the new action rephoto- 
graphed on the same strip of film. That's 
how Hollywood gets its dual-role, single- 
star effects. With it Fass has photo- 
graphed his wife teaching herself to cook, 
and his daughter playing cards with her- 
self. 

There’s also a four-exposure mask 
which requires two slides. The first 
slide has one corner, or one-fourth of the 
slide area, cut out. The companion slide 
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Hook on tripod accommodates tape for 
accurately measuring focusing distance. 
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Slides slip into box to give outlines of heart, window, binoc- 
ulars, and other effects. Diagunal wipe slide is at bottom. 


By 
VICTORIA DEER 


Photographs by Frank Ross 


has the other three-fourths cut out, while 
the area open in the first slide is blocked 
out in the second. Usually, Fass uses the 
one-fourth area for a single figure while 
the larger space is devoted to the whole 
scene. 

For instance, he used this slide at the 
New York World’s Fair. In the quarter 
space, he had his wife and daughter walk- 
ing along one of the Fair’s lanes. In the 
other three-fourths he had a panorama 
view of the Fair. The effect was that of 
his wife and daughter walking into the 
Fair. The rest of the Fair scenes ap- 
peared as if they were seen through the 
eyes of the two persons as they walked 
along. 

These slides could be used with equal 
effectiveness in scenes showing a sleep- 
ing person in one corner, with the re- 
mainder of the film showing his dream. 
Other uses suggested are photographing 
a person reading old letters, then seeing 
the scenes re-created through the letters 
in the rest of the film; reading an exciting 





Projector condenser makes insides of 
watch look like gears of mammoth dynamo. 


Inventor finishes a shim with his scroll saw, and shows use 
of V-notched board to make cutting easier, more accurate. 


S. RB. Fass builds his own “special ef- 
fects” box—says it’s easy to duplicate 


book, with the story occupying the larger 
space; or looking through an old trunk, 
with its contents playing a role in the 
three-quarter space. 

Either the one-quarter or the three- 
quarter slide may be used first. Although 
it’s not easy to confine the action to a 
single quarter of the film area, Fass has 
had marked success with it, and he gives 
assurance that with reasonable care it 
can be done. 

He also has a slide with a field glass 
cutout that makes a scene appear as if 
it were shot through a pair of binoculars. 
This is often’ used to make a smooth 
shift from a long shot to a closeup. The 
slide makes the transition appear as if 
you were seeing the action from long 
range at first, then donned a pair of field 
glasses to bring the action up closer. 

Samuel Fass has about a dozen of 
these slides, and he is constantly adding 
to the collection. He can turn out about 
three in an evening. 

(Continued on page 84) 


Velvet jacket and tubing makes Fass’ 
movie camera look like what it isn't... 


Sing!e-leg tripod enables Fass to 


get steady movies at sporting events. 
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Disguised as a pair of opera glasses, it 
gets shots where movies are frowned on. 
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LAMPS 


PROJECTION 
EXCITER 
SPOTLIGHTS 
FLOODLIGHTS 
MOTION PICTURE PRODUCTION 





RADIANT LAMP CORPORATION 300 sett ave. ‘Newark 8, N.J. 
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vy ae ae ¢ OATE 2 he 
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You can depend upon Ra- 
diant Projection Lamps to 
give you maximum screen 
brightness. For dependable 


investments, buy War Bonds. 
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‘S (Music + Narration « Special Effects, Etc.) 


-»»- TO YOUR SILENT FILMS! 


LET us convert your 16mm. picture to a 
sound film ot the highest quality. Skilled 
technical staff, and finest sound recording 
equipment and studio facilities to serve 
industrial, amateur, and educational film 


producers, 
STS 


Write Dept. P-l for 

PRICES and LIT- 

ERATURE, 

SED ye sa A rican 
t me 

@ santa Fe Railroad @ ®  rondard Oil Co. 

@ Dept. of Interior 


ing Aircraft s and many others. 











@ Army Special Servion 


TELEFILM, x 


6039 Hollywood Bivd., HOLLYWOOD, CALIF 








TAKE IT IN 
STEREO! 


s HAT’S the way 
the Army and 
Navy take pictures! No “flat” print can 
compare with a stereoscopic transpar- 
ency, (especially in color) made and en- 
joyed with the Stereo-Tach and Viewer 
Outfit No. 101 and your 35 mm. camera. 
Still Available * 
gabe $22.50 
For stereo prints, both 35 mm. and other 
size cameras, use * 
Outfit No. 100.......... $14.75 
* Plus tax; slightly higher west of the Rockies. 
See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


Dept. A-3 Covington, Kentucky 
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Postwar Boom Seen 
in Use of 16 mm 
Movies in Education 


IDESPREAD aid to educational 

curriculums in colleges and schools 
is forecast as one of the objectives that 
will be attained through the new series 
of one hundred and fifty visual units 
which are being released by the U. S. 
Office of Education. These motion pic- 
tures and film strips are a continuation 
of a governmental program which was 
instituted before the attack on Pearl Har- 
bor. It is estimated that more than 100,- 
000,000 feet of these 16 mm sound films 
will be in operation this year. 

Outstanding among the uses of the 
sound films and slides in assisting the 
war effort is their application to the in- 
dustrial training in war plants. Millions 
of manpower days were saved through 
the reduction of the training period for 
novices. In all branches of the armed 
forces sound pictures were employed in 
teaching battle duties to service person- 
nel. 

“When the war is over the men of the 
armed forces who have had so much of 
their training through motion pictures 
will return to their communities and will 
take the use of films in education for 
granted,” said Floyde E. Brooker, Direc- 
tor of the Division of Visual Aid, U. S. 
Office of Education. “Industrial plants 
who have learned by experience their ef- 
fectiveness in training undoubtedly will 
continue in most instances to employ 
films in their instructive programs. 

“Although educational films have been 
made on subjects related to the curricu- 
lum, never previously have they been 
used to match the learning process step 
by step. 

“This enterprise also marks the first 
time that films have been used in a com- 
pletely integrated visual aid program. 
Films are not relied on to carry the com- 
plete educational burden. They are ac- 
companied by film strips and by a 
teacher’s manual. All three make up a 
three-way teaching unit for use by in- 
structors.” 

While the sound films are presented as 
an aid to oral and other forms of instruc- 
tion, it has been found that they hold the 
interest of worker-students to a degree 
that has exceeded expectations. The vis- 
ual units are being distributed through 
Castle Films, Inc. 

While stress has been given to indus- 
trial training films because of their prom- 
inence in benefiting the country in a na- 
tional emergency, educators throughout 
the country have been studying the po- 
tentialities of sound pictures in class- 
rooms. Listings are being compiled per- 
taining to application, and the range of 
subjects extends from languages to 
simple shop work in elementary schools. 
An excellent assortment of films already 
has been prepared to meet such needs 
and the variety will be increased.— 
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BAUSCH & LOMB LENSES 
IN WAR WORK......... 





Bausch & Lomb Multiplex Map- 
ping Equipment helps strategists 
interpret aerial reconnaissance 
shots as they plan far ahead for 
Victory. 
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Lens leeds 


IN EXACTING 35 MM MOVIE WORK, 


Bausch & Lomb produced the Baltars 
specifically for the technicians of the 
great movie studios—they asked for 
the finest lenses that could be made, 
regardless of cost. For studio work, 
the development cost for such a lens 
is but a fraction of the tremendous 
investment in just one film. There- 
fore, in designing this line of lenses 
for superlative color work—as well 
as for black-and-white—Bausch & 
Lomb was asked to set new standards 
in defining power, resolution, free- 
dom from flare, coma, astigmatism, 
spherical aberration and curvilinear 
distortion. The Baltars meet the rigid 
requirements of modern film emul- 


YOU’LL WANT A BALTAR 


sions with freedom from chromatic 
errors. 

There’s no reason for you to be 
content with less than the superb 
performance these Hollywood-qual- 
ity lenses afford you. Investigate 
them now so you will be ready to 
order when they become available— 
after Victory. 

Certain Bausch & Lomb lens equipment can 
be purchased now, with proper WPB rating 


BAUSCH & LOMB 


OPTICAL CO. * ROCHESTER, N.Y. 
ESTABLISHED 1853 


Makers of Optical Glass and a Complete Line of Optical Instruments for Military Use, Education, Research, Industry and Eyesight Correction and Conservation 














FRONTIER BAD MEN. 8 reels, 16 mm sound, $17.50. 
Bell & Howell Company, 180! Larchmont Ave., Chi- 
cago 13, Ill. 

Exciting western with many stars in the 
cast who raise the picture far above cattle- 
town tales of this type. Includes Robert 
Paige, Anne Gwynne, Diana Barrymore, Leo 
Carrillo, and Andy Devine. 


. * * 

HIT THE ICE (Universal). 8 reels, 16 mm sound, 
$20.00. Bell & Howell Company, 1801 Larchmont 
Ave., Chicago 13, Ill. 

Abbott-Costello laugh riot, featuring them 
as sidewalk snapshot artists who get in- 
volved in a bank robbery and a mad search 
for the hideout. Ginny Sims with Johnny 
Long and his orchestra furnish songs and 
music, 


e e e 

SOUTH OF PANGO PANGO It reels, 16 mm 
sound. Commonwealth Pictures Corp., 729 Seventh 
Ave., New York 19, N.Y 


This breathtaking drama, featuring Vie- 
tor MeLaglen and Jon Hall, contains thrill- 
ing undersea battles of pearl fishers with 
sharks and barracuda, and another villain- 
ous characterization by McLaglen. 


e 7 
THE SMART WAY. 16 mm sound. Official Films, 
Inc., 625 Madison Ave., New York 22, N. Y. 


W illic Howard, favorite comedian of 
stage, screen, and radio, portrays a poot 
professor who is havine trouble with an ex- 
travagant wife He letermines to murdet 
his wife on a thirty day plan. The plot for 
murder is to kill her with kindness and in so 
doing Willie Howard hits a new high in 
laugh-provoking scenes, 


. e © 
AIR CREW. 16 mm. For rental or sale from Pic- 
torial Films, Inc., R.K.O. Bldg., Radio City, New 
York, N. Y 

A behind-the-scenes story of the evolution 
of a combat team of fiying sailors at the 
Naval Air Training Station at Jacksonville, 


39x $2 SIZE 
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The Radiant Screen here 
illustrated is Model DS — 
a portable Metal Tripod 
Screen —sturdy but light, 
compact, easily set-up, 
quickly adjustable. 
Available in sizes 
from 30''x40’, 
to 52"x72", 
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Fla. Three sailors—a pilot, a machinist, 
and a radioman-gunner—are followed 
through their diverse training activities un- 
til eventually they evolve as a flying unit. 


© © o 

WRESTLING THRILLS. 8 and 16 mm shorts and 
features and sound. Official Films, Inc., 625 Madi- 
son Avenue, New York 22, N.Y. 

This is a sure laugh getter with grunts 
and groans and battling behemoths and 
lady wrestlers going through frantic antics 
that wind up in a sizzling battle royal. The 
fight fan will enjoy this “reel’’ punch film. 


© + ° 
NEWS PARADE OF THE YEAR—1944. Two 8 mm 
editions and three 16 mm editions including sound 
are available through Castle Films, Inc., 30 Rocke- 
feller Plaza, New York, N.Y. 

This is a necessary adjunct to the collec- 
tor’s file of history in the making. The 





spectacular series of staggering climaxes in 
world events have been edited down to high- 
light the story of 1944 From the Gothic 
Line in northern Italy to the shattered Sieg- 
fried Line on German soil, the Russian ar- 
mics sweeping through Fortress Europe in 
the Kast, the shortening road to Tokyo, to 
the horror of Hitler’s rocket bombs in Brit- 
ain the story of the times is told by a rec- 
ognized commentator and excitingly de- 
picted on the screen for the silent fan. 
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CHRISTMAS NIGHT. 8 and 16 mm shorts and fea- 
tures and 16 mm sound. Official Films, Inc., 625 
Madison Ave., New York 22, N.Y. 

Soglow’s Little King goes on a window 
shopping tour and brings two new friends 
back to his palace to await the coming of 
Santa Claus, 


* e . 
THE LADY VANISHES. 10 reels, 16 mm_ sound. 
ig 34 ©. Gutlohn, Inc., 25 W. 45th St., New York 


This famous Alfred Hitchcock thriller 
featuring Dame May Whitty, Paul Lukas, 
and Margaret Lockwood, takes place on a 
continental express train traveling through 
the Balkans, Intrigue, spies, drama, and 
excitement make up this famous film now 
available to the home movie fan. 


& «© * 
ST. FRANCIS OF ASSISI. 10 reels, 16 mm sound 
ae Gutlohn, Inc., 25 W. 45th St., New York 
19, ‘2 

Superb photography distinguishes this 
story of the life of St. Francis. Dialog is 
in Spanish with English titles. 

+. e e 

BOMBARDIER. 16 mm sound, RKO production avail- 
able through Walter O. Gutlohn, Inc., 25 W. 45th 
St., New York 19, N.Y. 

A friendly professional rivalry and a four- 
cornered’ romance featuring Pat O’Brien, 





Randolph Scott, and Ann Shirley are por- 
trayed in this thrilling story about Amer- 
ica’s secret weapon, the bombsight. 





and easy to operate a child can use it. 


An Amazing Improvement 
In Your Pictures 


=when you project on Radiant “‘Hy-Flect’’ Glass Beaded 
Screens—as contrasted to old, faded screens and makeshifts 


The difference is almost unbelievable! Camera and home movie fans say 
they can scarcely recognize their old motion pictures, stills and koda- 
chromes when they project them on this improved screen surface. Black 
and whites show up in brilliant contrast. Colors take on new warmth and 
depth. The explanation: Thousands of tiny glass optical beads firmly im- 
bedded in the snow white plastic screen surface. Light is reflected brilliantly 
instead of being partially absorbed. An improved process protects screen 
against cracking or peeling and assures lasting whiteness. 


Radiant Screens offer you many new Special Features 


In addition to the ‘“‘Hy-Flect” Glass Beaded 
Screen Surface—you will find many special 
conveniences and unique advantages in plungers. 
Radiant Tripod Screens. These include: 


support the screen in any position for wide 
Or narrow spread without set screws or 


3. Auto-Lock. (Pat. applied for.) Justtouch 


1. Automatic Clutch. A positive device convenient button for raising or lowering 
that permits instant raising and lowering 
of screen housing without the necessity of e 

manipulating screws and bolts. So simple 4. Convertible from Square to Oblong 


center extension rod and screen instantly. 


—for movies, stills or slides, Radiant square 
sized screens are convertible to oblong 


2. Quick Tripod Release. Tripod legs by merely raising screen to indicated po- 
may be opened or closed quickly. They _ sition. 


Send for FREE Bulletin 
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From the the lips of photographers 
everywhere come many questions. 
Boiled down, most of them ask, 
“What can | look forward to 

in post-war photography?” 


@ For — whether it’s film or any of a number of a con- 
stantly growing line of superior photographic products — 
many proven under fire in the service of Uncle Sam — the 
name of KIN-O-LUX will be a guarantee of “more-for- 
your-money” value . . . quality . . . confidence. Look to 


KIN-O-LUX — for the future. 





g-0® 


wir’ 105 WEST 40th STREET - NEW YORK 18, N. ¥. 





Coming into the picture 
are many new photographers 
keeping home-movie-fires 


: U rmost in the minds of 
burning for war-absent loved Ppe ' inds o 
ones. After wartime curtailments photographic merchants are these 
. . wartime substitutions. . . a at products will ', 
they wonder, ‘What's in store ave to sell... to satisfy... 
for us—come post-war?” to hold the confidence of my 


customers? What products will 








@ real post-war future?” 











IDEAL CHRISTMAS GIFTS Ce Make Your Own Talkies” 
Home A ~ 


““‘Three Monkeys’’ Cartoon 





Movies 






Se eee esesese ete eats eee wows 


CAST CALL ACT Now! € 
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LIMITED SUPPLY AVAILABLE... 
Of Model JV or JVé Lhe RAPH ~ sence Re 
producers—the latest diern method Ite ording 
‘ . Recordir can bet ~ li | n your 16mm pice 
wi %, ture flr with sound track close to sprocket "h es 
i ' Recordin n ye own movies, ind is always in 
wh FaMs O¢ vnchrony with the picture Can also be used with 
ree ¢ » triple action laughs Smm_ fil 
ihcoumtiomt eat Ain, Gat thease femueen FILMGRAPIL can be used to record family voices 
oO Ft. 83MM $ Ss 100 Ft 16MM $2.50 | hear ». educational irposes, general Fil rial 
Wrecked 1209-A Red H I 1212-A | ent, etc., ! peor targa M5 Safet ] (ca- 
H & D 1210-A \ I .1213-A | pacity 4 und T Sse 1 100’ irite for 
( a ‘And P ooatcae Sa 3 re circular. 
HOLLYWOOD FILM ENTERPRISES, INC. wre tee REPRODUCER SO. inc. 
6060 Sunset Bivd. Dept. 101 Hollywood 28, Calif, « Sener _ ) ” yee 





help me build sales... profits..« 
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Movie 


Gadgeteer 
(Continued from page 79) 


The cost of making slides is small. The 
one essential tool for making all these 
slides can be bought for less than a dol- 
lar. It’s a scroll saw, and you use an 
extra fine blade in it to make the cutouts. 

First the aluminum slide is cut to fit 
the dimensions of the hood front where it 
is used. Then a sketch of the design is 
glued onto the slide. You can cut the 
thin metal of the slide much more easily 
if you will brace it against a V notch cut 
in a piece of half-inch wood. After cut- 
ting out the design, file the edges of the 
slide smooth with a fine file. 

When the slide is finished, it is painted 
with the flat black paint that characterizes 
everything belonging to the special effects 
box. 

Other effects that get a great deal of 
use are the keyhole mask, the heart 
mask, and the window mask. Each pro- 
duces the effect indicated by its name. 
The picture looks as if it were made 
through a keyhole, a heart, or a window. 
Another slide for the front of the box is 
a front, soft focus screen. This is different 
from the one used in the window at the 
rear of the box. Its effect is rather that 
of a steel engraving. The square mesh of 
the screen is visible on the film. 

Perhaps the most widely used gadget 
in the box is the diagonal wipe. This 
slide measures 9 inches in length and 
2°, inches in width. The diagonal cutout 
is 242 by 434 inches. To use it, the open 
end is slid in first, with the rest of the 
slide sticking out. As the camera op- 
erates, you move the slide slowly across 
the lens, slicing off the scene. The slide 
is removed, the film rewound, and the 
new scene photographed on the same 
f:lm without the slide. The diagonal wipe 
is an effective way to speed action. It 
creates the illusion of one scene pushing 
the other off the screen. 

Another use of the gadget box is the 
glass slide. This is a piece of 4%” glass 
that fits into the front of the hood. Titles 
can be lettered in ink on this slide, and 
they will appear superimposed on the 
exposed film. 

While the special effects box may be 
Fass’s greatest tool in creating profes- 
sional transitions, it is far from his only 
contribution to bettscr amateur movies. 

He has several other simple-to-make 
gadgets that should improve anybody’s 
movies. One of the simplest is the eye- 
piece of a brass hasp which has a 44” sec- 
tion filed out of the upper portion to 
form a hook (see bottom of page 78—Ed.) 
A machine screw fa:tens the hook on a 
tripod leg so it will be below and in the 
same plane as the lens. Its use? You 
hook a measuring tape onto the hook, 
measure the distance from object to hook, 
and you are guaranteed an exact focus. 

Another useful gadget that takes just 
a few minutes and thirty cents to com- 
plete is a single-leg tripod for use when 
photographing from a sitting position. This 
little one-footer can be used in theaters 
or boxing exhibitions, at football and 
baseball games. It does a fine job of 
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WOW! OWN CASTLE FILM 
rue EAR 1 


"NEWS PARA 


oe ee 


ccemesr evens UW OWE HOME MOUEL 


OWN IN ONE FILM, the onty complete and authentic home movie 
record of the world’s most momentous events of an entire year! 
Show on your own screen the crushing land, sea and sky blows 
dooming Germany and Japan. See never-to-be-forgotten combat 
action filmed under fire ’round the world. See the liberation of 
enslaved peoples—headline events molding the future of civili- 
zation. An astounding movie every projector owner will treas- 


ure. Own it! Give it to friends! 


New De Luxe Castle Films’ Catalog describing 
‘ 125 thrilling home movies! Historic war films! 
Sports! Thrills! Adventure! Travel! Fun car- 


toons! Profusely illustrated. A thrill in itself. 
Use it as your shopping guide this-Christmas. Send 
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REC ALS 
PAT.OFF 


...& WORLD-WIDE SERVICE | 


Everywhere and at all times—even in these hectic days—owners of 
Victor 16mm Motion Picture Equipment have found that the 
name “Victor” means even more than the best in construction 
and performance. Wherever Victor equipment is used, Victor and 
Victor distributors and dealers have kept available dependable 
service facilities and Victor parts. With thousands of Victor 
cameras and projectors going to the armed forces, Victor 

has even maintained a free factory training school for 





soldier and sailor service men so that Victor Equipment in 
far off corners of the world may always be ready for 
duty. And in the post-war years, Victor owners— 
schools, institutions, industries, business and pri- 
vate homes—are assured that the Victor Service 
Organization, staffed by highly trained men, 

will always be available. 


Put your projector to work for the Sixth War Loan 
— contact your local War Bond Committee 


Victor Animatograph Corporation 
Home Office and Factory: Davenport, lowa 
New York (18) 330 W. 42d St. @ Chicago (1) 188 W. Randolph 








Fitm may be hard to get, but there are PLENTY of 


WAR BONDS. BUY THAT EXTRA BOND TODAY! 








PHOTO ALBUM 





SIZE 7¥2"x1112" 
GENUINE MAHOGANY OR WALNUT 
VENEER—4" THICK 


LUXURIOUS — ATTRACTIVE 


Hand polished to a high brilliant fur- 
niture type lustre and smartly trimmed 





DELIVERED with real leather hinges and specially 
$2.5 ANYWHERE designed matching nails. Wrapped 
May be purchased from your ee in cellophane. A wonderful, useful 


»r¢ 
r department store or by sending remittance to gift. 





BOARD PRODUCTS, 3863 Tenth Ave., N. Y. City 34, N.Y. 
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keeping the camera steady, even if the 
operator becomes excited. The unipod 
consists of a piece of wooden dowel 14” 
round, and about two feet high; its height 
should be determined by the eye level of 
the operator when seated. 

At the top is a 4” standard tripod head 
end connection with a set screw in it that 
fastens it to the dowel. At the bottom is 
a rubber chair shoe of the type used on 
furniture feet to protect the carpet. 

Fass has worked out a system that has 
helped him take pictures in places where 
picture taking is forbidden. He disguises 
his movie camera as a pair of opera 
glasses. Mrs. Fass made him a little black 
velvet bag with elastic at one side. The 
open, elastic-bound side fits over the lens, 
allowing it to peek through. On the op- 
posite side of the bag is another hole for 
the finder. The velvet, by concealing 
shiny parts of the camera and absorbing 
reflections, minimizes the camera’s atten- 
tion value. Then, to make it look like 
what it’s not, Fass took two pieces of 
cardboard tubing, covered them with imi- 
tation leather paper, and fastened them 
together with two bands of aluminum 
painted black. One of the tubes is shorter 
than the other, and the shorter one fits 
over the lens by means of a piece of cork 
reamed out to fit the lens snugly. The 
whole gadget cost about ten cents and 
has enabled Fass to get a unique collec- 
tion of shots, some of which helped make 
his Impressions Around Town the prize 
winner it is. 

Another prize-winning gadget that 
takes just seventy-five cents and a few 
hours time is a projector condenser. This 
instrument is used to photograph small 
objects such as insects or small flowers 
in such a way that they fill the entire 
screen. One of the interesting uses for 
the condenser was a movie Fass made of 
his daughter’s eye. The eye filled the en- 
tire screen, and the action was super- 
imposed on it, giving the effect of a stage 
show as seen in a human eye. The pro- 
jector condenser is equally at home pho- 
tographing other closeup objects, and 
making them appear enormous. and 
strange. For instance, to show a factory 
scene, Fass opened the back of his watch 
and photographed the wheels in motion 
through the condenser. The tiny wheels 
looked like giant dynamos. 

The projector condenser can be made 
on a base of pressed wood, 62 inches 
long by 3 inches wide. The lens is set at 
the front on a bar of aluminum 2 inches 
long by 12 inch wide by }% inch thick, 
supported in turn by an aluminum angle, 
14 inch on each side by 4 inch thick and 
3 inches long. The bar is set one inch from 
the front of the board. On one side is a 
214 inch strip of aluminum to act as guide 
to true up the camera. A %¢ inch hole is 
drilled in the base to take a 14 inch stand- 
ard knurled screw. The screw holds the 
camera firmly on the base. Four ma- 
chine screws about '2 inch long act as 
feet to keep the knurled screw off the 
table. 

All these gadgets were constructed to 
fit Fass’ 8 mm. Bell & Howell Sportster 
f2.5 with factory installed rewind. But, 
he says, with a little work he will be able 
to adapt them to a 16 mm job which he 
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SENSATIONAL WAR BARGAINS 





in LENSES 


& PRISMS 


All Items Finely Ground and Polished but Edges Slightly Chipped or Other Slight Imperfections 
which We Guarantee Will Not Interfere with their Use. 





Surveys indicate that a great many Americans cling to 
the out-of-date idea that German-made lenses are su- 
perior to American lenses. This is contrary to fact. 
Consider the record. It was an American firm which 
developed the first basic improvement in optical glass 
in 55 years. It was American ingenuity which evolved 
present-day superior lens cement . . . which evolved 
the first practical method of coating lenses to reduce 
reflection. American inventive genius is responsible 





TRIBUTE TO THE AMERICAN OPTICAL INDUSTRY 


for countless developments in new and improved ma- 
chinery and methods for manufacturing. American 
standards of quality are without parallel. To insure 
that you get only perfect lenses, great numbers are 
rejected through factory inspection, and among these 
are lenses with slightly chipped edges which we bring 
to you as splendid salvage bargains. We urge all 
Americans to join in the resolve to purchase only 
American-made optical products. 
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PERFECT HEAT ABSORBING POLISHED PLATE GLASS 
FOR ENLARGERS AND PROJECTORS 
Stock +4009-P Piece 4” x 5”—35c¢ Postpaid 























Se IE i 0 ak Sein cteseee. Piece 2” x 2”°—10c Postpaid 
ASTRONOMICAL TELESCOPE MIRROR—6” diameter, alum- 
inized, concave for making powerful, color-corrected Telescope. 
Perfect in every respect 

Oey er nn ae ae $49.00 Postpaid 


MFG. FOR NAVY'S 7-POWER BINOCULARS 
KELLNER EYE-PIECE LENSES . 


Binoculars, Microscopes, etc. Consist of achromatic eye-lens and 
a field lens Focal length 27.5 mms. Comes uncemented with 
FREE cement and easy directions, 

Stock +6060-P—Unedged 
Stock #*6061-P—Edged 


. you can use in Telescopes, 


75c Postpaid 
$1.25 Postpaid 


COMPLETE SET OF LENSES AS ABOVE AND THE 
PRISMS TO MAKE A MONOCULAR (TELESCOPE) 


. 2. | ee Monocular Set—$5.00 Postpaid 
PORRO ABBE PRISMS—+3006-P.... ....25¢ each Postpaid 
Size 9 mm. by 17 mm . another war bargain. Normal prices 


would be 10 to 20 times above quotation. 





OUR SECOND ANNUAL GADGET AND OPTICAL CONTEST 
NOW ON. FREE DETAILS FURNISHED WITH ALL PURCHASES 











{6 MM. MOVIE PROJECTING LENS SET—+#4002-P . 
Postpaid. Consists of 2 cemented achromats 18.5 mm. 
eter with effective focal length of 2”. Originally 
for U. S. Govt. 

MAGNIFIER SET—+#1002-P .. . $1.00 Postpaid. Contains 4 
lenses, diameter % to 2 inches. Up to 20 power. Included 
free with order—7-page booklet a]l about Magnifiers 


REDUCING LENS SET—+#1004-P . 
lenses, 1%” and 214” in diameter. 
than they actually are. 


MINIMUM ORDER $1.00 


. - $4.00 
in diam- 
manufactured 


9 


- » $1.20 Postpaid. 2 big 
Will make objects look smaller 


27 W. CLINTON AVENUE 


TANK PRISMS— 


In order that the tank driver shall not get shot in the face, two 
of these Silvered Prisms are used to make a periscope (without 
magnification). We have secured a number of these that are 
very slightly chipped, making possible their sale at a very low 
price. They are 90-45-45 degree prisms of huge size—534” long, 
213” wide, finely ground and polished. 


You can use these Prisms to make Periscopes to see over the 
heads of crowds, to photograph fish under water, to view high or 
low gauges, etc. Also excellent for experiments, classroom dem- 
onstrations at high schocls, colleges, camera clubs, astronomy 
clubs. Some of our ingenious customers have used these Prisms 
to make camera stereo attachment, photometer cube, range 
finder, etc. And here’s an excellent, unique gift idea. For 5c 
we supply 100 gold letters with which you can turn one of our 
Silvered Prisms into a desk name plate in 5 minutes of easy work. 
Normally, these Prisms would retail from about $24 to $30 each. 


Stock 23004-P . . . SILVERED TANK PRISM—Price $2.00 
each Postpaid. Illustrated Booklet on Prisms included FREE. 
Stock 23005-P .. . PLAIN TANK PRISM—Price $2.00 each 
Postpaid. This one is excellent for projecting all the colors of 
the spectrum. Illustrated Booklet on Prisms included FREE. 
FOUR TANK PRISMS—Special—$7.00 Postpaid. . . . This is 


the most sensational bargain we have ever been able to offer. 


SPECIALS IN LENS SETS 


Set No. 1P—‘“‘Our Advertising Special” 15 Lenses for $1.60 Postpaid, plus 
10 page idea booklet. 


For copying, ULTRA CLOSE-UP SHOTS, macrophotography, experi- 
mental optics, magnifying and for making a two power f/16 telephoto 
lens. “Dummy Camera,’’ Kodachrome Viewer, DETACHABLE REFLEX 


VIEWFINDER for 35 mm. cameras, stereoscopic viewer, ground glass and 
enlarging focusing aids, TELESCOPES, low power microscopes and for 
many other uses 
Set No. 5P—‘“‘The Gadgeteer’s Delight’? 35 lenses for $5.00 Postpaid, plus 
10 page idea booklet. 

Contains all the lenses in Set No. 1—plus twenty others of our more 
expensive lenses 
Set No. 10P—‘‘The Experimenter’s Dream” 60 Lenses and New 70 Page 
Booklet “‘Fun with Chipped Edge Lenses.” $10.00 Postpaid. 

Contains all the lenses in the above set plus 25 others that make this a 
“sensational buy.” The variety of lenses in this set will enable you to 
conduct countless experiments, build a great variety of equipment. 


NEW 70 PAGE IDCA BOOK “Fun with Chipped Edge Lenses“ 
Contains wide variety of projects, and fully covers the fascinating uses 

of all Lenses in sets listed above . .. only $4.00 Postpaid. 

35MM. SLIDE PROJECTING LENS SET—+#4004-P .. . $1.50 Postpaid 

(Reg. $6.00 value). Consists of 2 uncemented achromats 14” in diameter 

for projecting 35 mm. Kodachromes, etc. Mounting directions and cement 

supplied free 


SATISFACTION GUARANTEED 


EDMUND SALVAGE COMPANY 


DEPT. 1, P. O. AUDUBON, N. J. 
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Ask Your Dealer to Show You 


(Reg. U. S. Pat. Of.) 


VERSATOL SCREEN 








NEW LEG CONSTRUCTION! 


Just spread open — no 


lock! No thumb-screw! 

Self adjusting. | 
Write Department 1PP for VA\N 
descriptive literature on the ; Yr 
Versatol and other styles in ft \ 


the Da-Lite line, famous \ 
for quality for 35 years. 


The Versatol can be quickly set up and 





has a square elevating rod with exclusive 
positive inner-locking action that stops 
the rod instantly when it reaches the cor- 
rect picture dimension. An inner spring 


eliminates external locking 
Da-Lite’s 
Glass-Beaded 


devices. famous 
surface 
assures brilliant, sharp 
pictures. Order from your 


dealer today! No priority 


needed. Quantity limited. 
ou We. X MO,..... 6 coe Se $ 7.50 
6 | 9.00 
ee 10.00 


DA-LITE SCREEN COMPANY, INC. 


2711-23 North Crawford Avenue 








MOVIE 


ENTERTAINMENT 
AT ITS BEST! 


Delight your family and friends . 
show these popular Commonwealth 
16mm. sound shorts on your own movie 
screen: 


“ROBINSON CRUSOE" (3 
With Uncle Don. 


“A WAIF’'S WELCOME" and 12 
other 1l-reel RKO Cartoons. 


“MERRILY YOURS" and 3 other 2- 
reel comedies 
Temple. 


reels) 


featuring Shirley 


Communicate with your Film Li- 
brary for rentals, or write to us. 


Send for latest catalog of other 
feature musicals, short subjects, and 
serials. 


Exclusive Distributors 








COMMONWEALTH PICTURES 


CORPORATION 


729 Seventh Ave., New York, N. Y. 


MOVIE RENTAL SERVICE 


SOUND FEATURES $4.95 
8 mm and 16 mm Silent Subjects 
25c per large reel—Free Lists 
Projectors, Cameras, Screens — Rent & Sale 
NATIONAL CINEMA SERVICE 
71 Dey Street New York City 7, N. Y. 








. Chicago 39, Illinois 











ATTENTION 


8MM. & 16MM. 





lémm. REVERSIBLE FILM 
PANCROMATIC SUPER DOUBLE X IN- 
—— 60—outdoor—Weston 100 
—l00 ft. . ee ee 
PANCROMATIC SUPER X INDOOR-WES- 


TON 24—Outdoor—Weston 50—I00 ft. ... 5.75 

OUTDOOR—Weston 8—I00 Ft. .......... 4.00 

PANCROMATIC OUTDOOR—Weston 12.. 5.00 
Developed Free 


8mm. REVERSIBLE FILM 
INDOOR—Weston 60—25 Ft. Double : 
SUPER X—Weston 24—25 Ft. Double..... 2.50 


OUTDOOR—Weston 8—25 Ft. Double..... 2.00 
Developed Free 
* 
NEGATIVE FILM 
Panchromatic Negative—!00 Ft. .......... $3.50 


8mm.—FINISHED FILMS—16mm. 
Silent Features, Comedies, Disney and Felix 
Cartoons, Westerns, Sports, Health, Chaplin, 


RS cenccaeea wedubevatess ceeebieeneunen IW2e Ft. 
e 
SOUND FILMS 
Crown of Vhorns, © Raels......00.ccccccescece $100 
I MR a ins sou o ndewe-ge geeioets 95 
Mother Cabrini, 8 Reels. .................. 150 
St. Anthony of Padua, 9 Reels.............. 100 
Messenger of Blessed Virgin, 9 Reels....... 100 


The Immortal Saint (Joan of Arc), 6 Reels 75 
Entertainment Films—new prints—per Reel 10 
Write for Free Catalo 


EXHIBITORS FILM EXCHANGE 





| editing board. 





630 Ninth Ave. New York 19, N. Y. 














— T 
\| 
PHOTO FINISHING OF SUPREME QUALITY 
HEINZ FINE PHOTOGRAPHY 


5 Union Square, Dept. P-28, New York 3, N.Y. 
Write for price list and mailing bags 


Vembers in the U.S.andAllied Armed Forces receive 10% special discount 
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intends to get as soon as the war’s end 
makes one available. 

Meanwhile he uses his gadgets to turn 
out movies that are the pride of the 
Brooklyn Amateur Ciné Club to which 
he belongs; and he domonstrates them at 
the club’s annual gadget night. 

While these gadgets may be of intrinsic 
interest to the gadget-minded, Fass em- 
phasizes that he makes them with but 


| one purpose in mind, “to produce transi- 


tions, wipes and illusions to simulate the 
technique achieved on the professional 
screen.” Gadgets for the sake of gadgets 
have no place jn the equipment of the 
serious amateur movie-maker.—}® 


MOVIE FILM CLEANER 


7% 





A handy movie film cleaner can be made 
from three empty spools, strips of cot- 
ton velvet or lambs’ wool cloth, a small 
piece of plywood, an angle brace, and 
some bolts and nuts. Bore three holes in 
the plywood, spaced so that when the 
spools are mounted, they will be about 
one-half inch apart. (See photo.) An extra 
nut should be turned down on each bolt 
between the spool and the plywood so the 
spool will turn freely. The angle bracket 
holds the cleaning unit to the base of the 
It is held in place with a 
bolt and wing nut, and may be easily 
swung out of the way when not in use. 
The bracket must be arranged so that 
when it is in use, it is in alignment with 
the reels of the rewind. Cleaning fluid 
can be used on cloth of the first two spools 
while the third spool acts as a towel to 
dry the film. Proper tension must be 
maintained on the film while rewinding 
and cleaning. Replace pads when soiled. 
—Walter Danzig, Miami, Fla. 


KEEP SPLICING BOARD NEAT 





If your splicer is of the type that has an 
opening in the bottom for clippings to 
drop through, be sure the editing board 


also has an opening under it. Otherwise 
the clippings will collect in a pocket under 
the splicer. A hole in the editing board 


can be sawed out or bored, and a shallow 
tin or cardboard box placed under the 
hole to collect clippings as shown in il- 
lustration.—George Carlson, Chicago, Ill. 

















Jan 











at 
th 


ls 
to 


ng 


od. 


an 
to 
rd 


ise 


rd 






























































































January, 1945 Popular PHOTOGRAPHY 89 

























































































































































: ' 
United's Better Buys 
‘ , for the Darkroom 
Available 35mm Films Fedco Roll film 35mm to 116 size adj 
- ‘ » of 1 oo > 2 
KODACIIROME 35mm Reg. & Type A......... $2.77 }] Fedeo Cut Film for 2%x3%......... ht ceey " 4.07 
NOW AVAILABLE site ee Bantam Reg. & Type A 1.49 | Fedco cut film reel 2%x3%4 saig Tortie 2.34 
“a eee 36 Exp. Ansco Dupont, Ko- hee Darkroom Safelights.............-..--.. 2.35 
” da Yesh stoc .89 Jarkroom Ruby Bulbs...... PEeP i c00s cess ceese -79 
New Cameras and Equipment KODAK. A ANSCO & DUPONT Bulk °5mm Films— Kodak Washing Assemblies..... Pihews qowekwen< 2.25 
. : ° <odak Plus X, Panatomi X, Super XX 5x7 & 8x10 Vaper Safe, Boxes.......... 4.95 
(Prices include excise tax) 27% ft., $2.48: 50 ft., $3.95; 100 ft........... 7.42 | 5x7 Adjustable King Easel............. 200000, 2:65 
Anse ‘0 Supreme, & Ultra Speed— 34385 4 Kodak Negative Albums............... 1.2 
4x6 Ann. Graphic 7 Ektar Supermatic shut- 27% ft., $I. cel eee ree 6.95 | Dupont Cellulose Sponges #4, 35c; #6........ -60 
pkg Fo gy m4 yy SS Dupont #2 Superior 27% ft.................... 2:25 ea = Aa DeLuxe OEP WOME Bete ook os cence 4.44 
complete Holder $207.00 Marshall’s Student Oil Color Set......... pies Oe 
Sgn Agen po . . a _ MASUR MeMpler Bet... .cceccccaccceccscseses -98 
4x5 Graflex Se ries D R 2 te ) ae 176.00 ROYAL 16MM— Kodak Blotter Roll..... a ee alee ae wee-e daeleerbane 1.50 
Kodak Bantam f4.5 K.A 27.18 ° : 
aOs anté 4.0 Kia, cece ee eeerrereeeees 19 hips Kodak Enlarging Covers..... eccescecs eens eee 2.25 
Tantam Special f2 Ektar, case........... . 125.37 100? FILM $ 9 7 5 G.E, Minute Timers.............. eal 2 6.09 
EE YO TS Fee Se). se WPCC DOVCLOPINE «00 cvcecscccccccsess ° Kodak Projection Print Scales........... oscuse Bore 
15” Graflex Tele-Optar f5.6.............. . $90.75 Kodak Paper Miniature Board..........+.+++-- 4.37 
90mm (3%) Graflex W.A. Optar Gr afl x Hampden Make Up Kits.........++. recveeees 2.00 
NIN. cntokiulJecinienmemieonst ...0-. 8273] Close Out Fresh Geveert Cut Plims | Ener Eitowcning Pencil Holder............... 3 
en *1 > , . S ermatic > ed i 4 gf IC cocseccoccers . 
: stints — mh 2 4 ae WA ee es atic... 78.25 Ultra Pan. 2 dz. 1, Sapereawome. 2 dz. Speed Ez-Els Enlarging Paper Frames—2%¢x: 
odak 35 13.5 XA, Rge. Fdr. model...... . 54.90 214X314 ae $0.48 4x44 — 80c; 3%x5, 96c; 4x5, 96c; 5x7, $1.33; 8x10. 1.92 
Se Se Se arr ee 4), RR .48 + x5 REESE SD .98 | Studio Scale (Avoir.)........... EE 2 Sep SEEN oon Oe 
620 Vigilant f4.5 Kodamatic................. 28.80 | 9xl2c m er Se -88 Ss Se 2.37 
(16 Vigilant £4.5 Kodamatic............... . 33.54 2} | BRADLEY TRIMMERS 
Kodak Ektra f1.9 50mm lens Ektar... essere 403.50 7 8” Dandee oe 
Kodak Ektra f3.5 50mm lens Ektar........... 332.50 Defender x Ansco Cut Film oe Made o.... hb. :tliendhens et 
etek Sedat $06 Sites. ................. Panchromatic *% Fresh Latest Date Ortho 12” Monarch sostenesesesasens 6.50 
ge oo eR Se rr - 42.00 2M x 3% ceeee eeee - ae 21 
Cine Kodak E 16mm f1.9.... sescecccscece S000 Dee = SB crseesee08 re 21 BS Se ; 
Cine Kodak Magazine 16mm f1.9.... coccces Seen 3% X AM. . ee eee eee 133 Kodak eatension Flash Holder................ 14.80 
; ba : 4 “| eee as 4 Hiunter Midget Bulbs Flash Reflectors. (Mendel- 
Dell & Howell 7ODA Turret w. choice lens, 5 x7 2.84 5, ns ae ls Bink aie Gidsb-656'0 inst Slr ns otk <n 7.95 
Victor 40 B 16mm Sound Projector - 425.00} 9 x 120em........... 1.60 a xX 8 Section All Metal Teinades.. ois ccccccccedscs 3.15 
Kodak FS1ON 16mm Sound Projector... . 295.00 (All per 2 dz. s Pierce Exposure’ Meters Still, Cine............. 2.15 
Ampro YSA 16mm Sound Projector. i 375.00 Heiland Sol 20 ft. Extension Unit............. 10.63 
Burke & James Dbl. Ext. View Cameras 4x35, ifeiland Sol Midget Reflector. . ie j 7.05 
$43.50; 5x7, $54. 50; ong i ; 69.50 
Grover View, 4x5, $65.50; decal wscee ae FOR IMMEDIATE DELIVERY Better Buys in Books 
E&I Press 4x5, $54.50; 2n3.........00ssceeees 49.50 , : 
24x3% Wats Rye i era ; . 54.00 nO PRIORITY a + Sas sane phi 7 
iu5 Watson Press Camera.. : 59.15 NEW KALART RANGE FINDERS MODEL E ontaXx, xakta, ROEM sce es seasosescssoceceee $ 1.75 
DELUXE for 4x5 Graphic...-....... +++. .$ 33.59 | Hlow to Make Good Movies (IKodak).........++- 2.00 
Boles H16 16mm Turret f1.5...........ccsccecs 254.00 orm A ae. hic Tg rat SHUG CCS Sesee oe ao 
tolex L & Smm f2.8, case....... i eur wrect Exposure in Photography.............+- -50 
: eae SLIDE —— Busch Pressman 214x3% Double Extension with Leica Manual New Tenth Edition.............. 3.2 
Rodaslide # 1 2x2 Proj. 100 Dialed elgglins aie 18.50 Wollensak f6.2 in shutter wewsccccee 94.80) Photo Lab Index New Edition......0..cccccee- 9.50 
Kodaslide 2 Proj. 150 we eas .. 36.50] SV.E. RK 2x2 Proj. 100 W. case..--.....-... 31.50 | Elementary Photography (IKodak)..........---. 1.00 
Golde Numé =e) eee eer 49.50] S.\V_E. DK 2x2 Proj. 150 W case _... 40.00 | U. S. Camera Annual 1945 Issue........ eevee 4.50 
Kodak Automatic Slide Changer.............-. 12.80 | S.V.E. AAA 2x2 Proj. 300 W. case............ 65.00 | Modern Developing Methods (Edwal)...... seeee 550 
Spencer MK 300 2x2 Proj. 300 W............. 62.50 | @ > Exposure Meter Manual...........eeee0-5 1.00 
‘ i. aa Oe BURR: SUE. 40:00:02 cceseeeb sed ccen'ss .50 
DARK ROOM SUPPLIES J. Price, Military Photography. . : > 75 
Kodak Precision 2%x3% Enlarger 78.7 Radiant Projector Bulbs. All T 10 Ba . " 
lder Stak 2° ce Meee... |... ea 750 Watt, $4.42; 500 Watt, $3.74; 300 Watt, $2.68 Specials in Camera Cases 
Solar 4x5, no lens, Enlarger..... Minkae, ee ao . 
Kodak i rtable En arger with f6.3 ‘Tens, Case... 50.85 8 sone 16mm Fr ex am De Luxe Splicer on $5 95 aye ee oes rim, a ax. 0. i — 8.95 
Omega D IT 4x5, no zene, Enlarger........... 142.50 soard. Reg. $6.95. Spec... ssaveng All leather gadget bag for 2x3 Graphic..... 4.95 
Klwe nd 5x7 & SxI10 Enlargers available Gadget & utility Bag-for Movie «& Graphic Cam- 
——  * Lite ~~ Time BeRe> os vesued ... $8.00 . eras up to 4x5, genuine leather.............. 17.50 
iSciS. Wenee Mute Bape......... ae New gana in Screens mia thet teen wa 393 
Large Arkay Dryer.......--.--. ee eo 30x40 Roller Beaded. ee eee. $ 4.95 | DeLuxe 4 lex cane, seating ts ather, comp es 37:50 
DeJur 5A Exposure Meter, case............... (6.13 [50x40 & 40x40 Com ibination "Radiat t Tripod Zipper Cases, genuine leather for 120 & t20 
DeJur Critic Exposure Meter, case............. 20.15 M’’, Beaded . 9.50 “Se 2 OR ee) RO eee 3.20 
G.E. DW 48 Exposure Meter.................. 24.43 | 57x52 Da-Lite Versatol Tripod Beaded......... 10.00 | G20 Monitor & Vigilant E.R. leather case...... 4.95 
Kodak Jr. Flash Synchronizer..............0.. 7.87 Argus C2 & C3 E.R. Spec., $4.95; Argoflex..... 5.50 
st Kodak 15” Trimming Board... ae! Argus A & AF E.R., $3.95; Argus A3 & CC... 4.95 
‘ink Roslieve to 4x5 Cut Filn 0 9.3 i Perfex 55 & 4 : Kodak 35's 
Kodak lixii Masking Board. (Easel) aioe Vee Enlargers at Very Special Prices Wedbe Maser & Generel Electite ‘Meier. 2021) 173 
Kodak Studio Scale (Avoir.) & qj Mate PD cxisterd 4.50 | Zeiss Magniphot, condenser, Lens complete. ....$39.50 | Voightlander Slip-in Cases...... iii 4.25 
34x4% Graflex Magazine, $18.00; 4x5........ 20.00 } Photrix 35mm, condenser, lens, complete....... 47.50 
Ingento New Type Print Washers. 16” dia., Proxidos, condenser 2%x2%, lens....... --- 96.90 
$7.25; 207, $3.00; 247 ..........eeeceeeeee- $0.00] Zeiss 9xl2cm Autofocus 54” 4.5 Protessar.... 59.50 Now Available for Photofiood senoney 
Single Darkroom Blowers...........ceseseseee 9.95 Two section stands, all metal........ os eeeeee $2.45 
Double Darkroom Blowers............ccescseee 14.95 Three section stands, all metal..............0.- 3.15 
Crown Tripods #1, $12.15; Tilt Head......... 4.64 i i Victor Clamp-On Reflectors, 250 S 11”......... 4.44 
Crown Tripods #2, 14.02; Tilt Head......... 4.81 Speciats in Lenses Sun Ray Heavy Duty Reflectors 12” ............ 6.50 
Crown Tripods #4, 17.00; Tilt Head......... 5.51 | Wollensak Enlarging 3” f4.5.............+.- --$ 16.00 | United 9” Ali metal Parabolic reflectors....... 2.95 
Graphic Pan Tilt Tripod Head................ 15.65 | Wollensak s% 6.3 in shutter. a . 29.50] United 12” All metal Parabolic reflectors...... 4.75 
Series VI Kodak Pola Screen, case..........- 12.85 | Schne ider eras Enlarging— . 
Kodak all metal printer es 3%” £3.5, $40.25; Se" £4.5.....---0 00s Sere ’ 
Kodak Dry Mounting Press ‘‘E,” llxl4....... 85.00} Spencer 6” f4.5 Portrait..........++eseeeeeees 37.50 UNITED'S MOVIE ACCESSORIES SPECIALS 
Kodak Day Load Tank 35mm................. 8.10 | Gundlach 12” £5.6 barrel. 12 Section 8mm Metal Storage Chests.......... $ 3.49 
12 Section 16mm Metal Storage Chests..... covce reo 
r 6 Section 8mm Metal Storage Chests.......... -49 
New Ansco Color Reversible Sheet Film 5x7 Universal Jewel B Zeiss Tessar 2lem of Section 16mm Metal Storage Chests.......... 3.23 
94x91 31, x4 % ; on 200 Smm Reels & Cans @ 59c set: 4 sets... 1.96 
244x5% - a ae... Pee . .$4.89 (8 ). f4.5 shutter 19 fellows Triple — ae 
eg <yopliehtots 5.81 Nae 8.32 E fs Rev wee Hoiders, Adapters, Reg 400° 8mm Reels & Cans @ $1.09 set; 4 sets... 3.92 
Ansco Coler Developing Kias ah $354. L.N. "Cond. Lge bail, a - $265.00 400 16mm Reels & Cans o. 98e set ; 4 sets. 3.56 
soa $1.65 ge $2.15 Kodak 8 & 16mm Junior Splicers........- cose Cae 
es coed 3.20 5 i... ms dh 750 Baia 8 & 16mm DeLuxe Splicers.......-...+... 8.50 
Above merchandise is For future deliveries 
available to doctors, den- to those without a pri- 
tists, lawyers, business & ority this merchandise 
war plants, schools, hos- can be secured by . 
pitals, and ALL MEM- sending a small deposit 
BERS OF THE ARMED so that we can extend 
FORCES. Civilians qual- preference delivery 
ify under AAS MRO or WN Vy when merchandise is 
higher. Special forms available. 
1319 WPB available for 
rice’ men & women Chambers $ New York, N.Y 
‘ 78 Chambers Street, New York, N.Y. 
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Emulsion on Gilm Base 


Has gained the approval of thousands of 


users. Try it yourself—you will like it. 
Order a package today. 


It is excellent for straight enlargements. 
Has wonderful tone quality and dries fiat 
in a few moments. Ideal for paper negative 
work or making direct negatives from Koda- 
chrome Transparencies. This material is 
**translucent’’ and perfect for oil coloring. 
It ray be developed in your favorite paper 
developer. Is slightly fester than regular 
Bromide projection paper. 


ce | re $2.75 
Va gress Gxt® ......%. 4.25 
V2 gross 1534x16%.... 9.95 


((Prices F.O.B. New York) 


Sell or trade your equipment 
now. High prices offered for 
saleable material. 



























(RRENST.7N.Y. BA. 7- 1230 





CELEBRATE the HOLIDAYS with} 


these HOME MOVIE VALUES 


@ MOVIE PROCESSING OUTFITS 
@ FILM AND ACCESSORIES 





Also 8 and 16 mm. 
TITLES FOR 
EVERY NEED 

READY TO SPLICE 

INTO YOUR FILMS 


WRITE FOR LIST 





ated tas ll l drs k oma tray Money t k 
ruarantec t der today. 

100 foot size 34 foot size 

8/8 or 16 mm. "W73 o ; for 8/8 mm. $12. 50 
Gal. size Prepared Reversal Chemicals ; $2.10 
Y, Gal. size Reversal Chemicals SS 


BULK FILM FOR gy ot 7 PRSCESNING 
tlm and rocessing ices—on Re 

WESTON 100 PAN FILM FoR INDOOR. “MOVIES 

Ready for the Camera——Processed Free 
cuts cost per cene to a new low Combines top 
q ity. fir gra vide titude and full par hro- 
matic color ‘ it ty por ed re ady the cam 
era * - 10 0 Ore de 
dire on in te « 


100 Ft. 25 Ft. 
16 mm. “SBP F 8/8 mm. _ $35 
WESTON 100 WESTON 100 


MOVIE TITLER FOR ALL 8 ane 16mm CAMERAS 


F« me your filr s with pre ssio like ire made on 
th asy-to-build titler Complete str tions and lens 
furni shed for “only $1.00 M ney beck uarantee 


WRITE TODAY FOR FREE BOOKLET ON HOME PROCESS- 
ING AND SPECIAL BULLETIN ON FILM AND ACCESSORIES 


SUPERIOR BULK FILM CO. 


“HOME PROCESSING HDQRS”’ 
188 W. Rando!ph St, Dept. PP | Chicago 1, Hl. 








3OMM GUARANTEED BULK FILM 


EASTMAN ... DUPONT ... ANSCO 


- ft. — 50 100 ft. $4.50 
G lari an d 35MM reloaded Cartridges (36 Exp.) 49 
cen ea ‘h Note Empt Cartridge with order, or 
nelude lf Deposit for each Reload, Mail order 
promy tly filled Post paid 

Phete - alers Write for Special Prices on Bulk 


MINIATURE FILM SUPPLY COMPANY 
OF HOLLYWOOD 


2406 Canyon Drive Hollywood 28, Calif. 
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Photo brings near-immortality to 
— HINDY--THE “BOSTON POST” CAT 


: NAMELESS alleycat pussyfooted 


majestically into the city room of 

a Boston newspaper some 20 years 

ago—and began a newspaper career that 
led to feline immortality. 

The cat adopted the whole institution— 


| The Boston Post—as his royal domain, 


and presently was showing his kingly 
qualities by making Pi Alley, alongside 
the building, unsafe for dogs or other 
cats. 

The staff, in turn, adopted the nonde- 
script pussy as its mascot. It became the 
special pet of Reporter Herbert S. Bald- 
win (now director of publicity and adver- 
tising for the Boston & Maine Railroad) 
who christened the new arrival Hindy, 





Hindy, the “Boston Post'’ cat, gained 
near-immortality by way of photography. 


complimenting Field Marshal von Hin- 
denburg, who had a World War I battle 
reputation of his own. 

Baldwin, not anticipating that he was 
authoring the first chapter in a long Hindy 
biography, one day wrote a whimsical 
tale of something Hindy had done; the 
public did the rest. They demanded to 
know more about Hindy; then, when the 
picture shown here appeared in the pa- 
per, readers requested prints. 

Edward J. Dunn, city editor, went to 
the publisher with an “optimistic” esti- 
mate that probably 5,000 readers would 
request Hindy’s portrait if the Post of- 
fered it. Dunn was: stunned by an ava- 
lanche of 110,803 requests . .,. had to or- 
ganize a special Hindy department and 
supplement local photo production with 
several 10,000 print orders bought from 
Chicago and New York photo houses. 
(Cost to the Post, including postage: 
$10,721.83.) 

Meantime, Hindy’s career pushed for- 
ward until he had numerous by-line sto- 
ries ghosted for him by Reporter Baldwin 
—making meowing appeals for all sorts of 
children’s charities and Santa Claus 
funds. All this time Hindy had a special 
chair under reporters’ mail boxes in the 
city room, had a series of other haunts in 
all parts of the old Post building. He had 
his favorite restaurants in Newspaper 
Row and visited them regularly with ut- 
most scorn for Washington street’s jam- 
packed traffic—going either to the service 
or commissary end of these restaurants 


depending on whether he preferred raw 
or cooked food at the moment. 

Hindy’s aplomb and sagacity had top 
rating. While he survived his last bat- 
tle in Pi Alley with an unknown dog, he 
succumbed to a resulting infection despite 
surgical care at Angel Memorial hospi- 
tal. 

The battle-scarred body was buried in 
the Metheun, Mass., cat cemetery, his lit- 
tle white marble tombstone bearing the 
date May 15, 1923. 

Dead for 22 years, but still living is 
Hindy—admired in photographs on the 


walls of cat lovers . .. . resurrected from 
attics by the curious . . . revived in mem- 
ories... 


Recently new tenants in a home at Bart- 
lett, N. H., prowling in the attic, came 
across the protruding corner of a rustic 
black walnut picture frame. Under the 
dusty glass was a photo portrait of that 
utterly calm, confident and world-famous 
feline champion of Pi Alley. 

Remembrance of Hindy turned up again 
a few weeks ago in a letter from a Post 
reader in Norfolk, Mass.—a collector of 
cat stories and pictures who rates Hindy’s 
photo and clipping as “priceless treas- 
ures” which occupy two full pages in her 
mammoth scrapbook. Says her letter: “I 
am told Hindy had many honors such as 
appeals in his name for the Children’s 
Hospital and special charities. I should 
be pleased to possess one of his signed 
stories . . . I should like to have had the 
honor of knowing Hindy . 

Thus does evidence continue to mount 
that Hindy’s immortal reputation, with 
one photograph for the build-up, still is 
on the prowl although the last of his bat- 
tle-scarred nine lives ended more than a 
score of years ago.— 


CABLE RELEASE PROTECTORS 





The rigid paper tubes that are used for 
cross pieces on many wire clothes hang- 
ers make excellent holders for idle cable 
releases, and protect them from being 
bent or kinked. I cut the tubes so that 
they are just the length of the cable re- 
leases, and I store them out of the way 
in the lid of my carrying case, as seen 
in the photograph. The cable releases 
are now kept separate, are very handy, 
and still not subject to any damage.— 
George Fitzgerald, Seattle, Wash. 
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QUESTIONS & 


ANSWERS 


COLOR PRINTING CONDITIONS 


Am I correct in assuming that to make color prints 
successfully | must have practically an air-condi- 
tioned laboratory with thermostatic control of the 
solutions? I'd like to take a crack at this stuff, but 
I'm afraid | can't arrange the right conditions at 
home. 


ANSWER: You're too worried about the “‘nec- 
cessary conditions.” If you have facilities 
for making black-and-white prints at home 
and in addition have some knowledge of 
the technique of black-and-white printing 
you need have no fear regarding the making 
of color prints. Naturally you must exert a 
maximum amount of control over tempera- 
tures and general cleanliness in your color 
work; but we've seen amateurs turn out 
Carbros and Wash-Off prints of commercial 
caliber right in their own kitchens. 


CARBRO PIGMENTING 


There seems to be some amount of disagreement 
regarding just how long the bromide prints should 
be left in contact with the pigment sheets in Carbro 
printing. Have you any recommendation along 
this line? 
ANSWER: You should get good results by 
leaving the bromide prints in squeegee con- 
tact with your pigment sheets for about 
10 minutes. A minute or two one way or 
the other shouldn’t make much difference. 


ADDITIVE PRIMARIES 


What is meant by the term ‘'additive primafies'’ in 
a discussion of colored light? 

ANSWER: The additive primaries are 
colors which, when blended together, 
duce pure white light. To ,llustrate, 
assume that you have three spotlights, 
which give off pure white light. Take 


those 
pro- 
let's 
all of 
three 


filters, one primary red, another primary 
green, and the third primary blue in color, 
ind place one in front of each spotlight. 
Then aim the three spotlights so that the 


three beams overlap on a sheet of white 
paper. In the area in which the overlapping 
takes place the light will be white. 
MORDANT 

What is a mordant, and what is its function in color 
printing? 

ANSWER: A mordant is any substance which 
ombines with a dye to form an insoluble 
compound. Thus, the function of a mordant 
in color printing is to render the dye perma 
nent. 


PHOTOFLOOD COLOR TEMPERATURE 


What is the color temperature of light given off by 
a No. | Photoflood lamp? 
ANSWER: When used on a 
a new No. 1 Photoflood gives light having a 
color temperature of approximately 3450° 
IXKelvin. 


115-120-volt line, 


APERTURE SETTING 


The widest stop on my movie camera lens is # 2.5. 
For indoor work with Type A Kodachrome movie 
film | plan to use two No. | floodiamps in re- 
flectors. About how close to the subject must | 
place my lamps in order to get good exposure at 
f 2.5 with the lamps mentioned? 


ANSWERS You'll probably have to place both 


your lights not farther than about 5 feet 
from your subject. This is apt to result in 
some pretty harsh lighting effects, and we'd 


suggest that you get No. 
and place the 
the subject. 


2 bulbs if possible, 
lamps about 6% to 7 feet from 


DENSITY SCALE 


What is a density scale, and how is it used? 
ANSWER: A density scale is a strip of 
on which are § or more steps of shade, 
ing from clear through various 
xray to black. In use, this scale 
the enlarger so that it will 
treme corner of each of 

gatives. When the 


film 
rang- 
degrees of 
is placed in 
print in an ex- 
your separation 
three negatives are 
dry, you can compare the rendition of the 
gray scale in each with the others. This is 
t means of Smeormining how closely the 

eparation negative ‘match up.”’ The gray 

ile rendition in all three positives should 
be as closely identical as possible, to insure 
ood quality in your color print. 
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GIFTS FOR FRIENDS OR YOURSELF 


Each one of these selections from the complete Amfile line has all the char- 
acteristics of the perfect gift, not only for Christmas, but the year around— 
durability, utility, reasonable cost and plenty of eye appeal. 

At Stores or Direct Prepaid on 10 Days Money-Back Trial. 





see FILES w ith Co ntents 
und ls 


in pin simulated 
yo maroon or ick $1.00. 
No. 100 esteetie: has s 
for 51 slides. 
No. 100-B holds u; 300 4 


MOVIE REEL FILES 
as Slide Files. 


No. 600 hold 
No. 800 holds: 
No. 700 hold 


HOME FILE-—A 





let Well 
ae i 


$1.50. 
$1.95. 
$1.95. 





— a Acetate covered openi 


ct pictures. Cho 
| $2.00; 


beter, 84 


‘a «Ss 








Qyils ALBUMS 


EDITION 


ppdd) >) ddI 2277. 


A ory col lored binding lends a cor _— 1ir 

i cated album, Black or cream 
1k nts, plastic binding rings. 5 x 7” 
ize “$i. 75; 8 x io” $2. 50; Tl a 14”, $3.50. 









BABY BOOK—lIvory grained Duraleather bind- 


ing. Acetate protected frames for portraits. 





SI 1ce for baby’s birth, name, ancestry, gifts, 
1gs and prints. Pink or blue. 5 x 7” 
$2. 30; "8 x 10”, $3.75. 
BRIDE BOOK—Ivory grained Duraleather bind- 
J. >tate prote scted frames for 2 portraits. 
Space for bridal pase names juests, gifts, 
neymoon S d clippings. . = Ze 
$2. 50; 8 x 33. 75. 
NEW ALBUM 
Distinctive for home 
or business use. 


Lays flat when 
open. 50 removable 
black mounts. Metal 
ring binding. Green, 
black, maroon or 
blue. 9% x 113%,” 
$4.75. 


Write for the new 68-page Catalog showing other Amfile Products 
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This Winter 
See the World with | 


se. 
te. 





SLIDES 


S.V.E. Slide No. Ai664 
entitled "Y ellowstone 
National Park—Fire- 
hole River.” 


* $.V.E. Color Slides, covering more than 
20,000 subjects, bring the world to you 
... America’s historic and scenic spots 
including National Parks . . . The scen- 
ery, industries, customs of other coun- 
tries. Choose S.V.E. Slides from your | 
dealer. 50c each. Write for circular. 


oi | | 
“a 

% 
SOCIETY FOR VISUAL EDUCATION, INC. 


100 £€. OHIO STREET ° CHICAGO 11, tht. 








ACTION 
SHOT: 


HEILAND — 
EF 4 Aff 


SYNCHR@ANIZERS 





@ Wherever ACTION is 
taking place, there you'll find 
HEILAND synchronizers at 
work—getting the best shots. 
This dependable equipment 
is available now for priority 
orders. Soon available, we 
hope, for all. Look for the 
HEILAND name if you want 
the quality and dependabil- 
ity of this famous precision 
equipment. 


1/400 at F.16, 15 feet. 
No. 5 bulb at camera, 
No. 22 bulb on exten- 
sion Super Panchro 
Press, Sports Type Film. 


Representatives 
aud Sewice 
7282 Beverly Bivd. 
Hollywood 36, Cal. 


431 So. Dearborn 
Chicago 5, Ill. 


—— 








HEILAND RESEARCH CORP., DENVER, COLORADO | 
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Press Flashes 
(Continued on page 61) 


Mann of the Chicago Sun was first award 
winner in the feature division with Scrap 
Jive. Plans are complete for the Second 
Annual Exhibition, which will be held 
late in 1944. Copies of the book are avail- 
able at $1 from the Shipping Department, 


University of Missouri, Columbia, Mo. 


* * * 


SAHEL BUSCH of Salem, Ore., As- 
sociated Press war correspondent, 
was killed in a Japanese air raid on Tac- 


- 








Charles Seawood, Acme war corre- 
spondent photographer, has been doing 
an outstanding job of covering the war 
in Italy. Here he is shown as he pho- 
tographed the eruption of Mt. Vesuvius 
in that country some months ago. 














loban airfield, Leyte Island, Philippines. 
Busch was the tenth civilian war cor- 
respondent killed in the Pacific war. 

* * * 


RECENT casualty among camera- 
men was S/Sgt. David A. Barker 
of New York City, who received his first 
camera when he was 8 years old and 
from then on spent most of his time look- 
ing at life through a lens. Sgt. Barker, 
combat cameraman, was among the miss- 
ing following a mission to Germany. On 
his 21st birthday, March 2, his mother, 
Mrs. Lolita J. Budlong, was notified by 
the War Department that he had been 
killed in action. He was one of six 
rookies chosen by the army to study at 
the Life magazine photo school and later 
was sent to Culver City, Calif., for fur- 
ther instruction. In England for nine 
months, he had won the Air Medal and 
Oak Leaf Cluster for raids over enemy 
territory. 
* * * 
ARON MILLER, Washington Daily 
News photographer, was handed an 
assignment on a flyer who just returned 
from overseas duty after two years 
abroad. But it was the most welcome as- 
signment Aaron had ever received, and 
he broke into cheers when he got it. The 
flyer was Aaron’s brother and up till that 
moment he hadn’t known his brother had 
returned.— 
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OLDEN 


CAMERA S&LENS CO. 


Lenses 


3%” £:6.8 Hekla Dopp. Anast. Cpr...§ 34.00 
4” Wollensak f:6.3 Woll. shutter..... 28.00 
4%” £:2.9 Rodenstock cpr. DA....... 59.00 
4%” and 74” B & L Protar f:6.3 

NE vcs cand hiantes duedsdbnere 36.00 
4%" £:6.3 Zeiss Tessar compur...... 33.00 
4%" £:3 Hugo Meyer Port. lens Barrel 58.00 
Gad TS Ey Teese? 126.8. cccsececsses 21.50 
Be” FS BGEE Ghee cc ccccccccocce 43.00 
SE” P20.G Wetias GC... cisco scccscce 59.00 
5%” £:4.5 Zeiss Tessar compur...... 48.00 
54” {:3.5 Zeiss Tessar, cpr. in stock. 

5%” £:3.5 Hermagis Barrel....... . 39.50 
5%" 734.5 B & LL Tessar 4.5. .......¢ 34.00 
6” Zeiss Tessar 3.5 lens compur in 
on EL EL PTL Ee 
6” Zeiss Tessar 4.5 compur.......... 53.00 
6” Zeiss Tessar 4.5 Foc. Mt.......... 56.00 
he lg ee 72.00 
6%” Zeiss Tessar 4.5 Foc. Mt........ 65.00 
ellie eer 39.00 
OS meee Te CO. cs oc ick cect eee 74.00 
7%" Ross Express f:4.5 barrel....... 49.00 
Su” Beles Demsar 4.5 Cpr... .c..cccveces 76.00 
7144” £:5.5 Tele Xenar cpr. Tele lens 

for Speed Graphic ...........seee0- 62.00 
74%” B & L Tessar 4.5 barrel........ 52.00 
84%” Zeiss Tess. 4.5 Sunk Mount 80.00 
12” £:4.5 Dallmeyer Tele barrel...... 99.00 


Telephoto Lenses 


KORELLE, EXAKTA & PRIMARFLEX 


5%” Zeiss Biotessar f:2.8...........-- $173.00 
ee rrr rere 89.00 
6%” Zeiss Tessar ee er ot. 93.00 
6%” Zeiss Biotessar f:2.8 for VPrimar- 

eee ce I AS ee 210.00 
84” Zeiss Ss Mi e800 socseces 145.00 
ul” £3.38 Taek: Tele AMAS 0c cece ciecce 95.00 
15%” £:6.3 Goerz Telegor..........+- 115.00 


Specials 


3 Rolls of 35 MM Film High Speed 
Each 36 Exp. $2.49 














Linhof 6x9 Tess. 4.5 Meyer RF, Graflex 

back, holders, adapt. flash & Case..§254.00 
Linhof 4x5 latest, Heliar 4.5 BScm 

Graflex back, holders, adap. & case 320.00 
Mentor Reflex 244x3% Zeiss Tess. 15 

epr. DA, Holders, adap. & Case... 69.00 
Leitz 300 watt 5” lens Model VIII S, 

“SOD | ich vee cb heehscsncdboes 96.00 
Super Ikonta B X, latest, Tessar 2.8 

King Sol gun, shade, filters, Bantam 

adap. special cases .... 4 249.50 
2%x3% R.B. Graftlex 5%” lens f:4.5 

Automatic Diaphram ouffit......... 164.00 

Speed Graphic case for atone holds 

EE WINER: 0.00.0 06.6:0:0:6:s005 $8.50 
Heidescope 6x13 Zeiss Tessar 4.5 Roll 

adap. FPA & Case............. 205.00 


Maximar B Zeiss Tess. 4.5 cpr. DA, 


Kalart RF, Mendelsohn gun, filters 

ee eee ‘ . 115.00 
Maximar B Zeiss Tessar 6.3 6 cpr. 

holders, adapter, filters, case.... 69.50 
Recommar 33 K.A® f:4.5 lens, cpr., 

holders, case, accesS........... 69.00 
Plaubel Makina II f:2.9 Anticomar 

Tele Makinar lens, W.A, lens, hold- 

ers, adap. roll adap. filters, cases. 325.00 
Cine Kodak Special f:1.9, 3” £:4.5 and 

414 f:4.5 Tele lenses, W.A. 15mm 

£:2.7 7 lens, case and wea sireny model 

B projector and case ers abesdeeae 723.00 


@ Today, more than ever, the supply of 
equipment depends on the exchange of 
Cameras. 

@ Please specify what you are in a position 
to trade when placing your order. 

@ All cameras shipped on TEN DAY TRIAL 
BASIS; money back guarantee. 


1265 BROADWAY at 32nd Street 
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OUR ARMY AT WAR, The story of American 
Campaigns in World War Il told in official 


War Department Photographs. Published by 
Harper & Brothers. Cloth bound, 7!/4x!0'/,, 
282 pages, illustrated, $3.00. 

This book, containing an introduction 
by General George C. Marshall of the 
United States Army, is a notable addi- 
tion to anyone’s library. Following the 
trend of the increasingly popular picture 
magazines, Our Army at War is composed 
completely of illustrations, with short cap- 
tions constituting the only verbal text. 
This photographic treatment goes far in 
vitalizing the story told and giving it a 
reality that the least imaginative reader 
cannot fail to understand. 

In this pictorial narrative the campaigns 
in the Pacific and Far East, the Aleutians, 
the Mediterranean, and the Air War over 
Europe are all heroically portrayed by 
those men who follow on the very heels 
of the invaders—the photographers for the 
United States Army. Grim horror, hu- 
mor, beauty, pattern, personalities, facts, 
devastation, from the sweat of the jun- 
gles to frozen feet of the Arctic go to 
make up this pictorial legend of the war 
that marches through the present. 


THE FACE OF SOUTH AMERICA—An Aerial 
Traverse, by John Lyon Rich. Published by 
American Geographical Society. Cloth bound, 
734x10, 302 pages, illustrated. 

A panorama of South America as a 
traveler would see it by air—the coastal 
plains, the winding rivers, the coffee up- 
lands, the pampas of Argentina, the rocky 
Andean crags, and the nitrate deserts of 
Chile. Around 300 photographs make up 
this volume, and the body of the book 
interprets in detail the land and water 
forms, the aspects of vegetation, and the 
works of man appearing in the pictures. 
It is especially recommended as a text- 
book for the advanced student in geogra- 
phy. 

. a e 
THE ENCYCLOPEDIA OF PHOTOGRAPHY. 
Published by National Educational Alliance. 
Morocco-grained buckram binding, 7x10, 10 
volumes, over 4,000 pages, illustrated, $35.60. 

Readers familiar with this great work 
published in serial form under the name 
of The Complete Photographer will be 
delighted to know that these separate 
magazine-size books are now conven- 
iently bound as a ten-volume set. To the 
uninitiate, this is a compilation of articles 
by highlight names in the field of photog- 
raphy, covering among many other sub- 
jects, instruction in the use of all kinds 
of cameras, equipment, taking of still, 
action, silent and sound movies, black- 
and-white and color work, lighting, de- 
velopment technique, portraiture, can- 
did work, advertising, nature, microfilm- 
ing, television, and photo cartoons. It 
serves as an excellent reference work for 
the beginner as well as the advanced 
worker. 
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Instruction Booklets for Any Camera.. $0.25 
Argus Combination sunshade for Model 

C, C-2, C-3, 4 optical filters........ 5.75 
Argus C-2, C-3 or Argoflex case, new.. 5.00 
Autograflex 3144x44% RB f:4.5 Heliar 

614” Lens, Ad. Holders, Filters..... 164.00 
Bell & Howell 70 DA, f:1.5 Cooke 3” 

Cooke tele lems and case........... 292.00 
Bantam Special f:2 Ektar, case, gun 

i AL <i ca0neinbossacsdncnbauent 117.00 
Bolex H-8 or H-16 latest model with 

f:1.9 or f:1.5 lens, case, brand new. 272.00 
Bush Press Reporter 244x3% Woll. 6.3 75.00 
Contax I Tess. 3.5 filters 24 films, case 169.00 
Contax II Sonnar 1.5 chrome, Tessar 

3.5 lems, case amd access........... 341.50 
Contaflex Sonnar 1.5 & Access........ 325.00 
Graphic View 4x5 all metal, case, Al- 

dis 8”, 12”, & 17” triple conv. lens 

I hi ia 5 cd ke Ri AR eee eetenseteok 169.00 
Graflex B 34x44 or 4x5 RB, ‘hebiees, 

adap, | ee eee Poe ee { 14.00 
Graflex D 3% x4 or » Ax5 Tess 4.5 lens 128.00 
Ikoflex I Zeiss f:3.5 cpr. Bantam ad. 

filters, 24 films, spec. case.......... 103.00 
Ikoflex ITI Tess. 2.8 latest, flash, fil- 

ters, shade, Bant, ad., spec. case, 

RR ERE paras 243.00 
Kine Exakta latest chrome f:2 lens, 6” 

Tele lens, Meyer W.A. lens, access. 

ee eee 495.00 
Kodak Mod. 60 1.9 and access........ 70.00 
Kodak Ektra latest f:1.9 new......... 373.00 
Korelle II Tess 2.8, 10” Tele lens ac- 

BENS CEE cevastecescoscaewst canes 239.00 
Teica D Elmar. 3.5, flash, shade, fil- 

toms, 36 Dimes, SOC... GROBs <<ccpcacace 221.00 
Leica G Summar f:2 chrome, flash 

filters 24 @lmes, CBSO. 4 oc oct deeaid 305.00 
Teica III A Xenon 1.5 rapid winder, 

case, filters, shade, gun, films....... 398.00 
Leitz Valloy enlarger 2” lens.......... 54.00 


Mirroflex 6x9 Zeiss Biotessar 2.8 5%” 
lens, holder, adap. roll adap. case... 194.00 
Medalist latest f:3.5 Ektar case access. 


back. holders, Sitere. .....0scvsecds - 233.00 
National Graflex II £:3.5 B & L Tess. 

filters, B & L Tele lens, case....... 136.00 
Primarflex 2%x2% f:3.5 Tessar, case 

36cm Telegor Tele lens & Case...... 282.00 
Min. Speed Graphic 2144x3%4 f:4.5 lens 

coated, cpr. Kalart RF & King Sol 

gums, chee & AGB, cicccccccvcesses 229.00 
Perfex #55 f:2.8, shade, filters, 24 

ee ee err ere 94.00 
Plaubel IIS latest chrome 19cm Tele 

Makinar lens and equipment........ 315.00 
Robot Il Tess. 2.8, filters, shade, mag- 

Gel. GIR 6s0.00ek ici knnaenwn 159.00 
Rolleiflex 4x4 Tess. 2.8, proxars, fil- 

ee ey Se 125.00 
Soho Reflex 244x3% RB Tess. 4.5 Gra- 

ee BO bi ikcacnscemh coe 145.00 
Solar 35mm f:4.5 enlarger............ 47.50 
SS Dolly f:2.9 epr. filters, RF, Flash 

Ge i Gis wedietecees oe die tun 89.00 
Super Ikonta C Special Tessar 3.5 RF, 

case & AC0GBBi ccs Ge de cose ocavetesce CORD 
Speed Graphic 3%4x4% f£:4.5 54” 

Kalart RF, Mendelsohn gun, case... 198.00 
9x12 Film Pack Camera f:4.5 complete 65.00 
Kodak Ektra f:1.9, extra back, 135mm 

f:3.8 Tele lens, 35mm W. A. lens, 

enntt,. TRO va. ckiees sc dawetndenees« 554.00 
Anniversary Speed Graphic f:4.5 Ka- 

lart E-1 RF, Abbey 3X gun, Case, 

shade, filters, holders, adapter..... - 228.00 
Bush Reporter camera 24%x3%. New 56.0 
De Jur 5 A exposure meter and case.. 17.22 
Kalart coupled RF latest model E-1.. 33.90 


eS RR ae 15.10 
SVE Color Slide Projector Model AAA 65.00 
King Sol flash synchronizer, new...... 9.15 


Wollensak f:6.3 lens to cover 24%x3\%. 28.50 


All cameras shipped on ten day trial basis; money 
back guarantee. 


TRADE-INS ACCEPTED 


1265 BROADWAY at 32nd Street 





t [NG 
2 ZF 


o 
e Z 


XMAS Specials 


@ NEW @ 


= Duofoto dryer, 21x24, chrome, heavy-duty.$ 49.50 
im Elkay cut-film tank (214xX3U4)eeeeeeeees 4.45 ; 
PGR Betewwad Timer. ccccvccccoccevoseces 3.50 






; 1” £3.5, focusing lens (Bolex L-8)......- 29.50 ; 
P 1%” 13 B & L (16 or Smm.)....eeccece 28.60 
G.E. Meter and Case (priority).......... 26.75 ¥ 


> Leica 127mm, f4.5 tele. (priority)....... 171.50 


Relies Puldy (pricrity). .ccccececececocs 42.55 
* Busch Pressman, 21 4X%314, D.E., box only. 49.95 
King-Sol Gun, $29.15; Abbey 3x.......-. 25.72 
* arkay Electric Print Dryer........-.ee. 9.97 
; @ USED @ 
= B & H projector and case, 16mm.......- $125.00 
Simplex-Pockette 16mm., £3.5 ...+..e+++: 39.50 


T1.0 we cvevecee 
Plaubel Makina II, cpld., f2.9, pack and 


PORE GQGMPUETS, CREB. ce ce cccccececececes 5.00 
1” £1.8 focusing Cooke 16mm, lens... 75.00 
M: 3” £1.5 focusing Meyer Kino-Plasmat..... 85.00 
Spencer Delineascope ‘‘M,’’ 200 watt, case 34.50 
4 Spencer Delineascope ‘‘E.’’ 500 watt, case 45.00 
Speed Graphic 314x414, 6” f4.5 Tessar... 85.00 
#: Leitz Reproduction Device, 2 tubes, 12 
rods, lens .. Trererrererre re. Ceo 35.64 
Zz. Devin latest 1-shot color camera 214x314, 
Hugo Meyer f4.5, cpld. r.f., 9 holder 
COBO. ec cs ecee TeTTrTreTeTrrT re ae 275.00 
Simmon-Omega 3-color separator....... 21.66 
Dallmeyer photo-electric enlarging meter.. 25.00 
- 5x7 Auto Grafiex, B. & L. Tessar [6.3.... 75.00 
8 o—“e Sewer rere Teer 60.00 
> Ernostar 3” £1.8 16mm, tele........... 99.00 
3g Heidoscope 6x13, f4.5 Tesars, case...... 295.00 Z 
% Primarflex, f2.8 Biotessar, ease, holders, 
OURD. ce es Hes CR CROCK HOCH eS OOe tie 225.00 
Universal Juwel 5x7, 3 Holders, Adapter. 197.50 
fe Woll. Verito 141% f4 lens.........2.00. 59.50 


All prices at or below O.P.A. ceilings. 


Pid 10-DAY TRIAL 5 
% 30-DAY GUARANTEE! HIGHEST TRADE-INS! 


Special Trade-In Values—In order to maintain our 

2 Stock and to keep camera circulation, we are % 
offering better allowances, particularly on the fol- 
Jowin 
Auto Rolleiflex, Contax, Exakta, Leica, Anniv. £ 


Graphic, Super-Ikontas Eektra 


Bantam Special, 
-» Projectors, Movie Cameras 


Medalist, Ikoflex, et 
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s Cameras Wanted 
We’ll Pay Up To 
Ceiling Prices! 


for desirable Used Cameras, etc No Dickering ... 
F mo shopping around , . . no guess work—Just ship 

your camera—We'll mail you a check for the exact 
f full dollars-and-cents amount by returt mail; or 

ship Railway Express C.0O.D, with examination 

privilege 

P.S.—If you have a new camera, we'll pay you 


15% OVER CEILING! 


NEW W.P.B. ANNOUNCEMENT 








We expect new merchandise to become available 
= quickly after X-day . . ©, as before the war and 
Guring the war you can depend on Levine's for 
y better service and faster deliveries We are taking 
orders now i ca get a priority delivery by 
sending in a $1.00 deposit today You'll be 


da es 
pleasantly surprised at Levine’s ‘‘deliverability’’— % 
buy with confidence, Deposit refundable at your 
. request.) 


geo. levine & sons co. 


HANCOCK 6267 


55 BROMFIELD ST. BOSTON 8, MASS., 
OV@ a Quarter Century on Cornhill’? 
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Personalize Your... 
War Movie Program 


(Continued from page 77) 


the invasion of France. By way of set- 
ting up this scene, get a sunrise shot, 
followed by some local-color footage de- 
picting your town or your neighborhood 
in the early morning. Then show a 
newsboy leaving the morning paper at 
your door. A member of the family in 
bathrobe and slippers sleepily comes to 
the door and gets the paper. Next comes 
a shot over the subject’s shoulder as the 
paper is opened and the D-Day headline 
smacks you in the face. Now you come 
around for a front closeup of the sub- 
ject’s face as the expression changes from 
early-morning boredom to delighted sur- 


| prise upon learning the big news from 
| Eisenhower’s 


bailiwick. If you're so 
minded, you can show the rush for the 
radio to get the latest bulletins. 

It’s possible that your first knowledge 
of the invasion came by radio. In that 
case, put in some good stage business: 
Have Mom come in and turn on the fam- 
favorite morning program. She 


| raises the shades, takes the cover off the 


bird-cage or looks at the goldfish and 
starts toward the kitchen. Suddenly she’s 
stopped in her tracks by a flash from 
the radio newsroom cutting in on the 
morning music. Her expression tells the 
story, then she makes a beeline to let 
the rest of the family in on the big news. 

The next move could be a closeup of 


| one of the family looking at the service 
| flag in the window or at a picture of 


some loved one in uniform. Fade from 
this to a close shot of bacon sizzling in 
the skillet, then the grease being poured 
carefully into the fat-salvage can. 

It’s doubtful whether many of you had 
things set so that you really did get a D- 
Day morning sequence on the actual 
morning. If you didn’t, take a crack at 
a movie reconstruction of the historic 
morn along the lines already indicated. 
You probably can obtain a newspaper of 
that date, and no other special props are 
called for. 

Having started your film appropriate- 


| ly, you can do a pretty good job of docu- 
| mentary coverage from that point on. 


| Cover all or some of these subjects: 
posters advertising War Bonds; signs 
identifying draft board, ration board, 





blood bank; scrap drive announcements 
and posters; the local roll of honor, bear- 
ing the names of your neighbors or fel- 
low-townsmen in uniform; a war-plant 
worker making stops in his car to pick 
up those who ride with him every day. 
Get some scenic footage based on the 
town’s churches. Incidentally, you'll re- 
call that the churches and synagogues of 
the nation were open all day June 6, with 
people stopping in to pray for their rela- 
tives and for Allied victory. It may be 
a bit difficult to re-create this activity— 
although you might do a fair job of it by 
filming a few early comers at each place 
of worship some Sunday—but the sym- 
bolic value of scenic footage showing the 
buildings themselves will be effective. 
So far we’ve put the emphasis on D- 
Day itself. But you'll surely want to 
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cover the news up to and including the 
end of the war, highlighting yeur film 
with local reactions to the fall of Paris, 
the occupation of Brussels, Antwerp, 
Guam, and, finally, Berlin and Tokyo. 
For the moment, let’s see what might be 
done with a coverage of the first week 
of the memorable Normandy invasion. 

Leading off with a D-Day coverage 
something like that already described, 
you might start each day in the week 
with a newspaper headline of that date. 
Then you could select some single home- 
front project for each day as a follow- 
up for the news headline. One day you 
might show a war worker going to his 
job. If he’s on a night shift you can 
usually’ find better opportunities for good 
filming. Show him packing his dinner 
pail and starting off in the afternoon or 
evening. Then show the family listening 
to the radio, discussing the day’s military 
developments around a map, and finally 
going to bed. Throw in a closeup of the 
clock at bedtime, fade this out, and fade 
in the clock the next morning when the 
worker gets home. Show him at break- 
fast, as he reads his paper, get a shot of 
him asleep in the daytime (you might 
put in a shot here of one of the “Quiet— 
Tired War Workers Sleeping” bill- 
boards), and then come in for a closeup 
of some advertisement describing the 
production of airplanes, tanks, or other 
weapons of war. This last touch is a 
good means of identifying the worker 
with the stuff he’s turning out. 

The next day might be taken up with 
Victory gardening, the next with a trip 
to the blood bank followed by a shot of 
a poster depicting plasma being admin- 
istered to a wounded man, and so on. 
In each case, the news-headline leadoff 
will punctuate the story and will serve 
to tie in the footage definitely with the 
war. 

With the invasion of Normandy cov- 
erage keep the story moving by means 
of a similar technique. The closeups of 
the newspaper streamers will afford good 
continuity throughout your film. To ac- 
company these, you might set up a big 
wall calendar and circle each important 
date with heavy black crayon, shifting 
from headline to corresponding calendar 
date. 

There are, and will be, more important 
victories to celebrate as the war goes on, 
and you should plan in advance to catch 
on film some of the joy and excitement 
surrounding these. 

To get back to the present, however, 
there are various additional graphic 
means of showing successive Allied vic- 
tories. You might set up a large wall- 
map with swastikas or “setting-sun” 
symbols displayed legibly on it at those 
geographical points where the enemy is 
well established. As each Nazi strong- 
hold or Jap-infested island is taken, show 
a hand crossing out the Axis symbol -at 
that spot. Cr go down to the bowling 
alley and film a few strikes; this footage 
can be spliced in with the news head- 
lines. There are countless other varia- 
tions—a dart-board doctored up with 
pictures of Adolph and Hirohito, into 
which darts can be shown striking home. 
Either the bowling strike or the dart- 
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REMEMBER RO tH RI G FOR COLOR 


board idea can be handled with expres- | 
sive tempo, with the strikes or the darts | 
coming deliberately at first, then in in- 
creasingly rapid succession. 

Of course, the climaxes of your home 

) film will be shot on those two occasions 
for which the whole world waits: the 
moments of total victory over Hitler’s 
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of the United Nations will be displayed | 







































gang and the Japs. You'll certainly want Put the MAGIC OF COLOR 
to be loaded with color when the biggest 
> news of all hits Main Street. The flags i Y r P t C T | a J 
, tions wil n Your Photo Collection! 
: everywhere, and if you miss good cover- 
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age of V-Day you'll have a tough time ...Do it over with ROEHRIG OIL COLORS 
5 explaining your oversight in days to 
; come. Closeups of shrieking whistles, | COLOR—COLOR—COLOR—everyone loves color ... and 
1 long shots of paper showers, —— YOU do, too! Look at the advertising in modern magazines— 
S important—footage covering the c rye gorgeous because it uses so much color. Yes—color is all the 
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a for your home film will be the actual Sold at All Reliable Dealers. Request Booklet “P” 
7 return of your own relatives and neigh- 
bors. Some, of course, won’t come back, | THIS COMPLETE SET WITH et ming T ested TRUE- 
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LENSES 


20” focus B&L f:4.5 in barrel 

15” forcus Deltar f:4.5 Anastigmat 
Studio Shutter 

1014" focus Cooke 
barrel 

1012” focus Wollensak Series I Anast. 
f:6.3 in shutter 

14x17 Wollensak RR f:8 lens in barrel.. 

12” focus 8x10 RR in Shutter 

12” focus Wollensak f:6 single achromatic 
portrait lens in barrel 

12” old model f:5 Portrait lens rack a 
pinion e 

1: ll B&éL estat a each in barrel, f:6.3 

12’ 8x10 crow and Portrait lens f:6 in 
auler 

9’" Cooke Process ‘oes f:8 in barrel 

5x7 B&J Ideal f:6 lens in barrel 

5x7 Wollensak Triple Convertible 
shutter 

814" Rodenstock Eurynar Anais. f:6.8 Da- 
gor formula in barrel 

612" Carl Zeiss Tessar f:2 7 in barrel. . 

612" 

612" Carl oe Tessar f:3.5 in barrel sunk 
mt, 


Cooke f:2.5 in barrel 


612" C art Zeiss ‘Senae f:3.5 in barrel reg 
ular . . 
612" Carl Zeiss Tessar f:4 
shutter 
612" Carl Zeiss Tessar f:3.5 in barrel... 
612" Erneman Anast. f:4.5 in barrel sunk 
mit, 
61%" Voightlander Collinear Anast, 
in barrel Dagor formula 
61%" Modico ollensak) 
t:7.5 in - in 
Rodenstock Anastigmat f:5.4 in bbl. 
’ Goerz Berlin Dagor in barrel f:6.8.. 
’ Carl Zeiss Dagor f:9 
Voightlander Heliar 
t ° 
Goerz gm 41.5 
5%" ’ Wollensak Extreme Wide angle 
bbl 
ollerisak Extreme Wide ang 
f 12.: > in Bet ° 
Sterling w 
7 Darlot w 4 
” B&L Extreme 


int barrel 
in Autex 


CAMERAS 


na View Dagor f:6.8 (slight flaw) 
ix ympound shutter, extras ceeneve 
10x15em Voightlander double ext. camera, 
no lens, three holders, film pack adapter 
9x12 Contessa Tropical focal plane 614 
{:2.7 e- ° . 
Erneman Sportsman Ern 
focal Plane shutter 
Brand new Eho Stereo camera, viewer and 
ase eo 
6x13 Gaumont Stereo C.Z. f 1. 5 ‘lee, 
azine 
Gab Cums meu Ca t24 5 lens, holder, 
adapter, case . 
314-514 Speed Graphic 
Anast. £:6.3 in shutter 
314-414 Series B Graflex Rev. 
lens .... 
314-4\% Autografiex Rev 
with dividing back 
4x5 Series B Rev, Back Graflex f:4.5 lens. 
4x5 Series D Rev. Back Graflex f:4.5 lens 
1 Telescopic Rev. Back 4x5 Graflex f:4.5 
lens . 
4x5 old model Rev. Back poe grafiex f:4.5 
lens .. ee 
5x7 ‘ries B Graflex f:4.5 K.A, lens.. 
1 5x7 speed Graphic f:4.5 814’ Dynar 
36 .. eee ° ee 
3A roll film Grafiex, no lenses, as is. 
3A Compack Graflexes, no lenses, as is 
Brand new Busch Press n f:4.5 lens in 
(ompur . o-* . 
Brand new 2’, 3’, ” an ‘’’ lens cases, 
sole leather velvet I t 
Howell, each 
New Kalart Synchroscope 
Brand new Photoflood 
for Mogul Base wit! z4 
Brand new Eastman double Kodaflector with 
lan and stand 
Brar oy new Waltham Comry 
Army 


28S made for U.S, 


Brand new 8mm Bolex with f:1.5 Fieemet 
lei ° 


Turntable, amplifier ind 
r.p.m. regular Victrola type 


EXCHANGE 


Established 1914 





Every article advertised is Class 1 OPA Guaran- 
teed; we will refund your money if not satisfied. 





NATIONAL CAMERA 


86 South Sixth Street Minneapolis 2, Minnesota 
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A Review of 
Progress in 1944 


(Continued from page 21) 


exposed negatives; agents to be added to 
developers to prevent the formation of 
sludge and scum due to calcium in the 
water; fog inhibitors, such as benzotria- 
zole, for holding back the tendency to fog 
shown by certain developers (they have 
even been suggested for use in salvaging 
outdated papers and films which show 
tendency to fog, but watch out for loss 
of speed—and preferably don’t use out- 
dated materials). 

A paper was read at the Binghamton 
meeting of the Biological Photographic 
Association claiming great speed in- 
creases in film by treating them with 
certain organic acids, such as formic and 
acetic acids, by fuming or bathing after 
exposure and before development. So 
far, of the great variety of methods pro- 
posed for increasing speed by after-treat- 
ment, the results of those that work, if 
significant, could usually have been ob- 
tained by modifications in making the 
film. 

The word “standardization” seems to 
imply a horribly inflexible attitude, but 
when it comes to equipment and ma- 
terial such an attitude is very important. 
Nothing could be more annoying than 
buying a tripod which could not be used 
because its screw would not take your 
camera, or which would take one but not 
the others. When it comes to dimen- 
sions, it is very important that the mak- 
ers of things which go together—for ex- 
ample, tripod sockets and tripods, film 
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spools and cameras, sheet films and hang- 
ers, and so on—should insure that insofar 
as possible or expedient they are made 
so that they will go together. For one 
manufacturer it should be a simple mat- 
ter, but when it comes to using John’s 
camera with Jack’s tripod, it might be 
more difficult. The American Standards 
Association has formed a Committee 
which is very active, and which deals 
with these problems of dimensional 
standards. During the past year or so 
several standards have been issued, deal- 
ing with the dimensions of films and pa- 
pers, and camera, printer, and projector 
parts. 

In addition, standards have been issued 
which are not dimensional, and concern- 
ing which there has been much contro- 
versy, but which have become estab- 
lished as American Standards. The most 
controversial was the standard method 
of film speed evaluation, which was finally 
adopted in 1943. Many others are now 
under study. A War Committee on Pho- 
tography and Cinematography was 
formed under the American Standards 
Association, and they have recently is- 
sued a number of standards and specifi- 
cations covering exposure meters. 

Equipment for use by the Services 
must be able to resist the hard treat- 
ment it gets, and be immediately useful 
when called upon. A camera sitting on 
the floor of a jeep driving a hundred 
miles over rough country takes quite a 
beating. If it is in the tropics, it will 
be subjected to high temperatures and 
humidities, and to the peculiar desire of 
fungus to grow in unwanted places. 
Moreover, moisture and dust will pene- 
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trate every opening, however small. For 
instance, the hole through which the 
shutter release enters the shutter may 
provide a veritable open house for dust. 
Cameras made for normal use in peace- 
time withstand very well the conditions 
to which they are subjected. But for 
the conditions of war it is sometimes 
necessary to consider special treatment, 
and much attention is being paid to this 
by the Services. The Army Signal Corps 
has taken some steps to design a fool- 
proof combat camera, based on its wide 
experience. The specifications call for 
70 mm perforated film, simplicity and 
ruggedness of design, and being water- 
and dustproof. In addition to being 
“tropics-proof,” cameras and auxiliary 
equipment must also be able to with- 
stand the extreme conditions of the Arc- 
tic, or high altitude flying, say, from 
minus 60°F. to 160°F. above zero. These 
extremes impose quite a lot on the in- 
genuity of the designer, but much has 
been done to meet them. 

Another field in which the War Com- 
mittee of the American Standards Asso- 
ciation has been very active is in estab- 
lishing specifications for 16 mm sound 
projectors, which are of extreme im- 
portance for projection of films for train- 
ing and entertainment of the Forces. 

One of the interesting aerial cameras 
which has come out of the requirements 
of the war is the hand-held K-20, and 
in its motorized automatic version, the 
K-25, made by Fairchild and Grafiex. In 
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this country, Eastman also makes the K-24 
aerial camera, a modified version of the 
F24 which has been the RAF standard 
for so long, and which has played such 
an important part in reconnaissance. 
Fairchild is a large manufacturer of aer- 
ial cameras in this country, and it is 
responsible for important new designs. 
Much progress has been made in the de- 
sign of lenses for aerial cameras, particu- 
larly those using the new types of Kodak 
nonsilica glass, and in particular, atten- 
tion has had to be paid to lenses of long 
focal length and wide angle, and giving 
photographs of a quality adequate for 
precision aerial mapping and reconnais- 
sance. 

Most of the applications of photography 
to industrial problems which have been 
developed during the war have not been 
talked about in public. There have been, 
however, sufficient disclosures to indi- 
cate the extreme importance of photog- 
raphy, and to justify the opinion that. it 
has a very important future as a tool in 
industry. Some interesting data indicat- 
ing the extent of its application in just 
one company were given early in the 
year by Frank Smith of General Mo- 
tors. They employ 350 people in the 
photographic section, and during one 
year made about 8,500,000 square feet of 
blueprints and documentary copies, half 
a million square feet of Photostats, 350,- 
000 contact prints, 160,000 square feet of 
enlargements, and used about 60,000 
sheets of film. The negative file of the 
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department holds well over a million 
negatives. 

A popular way of illustrating charts 
and manuals, particularly for the assem- 
bly of war products, is the exploded 
view, which can be made photographi- 
cally by several methods, and the Fluor- 
escence Process has been applied to pre- 
paring the lithographic reproductions. In 
making photographs where there is much 
vibration, the Kodatron lamp is uced to 
provide short exposures. The Recordak 
is used to make large numbers of con- 
secutive records, microfilms are used to 
copy engineering drawings, especially for 
exchange between countries and plants, 
16 mm training films play a most im- 
portant part, step-by-step albums of 
prints are used for aiding assembly op- 
erations by inexperienced help, and so 
on. In addition there are the _ high- 
speed cameras, the X-ray machine, the 
spectographer and the man with the mi- 
croscope and camera, and a legion of 
others. 

A development in industrial photog- 
raphy which has played a very impor- 
tant part in the war, particularly in the 
aircraft industry, is that known as pho- 
tolofting, in which drawings are trans- 
ferred to metal by photography, so that 
the metal can then be cut to the draw- 
ing to make templates and parts. The 
metal is sensitized either by anplving a 
stripping layer of sensitive emulsion or 
spraying with emulsion, and printing is 
by enlargement from negatives of the 
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In more than 450 photographs, over 150 of them 
in full color, with accompanying text, Dmitri tells 
the story of the Air Transport Command. For 
three months of last fall Dmitri carried his cam- 
eras on a 32,000-mile trip to bases in South Amer- 
ica, Africa, India, China, Arabia, Iceland. He 
took pictures under the most difficult conditions 
imaginable, in order to preserve in color film the 
activities, the surroundings, even the very feel- 
ings of the men of the A.T.C. 


FLIGHT TO EVERYWHERE is a glowing ai.d vivid 
record of one of the most important yet least- 
known branches of the Army—a strikingly hand- 
some collection of some of the best photography 
of the century. $6.00 
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drawings, or by making the drawings on 
metal sheets coated with phosphorescent 
or fluorescent material which can be 
made to glow by exposing it to X-rays 
or ultraviolet. Recently another process 
of printing on metal and other sheet ma- 
terial was announced as the Kodak Lay- 
out Process. It has already been used 
in engineering shops for printing layout, 
identification numbers, instructions, and 
so on, on steel sheet and other material 
to be fabricated. The drawings are first 
prepared as black lines on transparent 
or translucent sheeting. The metal is 
sprayed with a primer and then with a 
white sensitive paint, in ordinary room 
lighting. The drawing is then laid on it 
and printed by an are or mercury lamps. 
The metal is then washed with weak 
ammonia followed by hosing with tap 
water, and dried. A positive drawing in 
white appears on the metal, and it will 
withstand bending, shearing, punching 
and similar operations, and it is not even 
affected by flame cutting, so that the 
lines can be closelyfollowed by the 
torch. The process would appear to be 
of much potential use in the sheet metal 
industry. 

The study of the behavior of objects 
which move very fast is important in 
many branches of technology. They in- 
clude such things as shells and bullets 

flight, propellers, aircraft landing and 
taking off, high-speed machinery, explo- 
sion flames, jets of liquid from high-pres- 
sure nozzles, and the shrouds of para- 
chutes unfolding. A variety of high- 
speed cameras has been developed, the 
type depending on the nature of the 
thing to be studied. Among the recent 
high-speed cameras using motion picture 
film are the 16 mm Eastman High Speed 
Camera, Type III, and the 16-8 mm 
Western Electric Fastex. Recently Gen- 
eral Radio’s Recorder was described. It 
differs from the other two in that it uses 
35 mm film and a flashing discharge 
lamp. 

Some types of high-speed camera use 
a length of film wrapped around the 
periphery of a drum. These have been 
used for a long time for the study of 
short flashes and explosions. During the 
year a special camera of this type was 
described by the British Cotton Industry 
Research Association. It uses a rotating 
film drum and a rapid succession of 
flashes for photographing such things as 
the motions on a loom. Some very in- 
teresting work has been described by 
the Hercules Powder Company, in which 
they used a rotating mirror camera to 
photograph the operation of detonators 
and high explosives. High-speed cam- 
eras of various types are, of course, in 
much use at the present time in ballistic 
and explosive studies. 

A few years ago the engineers of West- 
inghouse worked out a way of making 
X-ray photographs of extremely short 
duration. They have applied its use al- 
most exclusively to research in ballistics, 


and have improved the technique so that ~ 


they can even photograph the motion of 
bullets in gun barrels and their effects 
when they strike armor plate. 
Million-volt X-ray machines were in 
use in about fifty plants in 1944, pri- 
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marily for the examination of heavy 
metal structures, welds, castings, and 
even 155 mm shells, using specially 
worked-out high-speed X-ray films. Re- 
cently General Electric announced a 
2,000,000 volt mobile X-ray unit, which 
could take pictures through a foot of 
steel in a reasonable exposure time. One 
of the outstanding accomplishments of 
the war in the X-ray field is the mass 
production radiography of recruits and 
civilians. Standard film size for chest 
radiography is 14x17 inches, but much 
recent work has been done on 4x5 inch 
and 35 mm films, photographing the 
fluorescent screen. It is claimed that up 
to 2,000 persons a day have been radio- 
graphed on a “candid camera” unit. It 
does not yet appear to be settled which 
is the best size for the picture. For the 
mass production, the small film has many 
advantages, but from the point of view 
of diagnoses many doctors are reluctant 
to depart from the full-size, direct X-ray 
picture. 

We have by no means covered the 
whole field of photographic progress of 
the year. In almost all aspects progress 
is indicated by continued application and 
improvement, and in all cases the domi- 
nating factor is the need for winning the 
war. History cannot fail to give pho- 
tography a niche as one of the most 
widely used and most potent of weapons. 
Let us hope that it will not be long be- 
fore it can return to its very important 
functions in the period of peace, per- 
haps somewhat more mature as a result 
of the experiences of the war.—® 


WASHER FROM "CHIPPED" TRAY 





Photographers’ trays, unfortunately, do 
not last forever. Eventually the enamel 
on that type of tray breaks down—most 
often in the corners. The tray then is 
worthless for holding solutions, but it still 
can be used as a print washer. Sand- 
paper the rust spot, and apply a coat of 
paraffin to the exposed metal. The tray 
may then be placed in a sink, and the 
end of a rubber hose laid in it. The 
other end of the hose, of course, is con- 
nected to the water faucet. This setup 
will prove to be a quick and efficient 
washer. Best of all, it is made from ma- 
terial which otherwise would be discard- 
ed.—Tracy Diers, New York City. 
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Homemade photo cabinet is compact, portable, neat, 
keeps equipment together, and adds to working space. 


Build This Portable 
PHOTOGRAPHIC CABINET 


By JOHN E. ACREE 


O LONGER will it be necessary to hunt from garret to 

cellar for articles of darkroom equipment and supplies 
if you build a suitable cabinet designed especially for this 
purpose. Amateurs who must use the kitchen or bathroom to 
store equipment will welcome a compact convenient cabinet 
such as this. Storage space is provided for all equipment ex- 
cept an enlarger. Three drawers are built in—two for small 
articles, and the third, which is light-tight, for printing paper. 
A dropleaf at the back increases working space. When not 
in use, the leaf drops out of the way. An electrical outlet 
is placed at the upper right inside the cabinet. The connecting 
cord is detachable, and is removed when not in use. Con- 
struction details should offer no difficulties for one familiar 
with tools. Many arrangements are possible, and the cabinet 
should be designed to provide greatest convenience for the 
user. The cabinet shown is 26 inches wide, 20 inches deep, 
39 inches high. The dropleaf also is 26x20. The paper drawer 
is 16x14x4 inches—designed for 11x14 paper. Smaller drawers 
are 71x14x3 inches. Ten-inch white pine, 7%” thick. was used 
throughout. Casters facilitate moving the cabinet. 








Dropleaf doubles working 
space—provides room for en- 
larger, safelight, and trays. 
Cabinet drawer is light-tight. 


Cabinet is made of %" 
white pine and, when closed, 
becomes an attractive piece 
of furniture for the kitchen. 
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NEW FREE CATALOG 
AND BUYING GUIDE 


Here's the photo equipment catalog of the year... 
Wards new 40-page, profusely illustrated catalog. 
Inside the colorful covers it’s crammed with illus- 
trations and prices of cameras and photo equip- 
ment that are sure to interest every camera fan. 
And in addition, it contains a valuable “Buying 
Guide” that tells about the different types of cam- 
eras and lenses in simple ABC language . . . gives 
facis to help you select the camera, lenses and 
accessories best suited to your needs. 


This new Ward Catalog features fine quality 
cameras and aecessories of nationally known 
manufacturers—Eastman, Graflex, Bell & Howell, 
General Electric, Ansco and other reliable firms. 

Wards convenient Time Payment Plan enables 
camera enthusiasts to fill their photographic 
equipment needs at once. Cameras and many other 
items shown in Wards catalog may be bought on 
monthly payments, with no carrying charge. 


This new Catalog also contains information on the 
simplified way to buy Government restricted 
photographic equipment. 


Shop From Your Arm Chair 


You'll want Wards new catalog so that you can 
enjoy the convenience of shopping by mail, the 
safe. speedy, economical way. All merchandise is 
guaranteed to give satisfaction or your money 
will be refunded. Mail the coupon now to nearest 
Ward House for your Free copy of Wards Catalog. 
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SERVICEMEN 


Waterproof, shockproof, anti-magnetic 
radium dial and hands. unbreakable crys- 
sweep second hand 


$39.75 
$42.50 
$59.75 


tal, precision tested 


WACS, WAVES, SPARS, NURSES 


Waterproof, shockproof, 
radium dial and hands, unbreakable crys- 
tal, precision tested, sweep second hand 


545.00 
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COLOR PRINTS 


You're Proud to Show Your Friends 
OR YOUR MONEY REFUNDED 


GENUINE COLOR PRINTS MADE 
BY WASH-OFF RELIEF PROCESS 












a Gorgeous full color 5x7 or 8x10 inch prints from 

your favorite 35mm or larger Kodachromes or 

three color separation negatives. These are not 

plain hand colored enlargements but genuine nat- 

ural color prints made by the wash-of relief 

! as to retai he full color brilliancy of the 

2 Satisf ion guaranteed or your money 

refunded, Send your prize Kodachrome _ today. 

mull be delighted with your Wagner full color 

print, 

PRICE $15 00 THREE OF $25 00 

EACH . SAME SUBJECT Je 


PRICES ON LARGER SIZES ON REQUEST 


WAGNER COLOR LABS ??22,583"¢ St 


«== FINEST FINISHING FOR ». 
7g ONLY A LITTLE MORE fS 


Pay a tittle more for extra quality, 
extra care — your insurance against 
disappointment and logs of pictures. 
7 Any mm roll (inet, Univex) ultra 
fine grain developed, vaporated and 
36 outstanding glossy entargements 
4 x 41 < 

























31% $1.50 
18 ex. rolis.. 10 
Reprints, each 


Reloads, 36 ex. . 

8 ex. roll 120, 620, 
ultra fine grain developed z 
larged to 314x41/2 (glossy) 
12 ex. split rolls (en!. to 4x4) .75 


16 ex. split rolis (incl. 116). .90 
Reprints, each .. connec ‘ -06 
Please remit with order. NoC.0O.D.'s. 


Add &cfor check or money ord 
Write for free folder and mailing 
bag, or better—send your film today. 


Beta Photo Laboratories 


Box 745, Grand Cent. Annex, New York 17,N. ¥. 


| this, trip the shutter a few times with a 
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Trouble-Shooting 
Synchronized Flash 
(Continued from page 36) 


Batteries 


One or two things remain to be added 
about batteries in addition to what we’ve 
already considered. It is difficult to say 
just when batteries should be discarded. 
That depends on the type of synchro- 
nizer you use and its condition, as al- 
ready indicated. Several erroneous ideas 
that are circulating among amateurs 
prompt me to review certain basic facts 
about batteries. The type of dry-cell usu- 
ally employed for flash synchronizers 
gives a voltage of 11% volts; its available 
amperage varies from 4 to about 10 amps 
on short-circuit, depending on brand, 
age, and other factors. Three of these 
cells are usually placed in the battery 
case in series hookup. Arranging any 
battery cells in series multiplies the volt- 
age, but does not affect the amperage; 
thus a battery case using 3 cells, each 
capable of giving 1142 volts and 5 amps, 
will give a total of 4% volts and 5 amps. 

Sometimes changing just one cell in a 
battery case is sufficient to correct flash 
troubles, as a weak cell will decrease the 
amperage you can draw from the re- 
maining cells. Thus, if you have 2 cells 
rated 1% volts 10 amps, and one cell 
rated 11% volts 5 amps, and all three are 
in series, the combination will supply 412 
volts—but not much more than 5 amps. 
On the other hand, wiring any battery 
cells in parallel rather than series will 
increase the amperage but not the volt- 
age. The same three cells, rated 114 volts 
5 amps, wired in parallel, would give up 
to 15 amps, but only 1% volts. And of 
course in wiring cells together, whether 
in series or parallel, they should all be 
of the same voltage and amperage, and 
in good condition for maximum effi- 
ciency. If possible, check your cells with 
an ammeter occasionally. Be careful not 
to hold the contact too long, however, or 
the ammeter will drain the cell. 

An old battery cell is worse than none 
at all. Not only will it give disappointing 
results, but it may leak or swell and 
ruin your battery case. If you put your 


| flash equipment away for any length of 
| time 


(even if only for a few weeks), 
remove the cells. You can leave them 
right alongside the battery case to re- 
mind you to replace them. But never 
take a chance of their bulging or corrod- 
ing the case. When this happens, you are 
in for real trouble. 

Generally speaking, a battery can be 
used for good results with a non-mag- 


| netic synchronizer long after it will cease 


to be dependable on a magnetic unit. 
The reason for this is the fact that the 


| flashbulb may operate on as little as %4 


ampere, while a magnetic tripper may 
require anywhere from 2 to 10 amperes, 
or even more, depending on such things 
as the amount of air-gap and the stiff- 
ness of the shutter. Temperature is a 
factor, too, since low temperature not 
only weakens the battery, but tends to 
make the shutter stiffer. To minimize 
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cable release before taking pictures in 
low temperatures. 

If you get into an emergency situation 
where your equipment does not synchro- 
nize, possibly because you are drawing 
more current than your battery can sup- 
ply, eliminate the synchronizer-tripper 
by placing your camera on a tripod and 
making your pictures by open-and-shut 
flash. This is always dependable; while 
it has drawbacks, it is worth remember- 
ing for those embarrassing situations. 

As a rule it is not advisable to change 
from one size battery case to another— 
that is, add or remove additional dry- 
cells in series. The only time I do this 
is for multiple-flash operation without a 
special high-amperage booster box. Since 
adding 20 to 40 feet of wire and 1 or 2 
more flashbulbs to the circuit increases 
the drain and tends to retard the shut- 
ter-tripper, and since on the other hand 
adding another cell or two in series to 
the battery case tends to speed up the 
tripper, I often use these two effects to 
cancel each other. In other words, for 
a one-bulb shot I would use 3 cells; 
when I change to a multiple lighting I 
add more batteries. The important thing 
to remember is to change back to just 3 
cells when going back to making single- 
lamp pictures. 

A booster circuit, described in this 
magazine in the June, 1943, issue, takes 





CONNECTION FOR 
REMOTE CONTROL 


MULTIPLE TAP 
FOR TRIPPER & 
FLASH EXTENSIONS 
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Wiring diagram for the booster circuit. 


care of the most complicated hookup with 
up to 200 feet of extension wire. Essen- 
tially the booster box is a substitute bat- 
tery case giving the same voltage as your 
regular battery case, but with more am- 
perage. Three radio “A” batteries, rated 
at 1%% volts each, can be hooked up in 
series to give 4% volts. Amperage can 
be increased further without changing 
the voltage by hooking a duplicate set of 
three “A” batteries in parallel. 

One final word about choice of elec- 
trical current. Remember that flash syn- 
chronizers (except models intended for 
studio use only) are not meant to stand 
high voltages. Never use house current 
(115 volts) on the tripper unless you 
want to throw the tripper away. The 
maximum safe voltage depends, of 
course, on the tripper you have, and for 
how long you subject it to the excess 
current. For practical purposes, how- 
ever, you should never find it necessary 
to put more than 74% volts (5 dry cells 
in series) through a tripper. If you use 
radio batteries, avoid the high voltage 
“B” cells. Use from 3 to 5 of the 1'- 
volt “A” cells in series, or just one (or 
two in parallel) of the 4% or 6-volt “A” 
or hot-shot cells. An automobile storage 
battery can be used. There has also re- 
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cently been made available a recharge- 
able wet cell of the same diameter as 
the standard flashlight cells but 112 times 
the height. If you have a 4- or 5-cell 
battery case you can use 2 of these stor- 
age batteries, which give you 4 volts, and 
recharge them on a simple unit either 
at home or in your car. I’ve had a set 
of these in operation and find their am- 
perage excellent when properly charged. 


Connections 


Most of us are aware of the troubles 
that may result from batteries, yet few 
ever stop to consider that bad connec- 
tiens or poor connecting equipment are 
equally troublesome. All connections 
should be clean and tight; if possible 
they should be soldered. In soldering 
connections, heat the wire with the sol- 
dering iron, rather than just heating the 
solder. Dropping hot solder onto a cold 
connection makes a poor job; melting the 
solder into a hot connection fills all the 
gaps and makes a good joint. 

Those who do much critical work 
should change to Amphenol or similar 
radio-type connections when they are 
again available. This does not mean a 
different sort of connection; you can get 
the same style, but it has a higher insu- 
lating power, resulting in lower leakage 
or loss of current. The dime-store plugs 
most of us use may be perfectly good 
for floor lamps, but not for flash synchro- 
nization. Rubber plugs are preferable to 
the composition kind, not only because 
they are almost unbreakable, but be- 
cause of their insulation properties. 

There is a type of plug now in use on 
many synchronizers which is efficient and 
small, but may give one annoying kind of 
trouble. This is the moulded-rubber sol- 
dered plug. Just the other night my own 
outfit developed intermittent synchro- 
nizer failure during an important assign- 
ment. I finally discovered one of the two 
wires had broken just above the soldered 
connection inside the molded rubber 
plug, where it didn’t show. 


Wires 


These days we must use whatever wire 
we can get. But wherever there is any 
choice in the gauge or thickness of the 
wire available, remember that the smaller 
gauge (larger number—such as 20 or 18) 
will not carry the same current as far 
as the heavier gauge (smaller 
-14 or 16), but the latter is heavier, | 
bulkier, and more expensive.. The usual | 
choice for flash work is No. 18, though | 
theoretically No. 16 might 
Braided wire is of course required where 
the cord is to be carried around. 

Whatever cords you use, it is best to | 
avoid using them for any thing but flash. 
Use of wires for heavy current, such as 
drawn by photofloods, will cause a slight 
oxidation within the wire, and consider- 
able oxidation around the contacts and 
connections, particularly in the sockets. 

My own wire setup consists of several 
lengths each of 5, 10, and 20 feet. I try 
to use the shortest length that will serve 
my purpose; no point in using 20 feet of 
wire to get a 5-foot extension. If I need 
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be better. 
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101 PRIZES fin Wor Bonds and Merchandise) TOTALING OVER 


‘1700.00 


For the BEST BLACK and WHITE PRINTS 
JUDGED SUITABLE for COLORING with 


MARSHALL'S [prizes 


PHOTO OIL COLORS 













each subject division. 


$500.00 


$100 WAR BONDS 
One for each Ist prize tn 





Yes—over $1700.00 in prizes—and here's all you have to 
do. Select the best prints you have that fit into the five 


specified subject divisions. Make unmounted 8" x 10" 
{or larger) matte prints of each. Write your name, 
address and dealer's name (if any) on the back of each 
print. Mail all entries to Contest Editor, John G. Marshall, 
Inc. by midnight, March 10, 1945. 
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CONTEST CLOSES MARCH 10, 1945 


The decision of the judges will be final. No prints can be re- 
turned. All rights in prize winning prints shall become the 
property of John G. Marshall, Inc., to be used by them in 
any manner or form. The contest is open to everyone except 
the officials and employees of John G. Marshall, Inc. 


$50.00 WAR BONDS 
One for each 2nd prize in 
$25.00 WAR BONDS 
One for each 3rd prize in 
each subject division, 
$125.00 
§i ADDITIONAL PRIZES 
$382.50 
"50022 
TOTALING 
1757.50 
Prize winning pictures in each 
exhibited and voted upon by 
the public, The one print 
voted best will be awarded, 
in addition to whatever prize 










JUDGES: ivan Dmitri; Joseph Lootens, Mabel Scacheri 
John Rowan 





each subject division. 
$250.00 
for honorable mention 
in all subject divisions. 
(War Bond) 
FOR THE ONE BEST PRINT OF ALL 
subject. division will be sent 
on a tour of the nation to be 
has been won, the Grand 
Prize of $500.00 in War Bonds. 





Norris Harkness. 
167 NO. STH ST. 


JOHN 6, MARSHALL, INC. BROOKLYN 11. WN. Y. 


ROLL DEVELOPED YOULL BE DELIGHTED 
BRILLIANT 

ENLARGMENTS 
2 TO 6 TIMES LARGER 

FROM 8 EX. FILMS 116 OR SMALLER 
_DECKLE EDGE-FADE PROOF __ 

12 TORO ROLLS 35c.-16 EX. 50c -36 EX. $1.00 

REPRINT ENLARGMENTS 3c EACH 


35mm. FILM 
DEVELOPED 
Mail Your Films TODAY to 
ALOEN PHOTOS 












36 ENLARGEMENTS 


8 Exp. Roll Enlarged 35c 
COIN 16 Exp. Split Enlarged 55c 








WE Witt Buy | 


Prove it to yourself—send your next roll to 
94-2 Aster _Sta., Boston, Mass. us. Fine grain developing, ‘“‘electric-eye”’ pre- 
cision. Modern Beauty prints 3% x 4%, 


deckled, with embossed margin and date. If 
Jess than 25 prints FREE print credit. Send 
money and roll or write for Free Mailers. 





Small Cameras and Lenses of any size or type. 
Subject to examination here. Write full particu- 
lars and price wanted, We reply immediately. 


PHOTO LENS CO., INC. 


140 on 32nd Street New York 1. N. We 
Est. 1934—Reference, Chase Nat’! Bank, N. Y. C 


Professional contact finishing. 8- 
Exposure roll developed and com- 
plete set of Super Professional 
prints. Print credit for poor expo- 
sures. 


U. S. PHOTO SERVICE 
Box 57!0-A, Dept. A, Chicago 80 














Only 
COLOR PRINTS 


INCORPORATED 
MOLLYWOOD « CALIFORNIA 
+++ gives you the Li ae 
finest professional 8 x10 
genuine color enlargements for 
the lowest price. 

Original prints 53.50 ea 
DUPLICATE PRINTS, ONLY $1.50 EACH 
(Matte Finish Paper, 75c Additional) 
Made from 35 mm. Color Trans- 
parencies, or the 35 mm. area of 
a Bantam size, on quality semi- 

gloss paper. 


Send us your 
Transparencies TODAY! 
Include 35c Mailing Charge with total order 


——— 


: STOM Work 
Special CU specifications. of 
e cut film color 





mn 
Prices on work to your ow 


al quality—from any st 
c “One-Shot” 


zZ 


critic separation nega- 


transparency O 


uoted on 
s to any size prin be q 


t—will 
tive , » for 8% x IO" OF 
Prices start at >! ’ ; 


deaplicates S70 


request. 





smaller 


* All Color Prints are printed on 8” x 10” paper 
stock, unmounted. the actual image size being 
approximately 7° x9 lf preferred. 5” x7 
prints may be ordered at the same price. 


Calor Priut. \Nc. 


1707 NORTH VERMONT 
HOLLYWOOD 27, 


AVENUE 
CALIFORNIA 











Jo MM FILM can 


DEVELOPED, VAPORATED 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $100 


cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 
approximately twice negative 
size for only 

Ask for Free Booklet 


Magazine, “ Pictures’’ 


MINILABS... 


ENGLEWOOD, NEW JERSEY 








~. HELIO 


DE LUXE ENLARGEMENTS > PHOTO 
7 STUDIO 


P. O. Box 521 
Church St. Annex 


\ NEW YORK 8, N.Y. 
HIGHEST GSRAtTT > The House of Fine Enlarge- 


ments — Ask for Newest 
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30 feet, I use two lengths: a 20 and a 10. 
However, this presupposes good connect- 
ing plugs, as already mentioned, since 19 
feet of extra wire may not cause as much 
battery drain as an extra connection of 
a poor type. It also means carrying a 
quantity of wire. For ordinary use by 
the average photographer a 20-foot length 
of No. 18 rubber-covered braided wire is 
probably the lowest common denomina- 
tor; this is what I carry in my Speed 
Graphic case. The other wires are in the 
booster-box case, since if I need the one 
I need the other; if I don’t need either I 
leave the whole case and its extra re- 
flectors home. 

In connecting flashbulbs together, all 
connections should be in parallel. Wir- 
ing flashbulbs in series, once the common 
practice, is now known to be impractical 
besides requiring special wiring of the 
sockets. If you are required to use a long 
series of flashbulbs (as in banquet work), 
a much simpler type of special wir- 
ing that gives far better uniformity of 
flashing time, is the multiple-parallel cir- 
cuit, which is as follows: 

In ordinary parallel circuits, the two 
sides of the circuit (both of the wires 
within the electrical cord) go to the first 
flashbulb, then to the second, and so on. 
In multiple parallel only one side of the 
circuit (just one of the wires within the 
electrical cord) goes to the first socket. 
All the sockets are wired in parallel. 
The other side of the circuit (the other 
one of the wires within the electrical 
cord) goes to the other side of the socket 
hookup, but instead of being connected 
at the first socket, it is connected at the 
last socket. This will prevent bulbs from 
firing in staggered sequences and insure 
uniform flashing time. 

In handling wires, avoid frequent bend- 
ing at the same point, as this will ulti- 
mately result in a concealed break in the 
wire, difficult to locate, and fatal to syn- 
chronization. If you suspect such a 
break, don’t throw the wire away; it’s 
scarce these days! Locate the break and 
either repair it with solder and tape or 
cut the wire into two lengths at that 
point. 

The actual amount of wire you can 
safely use depends, of course, on the 
equipment with which you are working. 
The accompanying diagrams on page 36 
will give you a safe set of working rules. 


Trouble-Shooting Chart 


Once you know what has to be done to 
keep your flash equipment in perfect 
working order, you should be able to 
eliminate all the causes of technical fail- 
ures. The trouble-shooting chart on page 
37 shows the various types of flash fail- 
ure and their causes. It was compiled 
from data accumulated over a period of 
six years in flash work, and includes 
practically every trouble that you may 
encounter in your own work. 

The chart covers only mechanical and 
electrical troubles. It assumes that you 
make no errors of judgment in exposure, 
choice of lamp size, or choice of film. To 
avoid errors in exposure, get the latest 
data sheets from your dealer or the flash- 
bulb manufacturer, and use them as a 
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guide in selecting the proper lamp and 
film. 

Get into the habit of going over your 
equipment regularly. Once a month is 
not too often if you use it frequently. If 
possible, check your batteries occasion- 
ally with an ammeter. If you cannot buy 
one, perhaps you can take your batteries 
to the neighborhood radio or electrical 
shop and borrow their meter for a few 
minutes. In any event, plan to buy an 
ammeter when they are again available. 
It’s a good accessory for the flash pho- 
tographer. 

There is nothing quite so disconcerting 
as to have one’s flash equipment fail when 
there is an important picture to be taken. 
All of us have had this experience, and it 
can be embarrassing at times as well as 
disappointing. But we can do away with 
failures by resolving to keep our equip- 
ment always in A-1 condition and ready 
for action.— 


Popular Photography’s 
Traveling Salons 


OPULAR PHOTOGRAPHY’S Traveling Sa- 

lons, which are made up of the prize- 
winning pictures from our annual Picture 
Contests, are available free of charge for 
exhibit at libraries, museums, department 
stores, banks, Army camps, USO Centers, 
or any other organization cr institution 
open to the public. If a Poputar Pxotoc- 
RAPHY Salon has not been exhibited in 
your city ask your librarian, department 
store manager, or banker to write Pop- 
ULAR PHOTOGRAPHY Traveling Salon Dept., 
540 North Michigan Avenue, Chicago 11, 
Illinois, for information. 


Fourth Salon (1942) 


Alliance, O., 
Dec. 26 
Birmingham, Ala., Birmingham Public LA 
brary, Feb. 5 to Feb. 19. 

Brockton, Mass., Brockton Public Library 
Jan. 10 to Jan. 26. 

Camp Barkeley, Tex., Dec. 11 to Dec. 26. 

Camp McQuaide. Calif., Jan. 10 to Jan. 26 

Chillicothe, O., YMCA, Feb. 5 to Feb. 19. 

Del Rio, Tex., USO Club, Dee. 11 to Dec. 26 

Duncan, Okla., Duncan Camera Club, Feb 
5 to Feb. 19. 

Gary, Ind., Gary Wks. Camera Club, Feb 
5 to Feb. 19. 

Gladstone, Mich., Rialto Camera Mart, Feb 
5 to Feb. 19. 

Louisville, Ky., Bowman Field, Jan. 10 to 
Jan. 26. 

Portsmouth, O., Portsmouth Camera and 
Fine Arts Club, Jan. 10 to Jan. 26. 

Racine, Wis., Chas. A. Wustum Museum 
of Fine Arts, Dec. 11 to Dec. 26. 

Sheffield, Ala., USO Club, Jan. 10 to Jan. 26 

Topeka, Kan., Topeka Camera Club, Dec 
11 to Dec. 26. 


Third Salon (1941) 


Camp Howze, Tex., Dec. 11 to Dec. 26 
Charleston, S C., Villa Margherita Hotel, 
Dec. 11 to Dee. 26. 


texall Drug Store, Dec. 11 to 


Greenville, Ill, First National Bank, Feb. 
5 to Feb. 19. 

Hastings, Nebr., Brach’s, Inc., Feb. 5 to 
Feb. 19. 

IXeuka Park, N. Y., Keuka College, Jan. 10 


to Jan. 26. 
Lawton, Okla., USO Club, Jan. 10 to Jan. 26 
N. Plainfield, N. J., Plainfield Camera Club, 

Dec. 11 to Dee 26. 

Selman Field, La., Jan. 10 to Jan. 26. 
Uvalde, Tex., Central Light & Power Co., 

Dec. 11 to Dec. 26. 

Waldport, Ore., The Fine Arts at Waldport, 

Jan. 10 to Jan. 26, 

Wayne, Pa., Valley Forge Military 

emy, Dec, 11 to Dec. 26 
Wilmington, Calif., Los Angeles Port of Em 

barkation, Feb. 5 to Feb. 19. 

Yakima, Wash., 512 Masonic Temple, Jan 
10 to Jan, 26. 


Acad- 
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) Photograph 
. Something Difierent 
(Continued from page 22) | 
| 
are . they walk & then stop to look at 
: news flashes. some stop to listen to radio | 
F broadcasts of Baseball & football results, | 
3 some stop to pray while others laugh & 
I ey. *: 
v I sold these photos to the newspaper 
a P M & some to LOOK magazine ... I 
. made these shots with my regular 4x5 
g 
n 
L. 
it 
iS 
h - 
y 
BUILT TO TAKE IT... 
DeJur “Critic” Exposure Meters have gone through 
some of the toughest fights of this war. They've been 
jarred, bounced, thrown and “drowned” . . . but, from 
a- what many users tell us, these instruments have a 
e- remarkable record of accurate service. DeJur “Critic” 
re | Exposure Meters are dependable because they are dependably built. From 
or design to engineering, from workmanship to materials, they provide the most in 
nt | long years of satisfactory performance. All DeJur “Critic” Exposure Meters now 
-, | go to the Armed Forces . . . wait for their return to civilian photography. 
on a 
1G- SCN, 
: Gee [JeJurAmsco(forporation gm 
nt Se reeer pee FUTURE 
»P- ; NORTHERN BOULEVARD AT 45th STREET BUY WAR 
ot. Long Island City | New York sones 
a, Weegee captures the engrossed expres- 
sion of a Times Square girl on D-day. 
- Speed Grahic camera ... some were 
made in daylight At 1/100 of a second & 
IA others when it got too dark At 1/200 of 
ry a-second using a flashbulb.. . 
At first the photographer may be 
26 scared to aim a camera at a perfect 
he stranger. (I KNOW I WAS but one soon 
Noe overcomes the fear . . . as people like to 
be photographed .. . & the trick is . to 
. have your camera all set .. . and catch 
‘eb them unawares ... otherwise they will 
m FREEZE up on you... but its good 
practice for any one with a camera. as it 
and gives one a chance to mingle with peo- 
— PIO iis —WEEGEE 
Det IMAGE PHOTOGRAPHED e 
AFTER OCCURRENCE a 
How often have you wished when mak- FEDERAL 
ing portraits that a flashing smile could — ate 
tel have been retained just a second longer The Federal technique of manutacturing preci- _of life. At Present, Federal is supplying critical 
Teb so that you could get it on film? General | es photographic equipment provides extraor- photographic and electronic equipment to the 
, inary quality at moderate prices. Our technique Armed Forces. As a result of our application 
to Electric’s scientists, in studying the un- | te on peers arate — - a Federal a -” — _— 
ss expected flashes and surges of electrical precise, high-speed production facilities, ‘These Navy since Sepcember 14, 1942. Supplementing 
equipment, solved a similar problem by factors, properly organized and coordinated, past performance, our current experiences will 
26 devising a robot image retainer. This have been largely responsible for the wide ac- be reflected in improved Federal Enlargers plus 
lub device consists of a cathode ray tube | pein . et nay nage git ce photo- _many —_ er Po eee aye a 
: graphic enthusiasts from a walks . ee whic we shall offer at wars end. 
coated with fluorescent material on | : 
‘o which a beam of electrons records a pic- | as is 
‘ails ture of the changing flashes. The image ; oe: 
is retained for 1/25 second after occur- 
an rence. This is long enough for a thyra- FEDERAL 














bn tron tube to trip the camera shutter auto- ANUFACTURING AND ENGINEERING CORP. 
matically—Andrew M. Lavish, Washing- en ' ; 
ton, D. C. BROOKLYN, NEW YORK 


of Federal Enlargers and Federal Electron s 
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Top Notch Books on Photography 
Kodachrome and Kodacolor by Fred 
Bond. Guaranteed to be the finest 
book on color or money refunded....$6.50 
Looten’s book on Photographic Enlarg- 


ing and Print Quality. Completely 

covers all phases of this subject.... 3.50 
How to Build and Equip a Dark Room. 

Practieal suggestions for creating an 

efficient dark room economically in 

CEP Oe errr 2.00 
Famous William Moertensen’s Series. 

The Model, $3.00; Projection Con- 

trol, $2.75 ; Print Finishing, $2.50; 

Outdoor Portraiture, $2.75; Flash 

NN oh diald daaratarnieh ©4 ead 4.00 
Graphic-Graflex Photography.......... 4.00 
Photo Almanac for 1945 (order now). 1.25 


Printing Frames—4 x 5, 98c; 5 x 7, 
Fk ee See eee 3.50 
Negative Timers. With metal face— 
in C000 . desasenbeneaedeeeees 3.95 





Three-Dimensionel Photography in Color 
Now possible with any 35mm* camera, 
with new 
STEREO-TACH OUTFIT 

Complete, ready for use, includ- 
ing Viewing Device ........... $22.50 
(*Also fits all roll film cameras.) 


DARK-ROOM OUTFIT. Complete....$ 9.95 
GADGET BAGS—-AIll leather, DeLuxe 


pre- or — PB pre-war prices. 











$14.95; Extra Large 17.95 

@iniieae "PROJECTION SCREENS 
with tripod, $13.95 value, only.. 7.50 
NEGATIVE DEVELOPING KIT...... 9.95 


DeLUXE NEGATIVE DEVELOPING 
KIT. Complete with Negative Timer 
and Daylight Dev. Tank.......... 15.95 
(All items and kits neatly packaged.) 





. to Mail orders 
The CAMPUS CAMERA Shop 


929 Broxton Ave., Los Angeles 24, California 


NOTE: We maintain a complete, precision photo- 
* repair dept. Estimates given by imme- 


Prompt attentron 


diate return mati 








TOKENS Se" 


@ Leudi Meter with case............. $1.79 
@ Baby Perkino Tank Bantam — 24 

Exp ea ae tee 3.95 
@ Magna Scope Viewer............... 2.50 
@ 100 Ft. 16mm Cine Pix Film includes 

Dey 
© 60 West, $4.75; 24 West, $4.25; 

P WONG cévunswniencegueddeneewewase 75 
@ $25.00 President Tripod........... $19.75 
@ Zeiss Magniphot Enlargers. Con- 

tax MT ; : ee 

With 2 inch Novar Lens...... 32.00 

@- Leitz Valoy 35mm Enlarger, Easel. 44.00 


WE BUY 


@ Used Cameras, Lenses and Equipment 


WE TRADE 


Something You Can Use for Something 
We Can Use 


WRITE 


For Anything You Need 


SHUTTERBUG SHOP 


WM. KANDELL 


15 E. 39th St., New York 16, N. Y. 
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‘Personalize Your 
‘Christmas Greetings 
(Continued from page 39) 


warmth to the finished greeting card. 
The conventional card may have for 
|its motif almost any of the traditional 
|symbols and may use any of hundreds 
‘of ideas to carry its message. This is 
the type most eften used, since it is easy 
to make and requires no great creative 
power for its production. Family scenes, 
outdoor shots, interiors, tabletops, ani- 
mals—all the endless photographic pos- 
sibilities may find their way into this 
type of card. Included here are two ex- 
amples. 

The subject matter of one is eminently 
simple—a silhouette photograph of a 
young couple and their baby. Silhouette 
pictures are generally made by a short 
exposure, thereby eliminating all detail 
in the figures. Here, a certain suggestion 
of detail is achieved by a highlight here 
and there, thus making the figures more 
recognizable. The more _ sophisticated 
worker will condemn the silhouette as 
“old hat,” yet it has plenty of appeal 
and may always find a place in the fam- 
ily group idea. The usual style of card is 
printed with the silhouette and name, 
plus another line or two of formal greet- 
ing. The extra touch here is the back- 
ground pattern, which replaces the con- 
ventional form of message. The diagram 
indicates that the background is an all- 
over design made from two separate 
drawings. Don’t misinterpret that word 
| drawings—it’s just a quick sketch of sev- 
eral handwritten Christmas greetings, 
with a few holiday ornaments added. Let- 
tering pens were pressed into service and 
the only artistry involved was the pleas- 
ing compositional arrangement of the 
various parts making up the design. I 
made a quarter-size copy of each sketch 
on process film and ran off two dozen 
contact prints. After trimming off the 
outside guide lines, I mounted the prints 
in checkerboard fashion on a sheet of 
white cardboard. From this layout I 
made a new copy on process film, opa- 
quing out any pasteup marks which 
showed in the original layout. 
| Ordinarily, a print from this negative 
| would be pure black on a white ground, 
but I avoided such contrast by giving the 
print a short exposure and developing 
only enough for a light shade of gray to 
appear on the paper. Before develop- 
ment, however, I projected the block- 
lettered names on the same sheet from a 
copy negative made on process film, 
| but in this instance I gave an exposure 
ample enough for a strong black result. 
Naturally in printing the name, no other 
part of the paper was exposed. On this 
background print including the signature, 
I mounted the silhouette picture, ruled 
a black border around it for proper fram- 
ing, and made a copy of the whole on 
commercial film. This provided the final 


printing negative. Note that the back-- 


ground bleeds off the edge of the finished 
card. This all-over pattern is not too 
difficult to produce and adds greatly to 
the appearance of the card. The advan- 
tage of repeating the single pattern by 
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photographic methods is obvious and 
worth a trial. 

The next card is a tabletop project and 
also follows the conventional style. Silver 
stars were pasted on a strip of black felt 
or other non-reflecting material. The 
candles were set in front of this back- 
ground. Framing the candles was a sheet 
of gray cardboard in which a circular 
opening was cut. The greeting was 
formed by wooden block cutouts glued 
to the cardboard, with the berry and 
leaf ornament hooked over the edge of 
the circle. All the items for this table- 
top were purchased at a variety store. 
This card is adapted to the triple folder 
arrangement which permits a_photo- 
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Negative layout for contact printing 
of French fold Christmas greeting card. 


graphic greeting and signature on the 
second page. The unsensitized area is 
thus left free for any written message 
the sender cares to add. Since some of 
us are in the habit of writing our friends 
but once a year, this arrangement neatly 
provides letter space. ; 

While the devotional style card doesnt 
have too great a following, much can be 
done with it. I believe it should be tried 
by the individual who possesses some 
real creative ability. The result should 
be an expression of beauty and sincerity. 
I have tried to convey these two qualities 
in two cards. The first one, consisting of 
nothing more than a lighted candle and 
sprig of holly. gets down to basic sim- 
plicity, which after all is the most ef- 
fective and attention-compelling attribute 
of a picture. The Christmas spirit is 
readily identified with these two objects, 
and association of candles with church 
services may have some share in placing 
this card under the devotional type. The 
addition of the Biblical quotation natur- 
ally puts it in this category. Eliminating 
it, or substituting a formal greeting, 
would place it in the conventional class. 
The lettering, incidentally, was printed 
from a glass positive, at the same time 
with the picture negative. 

Another card illustrates what may be 
done with a few small figures and a 
tabletop. The little choir boys are holi- 
day candles. The figures were arranged 
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in front of corrugated board with a sin- 


gle spot for lighting. The card back- 
ground was copied from a church hym- 
nal on process film. The center of this 
negative was then cut out, the picture 
negative taped in, and both printed at 
once. The music area was grayed off by 
masking it for part of the exposure, thus 
centering the interest upon the choir 
boys. I finished off the card with a band 
of color around the picture, to fill in the 
white space left by the tape joining the 
two negatives. 

Other religious themes also may be 
photographed in miniature. If you are 
in the habit of arranging a creche at 
Christmas time, why not photograph the 
manger scene to be used for your card 
the following year? 

There is one detail that stymies most 
card makers and that is the matter of let- 
tering. Some of us can do a fairly good 
job of hand lettering—a happy faculty if 
you possess it. But lack of it doesn’t 
necessarily put you up a tree. There’s 
no reason why a simple handwritten 


rm 








ie AREA FOR PRINTED | 
R 
rreTuRE gS, este ON INSIDE | 
AREA re 
wack a“ 
sae 














Vr 


Diagram of triple-fold style card show- 
ing picture area and space for greeting. 





greeting cannot be used if your penman- 
ship is decently legible. However, if your 
best writing closely resembles the tracks 
of a hen suffering from nervous disor- 
ders, then I suggest a set of lettering 
guides. These are available in many 
styles and sizes. Their cost won’t entail 
slapping another mortgage on the old 
homestead. An outfit like this will take 
care of your lettering problems for years 
to come. 

The advent of home movie-making saw 
the production of cut-out letter sets. 
These are ideal for Christmas cards, in- 
volving nothing more than arranging 
them simply and photographing. On the 
same general order are the wooden block 
letters. These are well suited for short 
greetings and may be arranged and 
lighted to secure a variety of interesting 
effects. 

Recently, I have worked out an idea 
for lettering which is simple, mechanic- 
lly perfect and readily available. In 
the public library there are books on let- 
tering with pages of alphabet styles. I 
1ave copied a number of these alphabets, 
made a few dozen contact prints of each, 
ut the letters apart and stored them 
1way in small glassine envelopes. When 
faced with a hurry job, I find these let- 
ters all ready to select, arrange into 
words, and paste up on a sheet of white 
lrawing paper. Then I make a copy and 
enlarge or reduce the final print to the 
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Winter's murky shadows capped 


by frozen sunlight . . clouds of 


sparkling snow, faintly decorated 





. . This is one of the most beautiful, but 
most difficult, subjects to capture in a pho- 
tograph. Such scenes often change too fast 
to permit retakes ...the weather's too cold 
to encourage several trial shots. But with 
the Master, they are simplicity itself. 4 


single exposure is enough! For the Master's 


WORTH 
WAITING 
FOR... 





with rippling tracery... 


highly selective viewing angle, its exclu- 
sive exposure dial, and the precise mea- 
surement assured by the WeEsTON name... 
give you the exact exposure you want the 
first and every time, Weston Electrical 
Instrument Corporation, 644 Frelinghuysen 
Avenue, Newark 5, New Jersey. 
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@ At your dealer or 
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PLASTIC 


FILTER 
KITS 


Two new popular 
complete kits... 
one for Argus C-2 and 
C-3 .. . one for 8 
mm motion 

cameras, Ceystone, 
Revere, etc. . . . Both 
kits contain one Roth- 
co plastic screw - in 
type tens shade and 
filter mount, together 
with 4 Rothco hard 
plastic filters, opti- 
cally ciear ... in 
yellow, red, haze 
and daylight (for Type 
“*A’’ Kodachrome when 
used in daylight), 





picture 


net, uot including Federal excise’ Tax, SDeeOD 
Rothco Products 


145 NORTH SIXTH STREET 


PHILADELPHIA, 4 PA 
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Fine grain development 
requires constant agita- 


to hold 


any roll film tank. 


Send check or money order 
with your order 
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THE CAMERA PLACE, 


TAM Spc " $125. 00. v ICT 
—$382.50. 4x5 ANN. & 
Ektar, Kalart F’. Ak 
Other Lens Cc 
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101 West 51st Street 
NEW YORK 19, 
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Ideal for taking time ex- 
posures indoors. . . 
scenes to send overseas! 
39” high, in three sec- 
painted 
olive drab. Made by 
Eastman Kodok to 
Corps specifi- 
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required size. A single style or a com- 
bination may be used in both capital and 
lower case letters. You need nothing 
more than a ruler and a jar of paste to 
turn out as neat a job as anyone could 
wish for. For two of the cards illus- 
trated here, I used this method. The 
first required more than one style of let- 
ter and consequently the selection of type 
faces in my files proved quite useful. 
There’s not a great deal more to say 
on the subject of Christmas cards ex- 
cept to point out that your card should 
express your own personality. You know 
| what sort of card you prefer. The im- 
portant thing is to fit an idea to your 
particular needs. This is generally de- 
termined by your family requirements. 
Whether you live alone and like it, are 
half of a married couple, or just part of 
a large tribe—these factors will influence 
your choice of an idea. Spend plenty of 
|time on that idea. Don’t hurl yourself 
lat the first thought that pops into your 
head. Take into consideration the tri- 
fling matter of materials and expense be- 
fore engaging in some grandiose scheme 
to impress the neighbors. Remember, 
too, the limitations of your equipment. 
It doesn’t pay to dream up some mag- 
nificent creation only to discover that 
you have to purchase some fancy, high- 
priced gadget to realize the dream. 
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ATLANTIC CITY 


Ne BOLEX H-8, F2.5, 1” F3.5, 1%” FS, 
Cc Revere Projector and Ca De 
I $430.00. N BOLEX L-8, 8 

1 $148.00 A 

$259. 00. RAI x @,.4 ir | 

$116.00 F : 4.5 Kodak A 

$75.00 z I rva $6.00, TENAX 
. ITA ETC 
OTHERS_-TRADES 


AVAILABLE on AAS Or Better— 
heenerer-gnytg DELIVERY 


$195. 00. BAN- 
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i G R AI HI C, F4.7 
be wun $189. 00. 
Av ble. An 

her on TRADES. 


NEW sits AVAILABLE 


INC. 
(AT RADIO ciITyY) 


NEW YORK 


|} home. 


Simplicity in any picture is greatly 
|to be desired—leave the fancy trimmings 
|for the Christmas tree. The small apart- 
| ment is no place for turning out quantity 
work. When you arrive at the printing 
stage, break it up into small amounts or 
you'll find yourself swamped with wash- 
ing and drying headaches. The shortest 
way ‘round isn’t always the quickest way 
A little extra work in planning 
at one point may save you endless hours 
of correction at another. 

Finally, get them started now and mail 
them as soon as you can. The post office 
isn’t any better off this year than it was 


last—™ 
















| Send a Christmas Card to 
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Put us on your Christmas Card list 
again this year. We will pay $5.00 
each for the ten best ones received 
before January 6, 1945. Winners 
will be announced in the March 
ssue, and prize-winning cards will 
be kept on hand for future publica- 





tion. Send your card entry to the 
Christmas Card Editor, POPULAR 
PHOTOGRAPHY, 540 N. Michigan 
Ave., Chicago 11, Ill 


Some good suggestions which may 





“BETTER PICTURES” 


exp pray Play page 


ANY SMM. ROLI 36 

and prin “dd e 

EXP'¢ Ute ROL 60 
CANDID ROLI 16 exposure 
developed and printed 
314x411 


Films fine grain deveioped, 


oive contact quality. 
roll and money today. 


31 4x49 
ae 


Prompt 


yo 00 


“Only 50c 


enlarged, to 
Service. 


SPLIT 


Send 


ALL REPRINTS 3c EACH 
VAPORATED—I0c Additional Per Roll 


BETTER PICTURES 


2523 Lawrence Ave., Dept. P, Chicago 25, Ill 


Send Sc stamps or coin to cover mailing charges, 








be helpful to you in planning your 
Christmas card will be found in the 
story ending on this page. 


Prize-winning Christmas cards in 
the 1943 contest are reproduced 
in this issue of POPULAR PHOTOG- 
RAPHY, pages 56-57. 
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FEATURE! 


MADE IN 
HANDY STRIPS 








popular patented feature 
Four-corners-in-one-strip 


Ask your dealer for MOUNTIES 
— if by chance he cannot supply 
you, write us for samples and 
prices. 





GULYZA 


MOUNTIES, Inc. 


251 Causeway Street, Boston,14, Mass 





BULK 35 mw FILM ReLoaps 


GUARANTEED FRESH STOCK, “RELOAD YOUR OWN” 


AGTA-EASTMAN- DUPONT 


BH edldl | 50,9283 | 1 ll 





POSsSrPeat 


CARTRIDGES RELOADED 3 for sf2 waees 


CALIFORNIA BUYERS INCLUDE SALES TAX 


PACIFIC COAST FILM COMPANY 
1510 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF. 


This New Springback Doubles 
the Value of Your CM Camera 


Lets vou use double cut film hold- 
ers or filmpack adapters, as in rey- 
ular ‘“‘news’’ cameras, and elimi- 
nates the separate focusing panel 
nuisance, Springback is attached 
just like original single holders, 
and double film holder slides un- 
der hooded, —— attached focus- 
panel, Ma in two sizes: 
x31 for Ol sx9 cm, cameras 
B1sx414 for 9x12 cm. cam- 

All metal, except ground 











Camera 
need be sent 
in only for re- PAID 
setting scale. No special 
fittings for the duration. 


2x3 double film holders 


eras, 
glass and cloth hood flaps. 


FITTED TO YOUR CAMERA 


and focusing scale reset to register with all 
standard American double holders and film 
pack adapters. Spring back k: 
bra % weiche—15 oz, 
Standard fitting is for 6'4x9 cm 
using single holders 3° wide and ‘9x12 om. 
cameras using single holders 3 15/16” wide 
r $8.75 with 1/32” edees, which slide in camera. 
3x 4% at Fits Ihavee. Maximar. Recomar oivht 
present. Prices in:lude 25% lander, Welta and other Cameras taking 
Federal Tax Order Now. holders listed above without alteration. 


LEONARD WESTPHALEN, Dept. 1, 506 WN. State, CHICAGO 10, ILL. 


—~AVAILABLE at LOTOC 


Canvas Gadget Bag.$3.75 35M Kodachrome 

24x28 Roto Dryer..22.50 Film ..cececes 

Lamps for Indoor... 75 

Harv Metal Slide Box 2.75 
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Polaroid Sun Glasses 1.95 

8-16 Rewind Arms 
Pr. 


W 


cameras 


3, $3.00 each; 
postpaid No 
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ALL SIZE FILM PACK 


Academy 
eorcesesess Light $8.95 
TRADE- INS_CASH FOR USED EQUIPMENT 


LOTOCK CAMERAS, Inc. 
135 E, 42nd St. (Chrysler Bidg.), N. Y. C. 


NOT DOLLAR 
DEVELOPING 


Your negatives deserve quality de- 
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veloping. We give individual attention 

to each negative. No mass production! 35mm 

films developed — fine grain vaporated to prevent 

scratches—enlarged to 314x414. Beau- 

8—4x6 Beau- | tiful, quality prints guaranteed. Single 

; iful En-] wi. glossy paper, 36 exp. 31. 25. Dou- 

largements] ble wt. portrait paper, $1.75. 18 exp. 

from 8 Exp. | roll, 70c. 1-day service. Reloading: 36 

Roll 35c, or | exp., 60¢; 18 exp., 40c. FREE mailing 
8 Sparkling] bags. 
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Dmitri’s “Flight 
to Everywhere” 
(Continued from page 50) 


story—ahead of the “flight to every- 
where.” Let us take a look at Dmitri’s 
route as though we were following a 
giant animated map whose moving dot- 
ted line shows the Air Transport Com- 
mand planes which carried photographer 
and equipment on this long air journey. 
He started from New York, hopped down 
to Natal, Brazil, on the great bulge that 
projects toward Africa. The next hop hit 
tiny Ascension Island in the South At- 
lantic. Then he winged over the water 
again to the African Gold Coast, took in 
Scotland and Iceland, crossed jungle and 
desert to Egypt, reached out still further 
to India and finally to Burma where al- 
lied forces battled Japs and mountains 
to carry military supplies to China. Re- 
turning from India he flew back to North 
Africa, which only a few weeks before 
had been the scene of heavy fighting. He 
flew in a bomber. He covered a heavy 
Air Forces strike against the Ploesti oil 
fields in Rumania. He hopped over to 
Sicily where, in Palermo, he was unaer 
a German bombing attack and afterward 
chanced upon the scene which was to 
become recorded on film as Sicilian 
Mother. 

“My trip was the most interesting and 
the most thrilling of any that I have ever 
made in my career, and I might add that 
I've flown thousands of miles aboard 
commercial craft,” Dmitri said. “Though 
I managed to have a little fun, the trip 
entailed work, plenty of hard work. I’ve 
photographed the Alaskan and North 
Atlantic routes of the Air Transport 
Command, so it now remains for me to 
fly over the Southwest Pacific and Burma- 
China routes before I can boast of com- 
pletely circumnavigating the world by 
plane and camera. This is my ambition 
—this I want to do before the war ends.” 

The thousands of 35 mm and 34x44 
transparencies that Dmitri exposed on 
the trip constitute a collection that viv- 
idly depicts the war in all its diversified 
ispects. His chief aim was to record the 
human element, rather than the combat 
side—how enlisted men live and work 
and play, how pilots fulfill their missions, 
how air bases are hewn out of jungles 
and built on deserts, how the Air Trans- 
port Command, with its global routes 
extending more than 100,000 miles, de- 
livers its priority cargoes to places here- 
tofore regarded as being inaccessible. 

Throughout the 32,000 mile trip Dmitri 
everywhere was accorded the courtesies 
reserved for officers. His credentials gave 
his cameras entrée to places classified as 
restricted by military regulations. He 
hot pictures knowing that before they 

juld be released for publication they 
would have to be cleared by the War 
Department’s Bureau of Public Relations 
in Washington. 

Included among his color shots were 
portraits of generals whom he induced 
to forget the cares of war for a few mo- 
ments in order to pose for his cameras. 
Among them were Patton, Spaatz, Still- 
well, Walsh, Howe, and Alexander. He 
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NEW —-MODERN 
16mm. SOUND 


MOVIE STUDIO 


TO AID THE 
HOME MOVIE FAN 
TURN OUT 
COMPLETED 
TALKIES 
Facilities and services avail- 
able include the following: 
@ Sound recording on disks. 


@ Dubbing in sound on exist- 


ing silent films. 
SOUND at . 
SILENT SPEED! 


Exclusive with FOTOSOUND STUDIOS. We 
have developed the means to add sound to 
16mm. silent film which may be projected 
AT SILENT SPEED OF 16 FRAMES PER SEC- 





Making complete sound 
movie films with sound 
track synchronized with 
action. 


@® Making synchronized 
sound tracks. 


OND! Projection is smooth and sound fully @ Screen tests. 
synchronized. Now,: inject new interest to 
your 16mm. silent movies. @ Script writing. 


Amateurs, Professionals, Educational and Industrial Organizations, Churches. 
etc., are invited to use the unique facilities of FOTOSOUND STUDIOS. Fees 
are nominal. Our staff will cooperate to assure desired results. Inspection 
invited. 


Additional information sent on request... or send in your completed 
silent reels together with instructions for desired script or sound effects. 


20 East 42nd Street 
NEW YORK 17, N.Y. 


* 


B-M Equipment Used Extensively 




















Statement of the ownership, management, circulation, etc., 


required by the Acts of Congress of August 24, 
1912, and March 3, 1933, of Popular Phvutography, published monthly at Chicago, Ill., for Oct. 1, 1944. 
State of Illinois, County of Cook, ss. Before me, a notary public in and tor the State and county aforesaid, 
personally appeared A. T. Pullen, who, having been duly sworn according to law, deposes and says that he is 
the business manager of Popular Vhotography and that the following is, to the best of his knowledge and 
belief, a true statement of the ownership, management (and if a daily paper, the circulation), etc., of the 
aforesaid publication for the date shown in the above caption, required by the Act of August 24, 1912, as 
amended by the Act of March 3, 1933, embodied in section 537, Postal Laws and Regulations, printed on 
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When you bought your new TIME-O-LITE you 
got a precision instrument. You made an in- 
vestment and bought a timer that gaye you 


professionel results and ou probably 
wouldn't part with your TIME-O-LITE for 
love nor ener If you have taken care of 
your TIME-O-LITE you know that you have a 
valuable piece of darkroom equipment that 
will give you one print or a thousand, in uni- 
form tone and coler. So cherish your TIME- 
O-LITE because no more ore available for 
civilian use. 


We're Mighty Busy, However— 


We want ’ to continuously enjoy your 
TIME-O-LITE. So if it's not giving you per- 
fect service return it to us for repairs. it 
may take a bit longer than usual to fix it— 
important war work comes first—but we'll 
put your TIME-O-LITE in first class shape 
and get it back to you. So in between buy- 
ing bonds, use your TIME-O-LITE for split 
second accuracy in enlarging, contact print- 
ing and flood lighting. 


INDUSTRIAL TIMER CORPORATION 
InoustaIAt 
( TAMER.) 


301 Edison Place J/ Newark, N. J, 
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also photographed governors of British 
territories, native sultans and caliphs in 
their resplendent, colorful garb. 

There were dangers and thrills aplenty 
on the trip. His most exciting experience 
was the enemy air raid on Palermo, 
Sicily. A bomb exploded 200 feet from 
where he was seeking shelter, killed 
eight persons but inflicted him with only 
a few superficial injuries. Of this, more 
later. Dmitri once escaped injury when 
his plane crashed on a takeoff. His air 
hops took him over impenetrable jungles, 
across scorching sands, above thousands 
of miles of bleak ocean. 

One of Dmitri’s most valuable series 
of sequence pictures was taken of prep- 
arations in North Africa for the bold 
American bombing attack on the Ploesti 
oil fields in Rumania. He watched our 
B-24’s practice low-level attacks on a 
miniature model of the targets built ex- 
actly to scale and laid out on the desert. 
Then he shot pictures of the briefing ses- 
sions for pilots and bombardiers and 
other crew men, the actual takeoff of the 
B-24’s in swirling storms of sand, and 
their return from the raid in battered 
craft with wounded and dead personnel 
aboard. These pictures were included in 
one of the double-page spreads in The 
Saturday Evening Post. 

Dmitri, busy though he was, found 
time to collect war souvenirs such as a 
swastika painted on a piece of duralu- 
minum ripped from a large transport 
plane shot down in Africa, prop spinner 
and tail Italian fighter 
plane, “short snorter” bills, native coins, 
and a necklace of shark’s teeth presented 
to him by a general. 


piece from an 


One of his greatest personal thrills was 
the surprise visit he paid to his brother, 
Sam West, a 25-year old Air Forces ser- 
geant stationed with a pursuit group at 
Assam, India. His brother has been at 
Assam for two of the three years he has 
been in uniform. This was the first time 
they had seen each other in four years. 

The climax, the story of taking Sicilian 
Mother, begins with death raining from 
the skies. Dmitri arrived in historic Pa- 
lermo shortly after allied troops had 
wrested that strategic port from the Ger- 
mans and Italians. The threat of a bomb- 
ing attack constantly prevailed at Pa- 
lermo. One morning just before dawn a 
squadron of Nazi bombers approached 
the city. Sirens shrieked, the war-ter- 
rorized populace awakened. 

Hearing the wail of the sirens, Dmitri 
deserted his hotel room near the water- 
front where many Allied supply boats, 
warships, and troop:hips were anchored 
in the harbor or tethered to the docks. 
It was apparent that the Germans had 
been instructed to destroy this concen- 
tration of shipping. 

When Dmitri dashed into the dark 
street and joined the scurrying, fright- 
ened people, he saw everyone racing for 
shelters, crude though they were. 

“People were running around like cor- 
nered rats,” he said. “I, too, was looking 
for some place to hide although, frankly 
speaking, I wanted to see the show. 

“Searchlights began to pierce the sky. 
Soon the roar of planes became louder 


and louder. Our anti-aircraft batteries 
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FILM TRACKS “S 
for 35mm, 16 mm, ° 
and 8mm Strip Film — 


Focusing 
EYEPIECE 


Permits Complete 
Focal Adjustment 
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CRAFTSMENS GUILD 
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Preserve and File Your Negative in Transparent 


GLASSINE NEGONTAINERS~—$S1 Buys: 
450—234x3, 234x334, 254x4'4, 2x3, 2x32, 2x4, 2x42 
400-—23.4xX41/9,.3x434. @ 300—354x5"/2, 1'/2x6,1'/2x7, 2x6, 2x). 
350—3x5, 3x5'%, 254x6, 234x5'4 
250—234x8, 4Y%4x5'/. ‘ ° 2x10, t'2x9 
100—1'/2x18, 8' 2x10, 2x18 @ 150—534x734, I'V2x2, 2x14 
LARGE HARDWOOD FILING CABINET —$1.50 
Includes 100 Negontainers, 26 indexes! Set-in, dustproof 
cover; 600-1000 capacity! Your choice, any above sizes! 
Photographers’ Release Blanks, 35—25c; 360 for $1.00 
orders Postpaid! .’s Accepted. Money Back! 


ANDREW E. LUTZ, P. 0. Box 5 © Syracuse 1, N. Y. 
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f, went into action. Tracer bullets thrashed ‘rie eee 
a the sky. The din was terrific in the vi- : 
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QUOTES FROM DMITRI ‘ Please Specify what you are in a position an aa _— por ae Gye 7 
. to trade when placing your order for a Leica, SSrmn “ex2 Si ste’ & Sie post ened } 
‘ 4 Contax, Minox, Speed Graphic, Robot Rollei- owes 4 eS ee . 
“To make good color pictures, obey | | { | Fiex & Rolleicord. projectors. ; , 
| Turret Eyemos, 16mm _ high-speed printers. 4 
these four rules: (1) know your cam- ( 35mm _ sound projectors, amplifiers, micro- 4 
: era forward and backward; (2) know » Kodak Super 620 Camera, Case, Filters. $225.00 sere a ne Seen ‘ 
your film; (3) know lighting, and (4) ( Goodies tania peg ante a a ey ee ae y+ Tripods, lights for the Amateur and Professional, 4 
| know the standard rules for making | | § 4x6 Paper Holders. «0-1 oss. i: ey eit thy edi ses ea 1 
| . 2mm rtho iim itrate Dase). . ew wiectric 010) omati 
a good picture.” | ( Korelle Reflex II Tessar F2.8, case.... 160.00 Coreco camera complete, ready for 4 
| Free-Head ‘‘Professional Camera” Tri- use, with case, viewer outfit, etc. ..$365.00 4 
“ . ‘ F . nm 
Color photography has a wonderful | | } _ pod, Tilt & Pan Head....... .0+- SMM sescp thetel BGeaan QUO Geil or came, ota = 2 
| : . ” } >» New, Pre-War Retouching Stand...... 9.95 
future. Get into it now. | & New, 18” Cutting Board......... .. 18.50 Tins .. tet ee ee eee ee ees -20 4 
| “ ’ . | , Complete Home developing outfit...... 2.95 800’ reel $1. 25; can 99c; 1200/ reel 4 
Don’t hesitate to break the aca- | @ 620 & 616 Leatherette Cases....... .39 $1.75; 1600’ reel $1.95, can ..... -93 , 
C | demic, age-old rules of photography | | } 7 
if such violations will enable you to | | ¢ . : 
4 : | (taint iin aee Senn | 
get what you want in the ultimate | | } { > ) 
a > Dispose of q Casti 
print | astle— 4 
| : Your Idle : ‘ 4 
eo “Timidity and lack of confidence . Photo & Movie | - Official Films 
. are both destructive to good photog- q Equipment. q > and Others. , 
, 
‘ raphy.” , What Have } : 
7 > 4 > Wide d 
d/ «“ ee You to Sell 4 4 
. 6 — hort rng Ooi |S este 4 FILM & CAMERA EXCHANGE Selection ; 
le vant, imaginative, patient, original. | $ { 68 W. 48 _ } 
‘ o1 ° nD eee . 48th St., at Radio City, New York Dunne 
; “I never exhibit or try to sell a pic- | | ¢ A , Ys . 
ture unless it approaches perfection.” | | } , 
‘ : ’ 4 —BOOKS— Kodak Transparent Oil Color Outfit... . 3.65 4 
Be an opportunist. Don’t let any > Se se: your own print on any 4 
» , : > Loo s Enlargi & Print Quality. s 3.50 he Pre eee ee PA .89 
photographic opportunity pass you 7 eee tl meget oy RA sh ay - is 7 .98 Mercury for Dry ee. - Ait r4 
by. » Photography for the Amateur ; 1.75 35mm Slide Pocket Viewer. ates .65 
, Photoplay Writing ........... : ; .49 1x5 RB Graflex, FPA Cooke F 3. 5. oes &% 165.00 4 
“Watch your foregrounds and back- ‘ Se reen Writing acacine hay eenae a9 Sx 10 Gaters Universal with 5x7 reduc- 
e righter notogre aoe “ é 
| grounds. Make them contribute to | | @ Motion Picture Handbook |.:/../:..: 1:45  2.5em F4.5 Tessar lens............ 180.00 4 
} ° <a | > Walee of the Films (Sound). . ; .77 214x3'% Voigtlander Heliar “F 41.5 FPA, 
| your picture, not detract from it. | Pp Photographic Filters ......... ' a 75 6 holders, case .. ee eerere 77.50 } 
“ 2 3 . 10xl5icm Zeiss F4. 5——16,50m Tessar 
When photographing people, catch ‘ ——__—_—_—_ ,FPA,& 2 holders... -. 20-0... - 99.80 4 
. s tS t jes, 25 ad 4 2 x3 Anniv. Speec Grap ic Ectar 4 
= | that spontaneity that characterizes, be pes”: £ > ahbebeeia F3.7 RF New Sol gun, midget bulb } 
4 \ that individualizes. Work swiftly, § _—- F set a el ‘Ortho Film oan - ve cog poo pic A 4 
, afe 908 @.. ° meGE st, < ) é é S, ie DB 8s, 
> | confidently, tactfully.” P 100 ft. Eastman & Agfa 16mm Panchro- FPA flash gun, Pola Screen, Filters, { 
( matic negative film.... 2.44 Sunshade & leather gadget bag.. 4 
“A tripod is destructive to sponta- 25 ft. Outdoor Double nm Rev. Film seotens ~~ ee 
: . t " ; 4 . : 
neity in photography. It produces at ~—" semen EE yt AR 
p graphy p 4 a err ree Z 
| seis . . ” 100 ft. Rev. 16mm Outdoor film with er, 24%x3%¥%q Roll or Cut Film & case 92.50 : 
| stiltedness, frozen expressions. P processing ......+-+0++ ‘. .. 2.49 ‘Trumpfraflex Meyer Gorlitz F3.5 Com- : 
é“ : r ditto Indoor 4 ie 4.29 ee ee ee ee eee 75.00 7 
Correct exposure is one of the cor- P All-Holiday masking outfit. as Daa 1.49 4x5 Anniv. Speed Graphic Ekto F4.7 Mendelson 7 
| nerstones of good color photography.” ' Kodak Collapsible 3-section tripod. 4 2.89 Gun, Range Finder & Focusing Spot. 7 
| “D ’ 
ont possess too many cameras, be 
| and don’t, for goodness sake, become 
ES | contaminated with gadgetitis. 














huddled closer. My eyes were directed 
skyward. I realized that it was the great- 


est show that I had ever seen in my life TJ 




























—that I might never see another like it 
if I hid myself deep in a shelter. Tem- 
porarily I was scared, it is true, and I 
dreaded the thought of a bomb exploding 
at my feet. 

“Suddenly the sky was lit up with a 
? flaming Nazi plane hurtling to earth. Out 
‘A to the west I saw a barrage balloon burn- 

ing. Two or three other enemy bombers, 


This cap and gown is but a gag 
To get your camera in my bag. 
So if this lesson you will heed 
No longer will I be in need. 


Pack up the box, the lenses, too 
And send them on to me, from you, 





00 hit by our anti-aircraft gunfire, came And I will teach you how to smile 
39 spinning crazily earthward like spent | With heck thee’ ‘t th whil 
vi Fourth of July rockets. In the harbor, | — 6 Cm os ee eee ee 
bombs fell into the water and even hit | 

aad some of our ships. | tehareslieea 
ys: “It’s a funny thing about an air raid. President 
rs, First you’re scared stiff and you instinc- | | 
o% tively seek shelter, no matter how crude | 

x14 it may be. Then, when you realize that “9 0. 
1.50 the bombs are falling at a distance away, | bom , 
rs you venture out to watch the show. It | STone 179 W. MADISON ST. 
; uwes you. : 

¥. “The noise at first frightens you, then | CHICAGO 2, PLL. 
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modern adjustable pic- 
> back again. Available 
Lucite, the amazin 

Braquettes give photo 










ray s, etc., that smart salon 
appearance ... enable you to change 
your pictures as frequently as you wish. 


Adjustable in a Few Seconds 
to Fit Pictures up to 36” High 
Simply adju 
ture or 


t over double-mounted pic- 
ver cut-toe 


mount Braqueites o 
size glass . .. pull 
1 istmer =p 


is 
BRAQUETTES 
ADJUSTABLE PICTURE FRAMES 
$1.75 each, 3 for $5.00 
at all photo stores or orde 


direct (money back guarantee) from 


BRAQUETTE, INC. 


39-28 45th St., Long Island City 4, N. Y. 





4 ’ 
Arist 
Kodachiome Slides 


PRICE S50¢ EACH 
Here for your pleasure are over 800 beautiful Koda 
hrome slides. Nature's beauty captured in full color 
Select any quantity from the list below. 
emite Dinosaur Park. ND 
Mayo Clini 
New Y 


(24 views) 
Fair (12 views) 
Whart 6 views 
tlforma Big Tree 6 view 
Crater Lake (1 
olumbia River 
Mt. Rainier 
Yoho Park (6 views) 
Lake Louise & Banfi (18 views) 
Glacier Park 
Yellowstone 
Tabernacle. S.L.C 
Teton Forest 
Bryce Canyon 
Hawaij 
Grand Canyon 
Petnihed Forest 
Palm Canyon 
Lake Arrowhead 
Big Bear 
Los Angeles 
Death Valley 
Hollywood 


(6 views) 


2 views) (6 views) 


Was 

Ozark Mts 
Mt ishmore (6 views) 
Bad Lands of S.D (6 views) 
Taos Indians (12 views) 
Forest Lawn. Calif 6v 
(24 views) Ghost Town (6 views) 
(30 views) Pasad’naRose Parade (6 views) 
(6 views) Univ. of Michigan 
(6 views) Guatemala 

(18 views) Me 
(24 views) 
(30 views) 


Hwy. (6 views) 


(6 views) 


ews) 


6 views) 
(12 views) 
ico (6 views) 
LIFORNIA MISSIONS 
San Juan Capistrano (6 views) 
Santa Barbara 
San Gabriel 
San Luis Rey 
Pala and San D 

SOUTH 
Argentina 
Bolivia 
Brazil 
Chili 
Ecuador 


(18 views) (6 views) 

(6 views) 

(6 views) 

ego (6 views) 
AMERICA 

(30 views) 

12 views 


(6 views) 
(l2.views) 


(18 views) 
(6 views) 


(6 views) 


Niagara Falls (24 views) 


Las Vegas. Nev 
Painted Desert 
Oak Creek Canyon 
Sunset Crater 
Walnut Canyon 


(6 views) 
(6 views) 


(6 views) 
(6 views) 
(30 views) 
(6 views) 
(24 views) 


6 views) 
(6 views) Ports of So. America 


(6 views) Uruguay 


Color slides of important points of interest in the 
theater of war, as we 


European 
ll as war airplanes and slides of our battle 
ships from paintings by Lieut Comdr. Arthur Beaumont 

Venice. Italy Turkey 
Rome and Naples Palestine 
Tunisia Egypt (24 views) 
Malta & Yugoslavia (6 views) Navy Ships in Action (12 views) 
Athens. Greece (12 views) War Planes in Action(18 views) 

ALL SLIDES SHIPPED SAME DAY YOUR 
REMITTANCE RECEIVED 


American Masterpieces 


BELL, CALIFORNIA 


(6 views) (6 views) 


(6 views) (18 views) 


(6 views) 
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You are impelled to do 
one thing—to watch the spectacle, the 
greatest show you have ever seen. You 
feel as though you don’t want to miss a 
thing. 

“I really had the scare of my life dur- 
ing the Palermo raid. A medium bomb 
exploded about 200 feet from where I 
was hiding. Just before it hit, I dropped 
forward and fell into a Century plant. 
I did not know until later that the ex- 
plosion near me had killed eight persons. 

“After the Nazi planes had been routed 
—the raid lasted 50 minutes—I discov- 
ered that I had suffered some flak and 
bomb fragment injuries to my legs, none 
of which, fortunately, were serious. 

“When the all-clear signal came, I re- 
covered my camera equipment, and a few 
hours later was scurrying around Pa- 
lermo looking for pictures. I saw our 
troops assisted by Sicilians and Italian 
war prisoners, searching the ruins for 
buried bodies, and disposing of those ly- 
ing in the streets. Death is neither pho- 
togenic nor commercially salable so I 
refrained from shooting many of the 
gruesome sights.” 

Dmitri, in describing how he shot his 
masterpiece showing the terror-stricken 
mother and two children sitting in the 
Palermo ruins, said he was wandering 
through the streets following the raid, 
shooting everything that he considered 
pictorially worthwhile. Total devastation 
prevailed on all sides. Natives, having 
recovered from the horror of the air at- 
tack, slowly went about the job of re- 
trieving their belongings and restoring 
order,out of the chaos. American troops 
in jeeps and heavy-duty trucks moved in 
all directions. 

While walking down a side street, Dmi- 
tri encountered the sight that instantly 
impressed him as having great dramatic 
impact. He saw what were the ruins of 
several walls of an apartment building. 
Seated atop the rubble of bricks, stone, 
and ashes was a distraught mother with 
a suckling baby cradled in her lap. 
Seated beside the mother was another 
child, a girl about eight years old. 

The baby was naked except for a 
soiled dress that half covered his body. 
The mother was haggard and weary, a 
nervous wreck from the bombings which 
had demolished her home and killed her 
husband. Fear was severely etched on 
her face. Her clothes were tattered. Her 
sandaled feet, scratched and bleeding, 
were bandaged with torn strips of her 
The little girl’s bare feet were 
covered with ashes of ruins through 
which she had trampled. 

Quickly recognizing the dramatic story- 
telling value of the group with the 
mother, suckling baby, and the tiny girl, 
Dmitri focused his camera and made a 
flashbulb exposure. 

“The shot was fair, but I knew that 
with a little coaching I would be able to 
produce a more vivid picture,” Dmitri 


intrigues you. 


dress. 


explained. “Some natives, apparently cu- 
rious about my camera, clustered around 
me just as I was going to instruct the 
mother about the picture I wanted to 
get. 

“Not knowing a word of Sicilian, I had 
some difficulty in expressing my wishes 
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18 exp. 75c 


We finish all other miniature and split size filme in 
our famor “x % Beauty Prints— Deckled- 
Embossed Margin and Embossed Date. 8 exp. 
N 828 and 127, 35c. 12 exp. splits, 45 





splits, 55c. Send roll and money or w 
mailers and cor te price list. You will acree that 
our Modern me ds 





a BIG difference. 
es s e 
Artistic Contact Finishing. 8 exp. rofis 
complete set of deckled-edge embos: 

wide-margin prints. Credits tor failures, 
FREE Entargement coupon with each roll, 


MAIL-BAG FILM SERVICE 
Dept.9, Box 5440A, Chicago 80 


PATENTS or IDEAS 


Wanted for pest war production; have 
modern facilities for precision and com- 
mercial production of suitable items—pro- 






















tection for ideas guaranteed. Liberal com. 
pensation assured. 


Holder of Army & Navy (E) & Stor 


Eagle Precision Tool & Die Co. 
35-37 36th St. L. I. City, N. Y. 
AS 8-9330 


The RAY SCHOOLS 


Men and Women trained for the interesting 
and lucrative field of Photography. Pro- 
fessional courses to commercial require- 
ments. Subjects covered: Developing, 
Printing, Enlarging, Operation of Cameras, 
Composition, Lighting, Color, Retouching, 

















_ Tinting, etc. Professions include Com- 
mercial, Portrait, Illustrative, Architectural, Interior and 
Exterior, Industrial, News and other variations. Persona 


training plus individual advancement. Excellent equipment. 
Entrance any Monday—Day, Half Day and Evening Classes. 


116 SOUTH MICHIGAN BOULEVARD, CHICAGO, DEPT, P-71 


FL.47 


DEVELOPED (nt Grain processeo \ 
ENLARGED four £ R 
and RELOADED J Fo 
18 Exposures processed and cartridge refilled for 75¢ All 
Write for mailing bag — Returned Postpaid 








CARTRIDGE REFILL 


33 MM —36 EXPOSURES 
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a to the mother. I resorted finally to ges- “One of the 


al tures. I pointed skyward and said in 
English, ‘Bombers! Bombers!’ The mother | 
and child quickly looked up. To them it | best buys I ever 
meant only one thing—that another horde | 

of Hitler’s bombers was overhead for a 


new raid. made is my 


“The mother’s face contorted itself rt, Es 







into genuine fright and her arms instinc- 
tively clutched the suckling baby tighter. 
She and her eight-year-old daughter 
simultaneously looked up to see the 
bombers. The little girl laid a hand pro- 
tectingly across her baby brother. 
“Quickly I raised my camera and fired. 
It wasn’t until my return to Washington 
when I first viewed my transparencies 
that I realized that this picture was my 
































7 masterpiece—the one picture that I con- 
’ sidered compensating enough in itself for 
) the entire, 32,000 mile trip.” This photo- 
graph is copyrighted by the Curtis Pub- 
. lishing Company and is reproduced in 
ki POPULAR PHOTOGRAPHY with the permis- 
sion of The Saturday Evening Post in 
” which it first appeared. 
a Mr. Dmitri’s book, a striking collec- 
tion of photography, sells for $6.00.— 
{ 
A HANDY APERTURE BOARD 
. — . ee 
f. 
ons “Yes, it gives me rock-steady pictures 
—_ every time. No wasted film. And it 
sure has stood hard service.” 3 famous 
5 models—President, Royal, Royal De 
Luxe. Scarce now—but back again, 
~— post war, better than ever. 
aie BUY MORE WAR BONDS SPECIALTY CO. 
aan | 227-231 S.Green St., Chicago 7, Ill. 
Com | 
anc 
sona 
ment. | 
SSeS. 
P-7) 
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rok Psat ie oe aaa Gar ake For Projecting Black and White Film in Color 
ub pais projection can be done better, I be- NOW AVAILABLE IN KIT FORM 
‘lieve, with the aperture board shown 
- than with the ordinary type. This one HE nationwide publicity accorded this remarkable invention has re- 
_— , a8 ci alga . iatieue tite te | sulted in requests from thousands of persons desiring to purchase 
° iia tf. 2 weed "aa the devices, and for information and materials to enable them to repeat 
e is a small hole. This makes P 
it possible to see the print area around the inventor's experiments. 
See ee eet ee War restriction on lenses and other materials precludes the manufac- 
tangular opening (3” the long way of the | | ture of complete projection units, so, to make it possible for those in- 
: board, 334” the short way) cut in the | | terested to make their own Iriscope Color Discs to use with their own 
| sofia bused Gatien aan? en fo go | | projection equipment, a kit containing the necessary materials, with 
i of the center hole, forming a channel 4” | instructions for making and installing the discs is now made available. 
{ = On top these strips are glued | | The materials are the same as those used by the inventor and are sufh- 
other strips overlapping to form a slot. | a. Bs : : ; : hed 
Re. aft hans cien ake ame > Ww 
i An 8”x12” piece of orange Kodaloid is ” t vee sage up to two inches in diameter for use with motion 
i cut into two 4”x12” strips. In one strip picture and slide projectors. 


are cut round holes 4”, 14”, and 34”, and ° + : 
also a halfround. Triangular and rectan- Sent postpaid on receipt of price, $5.00 


gular shapes are cut in the other strip; 


all must be spaced so that but one fits | ae A. B | RCHFIE LD 


over the aperture at a time. Any num- 


ber of strips containing cutouts of any | 145 West 14th St. New York 11, N. Y. 


desired shape can be added.—Herbert N. j 
Wen Pemtec Mick See November 1943 Popular Photography for story on demonstrations. 
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LENSES 





AN AMERICAN PRODUCT SINCE 


E are set for post-war production 

and announce the COMING debut 

into the photographic world of 
one of our new lenses, the 


GOERZ AMERICAN 


CENTIGOR 
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Wide-Angle Lens 


Focusing Aperture £:6 


Coverage 100 Degrees 


— at smallest stop — 


suitable for standard size cameras 

Just the thing for interior views in 
narrow spaces. An American product in 
design and workmanship. 


| 
FJ: will come in standard focal lengths | 
| 
| 


. P. GOERZ AMERICAN OPTICAL CO. | 


Office and Factory 
317 East 34th Street New York 16, N. Y. 
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y’ FOR MEN IN SERVICE 


















NEW Service 


Model FOTOFOLIO 


@ Air Force and Marine Folios have been 
added to the Fotofolio family 
. along with the Army and 


Navy Folios. Boxed 


two flat, compact f 


in pairs, 
lios with 
a capacity of 112 snapshots. 


Gummed hinges attached! 


Mfg. by E. E. Miles Co. for 


Ya AREL 


918 Delmar Blvd. «+ St. Louis, 


Our FREE BOOK tell cnn Ag 
t ‘a Ww 
t nd elt your Ft 1 r of let Ae. ir 
r files atte ! tert " i for ! 





t Attorneys wi he H 
BOOK How to Protect. Fin © 
sell Your Inventi« oe Also special docume 
free, ‘‘Invention Record.’’ n wl h to sketct 
1 describe y u invention Write today. 


bligation 
McMORROW & BERMAN 
Patent Attorneys 
244-X Atlantic Building, Washington 4, D, C, 





Popular PHOTOGRAPHY 


Looking Them Over 
with Keppler 


(Continued from page 29) 


congratulation. It’s admittedly easier to 
show skin texture in a high-key shot. 
By refusing to sacrifice the drama in a 
low-key photograph, Halsman took the 
hard way round to show skin quality, 
and succeeded. I’ve long admired this 
series of Pond’s ads. They’ve been char- 
acterized by good taste in every way, 
from original idea to finished photo- 





graph. 

Another single-source effect head shot | 
is the Paul Hesse color shot for May- | 
belline, reproduced here in black-and- | 
white. This particularly appeals to me 
because it is a type of ad not often seen. 
The ad is the photograph—or vice versa. 
This clever use of advertising photog- 
raphy makes the entire ad appear more 
like a request photograph sent to a movie 
star’s fans than an advertisement. It 
has a personal touch that gives it un- 
usual appeal and sales value. 

Paul Hesse’s ability is too well known 
to need any bouquets; but Id like to 
draw your attention to the way he has 
used his lights to tell a story and make 
a photograph as well. The concentration 
of light is on the face and eyes, and he 
has achieved this by means of the hand 
with the candle. This hand not only 
points to the feature of the ad, the eyes; 
it also serves effectively to hide the main 
source of light concealed in the hand. 

The bluish cast at the back of the head 
provides atmosphere, a mysterious night 
effect; while the lovely, old fashioned 
nightgown enhances the flesh tones of 
the face and hands without being obtrus- 
ively distracting. 

The last advertisement deals with eye 
care, too. It’s two evenly spaced areas 
combined to make a unit. The purpose 
of these two still lifes is to ask a ques- 
tion pictorially, which only a reading of 
the copy can answer. The photographs 
were made under the art direction of 
Arthur Wolfrum of Batten, Barton, Dur- 
stine & Osborn’s Boston office, for the 
American Optical Co. 

Arguments for my side of the camera 
recording instrument controversy here- 
by presented. The case rests.—™ 





Removing Marks from Prints 
and dark areas on the 


— dirt, < ark ar 
surface of a print may be removed 


without difficulty with the aid of 
powdered pumice which can be bought 


great 


at your neighbor- 
hood drug store. 
The pumice is also 


useful in 
blending vignetted 
portions. To remove 
objectionable spots, 
dust the 


very 


pumice 
| lightly over the spot 
| and rub with a tuft 
| of cotton. Don’t rub too hard, and be 





sure cm the print is not damp, or you 
the emulsion—Wm. Swal- 


| will 
N. Y. 


low, 


damage 
Brooklyn, 


January, 1945 
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Slide Projector 


Forced 
Air 
Cooled 


Contact 
Your Dealer 
for Priority 
Information 


@ Make slides Jook better—last longer. 
' Automatically stacks slides. Precision 
| lens. Uses up to 300 watt lamp. 


1222 W. Madison St. 


l 
I om im, ¢ Co. Dept. E, Chicago 7 


pe eee 





HOW TO MAKE— 
PICTURES 
THAT SELL 


% How to obtain sparkling prints from inferior 
negatives. 

% Revolutionary darkroom methods fully  illus- 
trated. 

%* Contains more real photographic information 
than any book ever published. 


SEND $1.00 TO 
TECHNICAL LABORATORIES 


Central Station, St. 


P. O. Box 914, 


DEVELOPED FREE 


Pay only for what you get. Maximum charge 
36 Exp.—$1.00, 18 Exp.—60c. Univex rolls— 
$1.50. Our rate is 4c per print, If less than 25 
negatives are good, we issue 4c 
print. Enlarged to 3% x 4%, with Photo-Elec- 
tric Eye. Velox paper only. High class work 
guaranteed. D.K. 20 Fine Grain Developing 
24 HR. SERVICE GUARANTEED. SAVE 
MONEY. Send roll and $1.00 today. (Or sent 
C.0.D. plus postage.) 


MINIPIX LABORATORIES 


Louis 1, Mo, 


35mm 
ROLLS 








credit per 








P. O. Box 1144, Dept. 31 CHICAGO, i. 
Copyright 1939, Minipiz Laboratories 


| pFREE! PIPE MAGAZINE 


Just write for your FREE Annual 
subscription to SMOKE SIGNALS, 
@ periodic Handbook for Every 
Smoker. No Obligation! Hundreds 
’ of Pictures of Pipes, Tobaccos 
and Gadgets. Helpful articles on 


Smoking Enjoyment. Exclusive with 
G 














SMOKERS 
~ GEORGE YALE Dept. X, 1083 SIXTH AVE., N. Y. C. 18 

















READY 
20 ime 2X2 SLIDES $1 
Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 


clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3. 


| List of other subjects sent with each order. 











ART SLIDE CO., Sippo Lake P-1, Canton, O. 








Nationally known new and used <omeras 
lenses ond photographic equipment ot low 
est prices Old equipment accepted in trade 


WRITE 
US FOR 


PHOTO 
EQUIPMENT 


Largest Stock of Cameras and 
Equipment in the South 





1003 PENNSYLVANIA AVE. NW. WASHINGTON, D. C. 
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This Is 
Color Club 


(Continued from page 55) 


Naturally the seasoned photographer 
will win more often, but even the good 
photographers in Color Club must keep 
on working in order to retain their status 
in the point record! There’s no resting 
on past laurels here. 

The First American Color Slide Salon 
was held in Chicago under the combined 
sponsorship of Photographic Society of 
America, the Chicago Area Camera Clubs 
Association, and (you guessed it), Chi- 
cago Color Camera Club. Many a mid- 
night saw Color Club members laboring 
arduously under the avalanche of slides 
submitted by over three hundred en- 
trants. When it was all over they sighed 
with relief and said “never again.” That 
was last year. 

Two months later, in the beginning of 
the year of 1944, wisecracks started about 
how they felt something was missing 
without a Salon at hand. In three months 
it was pretty certain they would tackle 
another salon “sometime.” By the 
time April rolled around committees 
were appointed and the wheels started 
turning. It was history-making, photo- 
graphically speaking, because it was the 
first salon featured by an individual club 
exclusively for color slides. It was held 
during the week of October 7 through 
the 14th at the Chicago Historical So- 
ciety—that beautiful Lincoln Park build- 
ing which is rapidly becoming the center 
of things photographic in that city. 

Four hundred forty-seven contributors 
sent in over 2500 slides to make it the 
largest salon of any kind in several 
years. The judges, A. J. Brunner, Ed- 
ward Rinker, and Paul Wall, selected 385 
slides from 242 exhibitors of which Popu- 
LAR PHOTOGRAPHY shows nine in the color 
section. There was no first prize but med- 
als went to the ten best who are, in 
alphabetical order, H. Lou Gibson of 
Rochester, N. Y., Francis LaVergne John- 
son of Philadelphia, H. J. Johnson, 
Blanche Kolarik, and George K. Lewis 
of Chicago, L. H. Longwell of Elmhurst, 
Ill., Helen C. Manzer of New York City, 
E. D. Raney of Columbus, Ohio, A. H. 
Scott of Pittsfield, Mass., and Frin Van- 
den of Oak Park, Ill. Ten honorable 
mentions were awarded to: Clarence 
Cook of Lakeside, Mich., Blanche Kola- 
rik (two), Lydon Lippencott of San Ber- 
nardino, Calif., E. W. Saggus of Elberton, 
Ga., Ethel Schroeder of Chicago, Dorothy 
Taylor of Cuyahoga Falls, Ohio, Frin 
Vanden of Oak Park, IIl., O. L. Westgate 
of Rochester, N. Y., and John R. Whiting 
of Chicago. 

Blanche Kolarik was the only person 
who had all six submitted slides ac- 
cepted. The judges accepted one slide 
from James G. Pearson of Champaign, 
Ii]., a paratrooper lieutenant in France 
who has since been killed in action. En- 
tries came in from all over the United 
States and from Hawaii, Canada, Mexico, 
France, and Italy. 

The salon was notable for two factors: 
Lack of loud color and defiance of the 
basic time-of-day ruling set down by the 
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ITS COOL! 


The Omega 
Lamphouse never 
sets hot 


Your negative never “buckles” 
with the heat . . . you waste no 
time waiting for your enlarger to 
cool off. Under normal condi- 
tions, the Omega lamphouse re- 
mains cool—no matter how many 
enlargements you make. Note 
the ventilator at the top! It’s no 
wonder the Omega Enlarger— 
the precision instrument—is a 
favorite in the darkroom! 





A few DII 4x5 enlargers are 
now available to essential 
civilian users on WPB Order 
L-267. After victory, Omegas 
will be sold to all civilians. 


SIMMON BROTHERS, 


INC. 
Manufacturers of Fine Photographic Equipment 


Dept. B, 37-06 36th Street, Long Island City 1, N. Y. 
West Coast Distributors: Western Movie Supply Co. 
Hollywood 38 


OMEGA 


REG. U.S. PAT. OF Fs 
San Francisco 8 














Phote Dry 


ELECTRIC PRINT DRYER 







Produces that Final Touch of 
Perfection in gloss or matte 
finish prints... 


Variable Apron tension device 
and Adjustable Thermostat, 
controlling wide range 

of temperatures, opens new 
fields of possibilities in drying 
both light and heavyweight prints. 


Models to accommodate 12x17, 14x20 
and 18x24 ferros, generously oversize. 


WRITE FOR DESCRIPTIVE LITERATURE 


Photographic Equipment Designed for You by 


ARKAY LABORATORIES, INC. - 1570 S. First St., Milwaukee 4, Wis. 
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{ Mail Us Your Name and ) 
Address on a Post Card 


Let us know your photographic specialty 
and whether you do all your own dark 
room work. We'll send you absolutely 
FREE a 31-page book on the use of 
Filters. Every month you will receive 
our Schaeffer Bulletin. 


WE PAY CASH Send us a complete 


description of your 
f CAMERAS camera. We’ll send 
or you our cash offer. 
—O 


Plano Roll Film Tank—35mm to 116. .$2.95 ° 
Plano Dark Room Safelight..........- 2.50 
MILTON BRADLEY TRIMMERS 
8” Dandy o 06 ef meae 
10” Studio ocan “ae 
iz Monarch ee eee . 6.50 
Hollywood Deluxe Viewer..........-.- $3.50 


Dover 36 Exposure 35mm Fi!m in Car- 


tridge aes 1.00 
Complete stock of all sizes of Cut Film and 
Contact and Projection Paper. Large stock of 
Camera Cases and Projection Screens. 


Write to Dept. PH-1. 








89 HALSEY ST. 
NEWARK 2, NEW JERSEY 











SOMMERS PAYS 
HIGHEST 


CASH PRICES 


for your 
* LEICA * CONTAX * SPEED GRAPHIC 
* ARGUS © PERFEX * ZEISS * KODAK 


* SLIDE OR MOVIE PROJECTORS 
°* MOVIE CAMERAS 


(1) Ship it to us, Railway Express, ¢.0.D 

privilege to inspect, or (2) Sh open account 
Payment in this case will 
I vent is received, or You 
may ship it to us for an appraisal and we will as 


SOMMERS CAMERA EXCHANGE 
Wash. 5, D. C. 


with 
and 


1410 N. Y. Ave., N. W. 








e AT HOME 
e AT THE STORE 


e AT THE OFFICE 


SAVE PAPER! 


Our Army Needs it! 
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manufacturers of color material. It seems | 
plainly evident that the entrants have 
graduated from the kindergarten level 
of photography where the first effort is 
to cram as much color as possible into 
each picture. Color was used subtly and 
with restraint, as an artist would choose 
to render a scene rather than as a child 
with a new box of colors who wants to | 
try them all. The other factor—time of 
day—was interestingly handled. Here 
again, artistic maturity accounted for 
many backlighted pictures and innumer- 
able sunsets and sunrises—and a few 
moonlights—all skillfully treated to in- 
clude the vast range of tonal values with- 
in the limits of the photographic medium. | 
Fill-in by reflection or flash aided many. 
Clearly this was not an exhibit of work 
by beginners but by men and women 
who had made first mistakes first and 
had assimilated their knowledge to go on 
to harder and better work. 

The club group is a veteran at slide 
salons, not only because of its work with 
the First American Color Slide Salon the 
previous year but also because it has had 
a major hand in the very successful slide 
salons of the Chicago Area Camera Clubs 
Association for the past three years. In- 
cidentally, they've won top place each 
year, too. At the last Association salon 
twelve of the sixteen prizes went to 
Color Club members including all the 
first prizes in all four classifications. 

Publicity has played no small part in 
the growth of the club. Frequent items 
in photo magazine club news columns, 
bank window displays with color prints, 
photo gadgets, and color charts by Em- 
mett E: Smith (publicity director), and 
color reproductions of members’ slides 
in the Chicago Sunday Tribune are just 
a few of the methods used. 

Color Club offers free judging service | 
and criticism to clubs anywhere, and 
slides have been shipped in from all over 
the country. A traveling show of fifty 
slides has been sent to many interested 
clubs, nationally. And members promise 
to send in a fat group of entries to other 
clubs who will sponsor color slide salons. 

It’s obvious that it takes a group of 
hard workers to fulfill an entire program 
as wide in scope as this. Color Club says | 
anybody can do it though. They think | 
the average color photographer makes 
the most terrifically energetic, hard- 
working, idea-laden club member you can 
find. Take twelve Kodachrome workers 
and you have something. Take 180, and 
you couldn’t possibly miss!—pe 














PIE PAN AS REFLECTOR 
An ordinary pie pan 
makes an efficient 
and inexpensive re- 
flector for flood- 
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Included NO DISMANTLING 


AMERICAN AMATEUR PHOTOGRAPHER 


P.O.BOX 66E + WILMETTE, ILLINOIS 











$140 SPECIAL “1% 


35 mm rolls 36 exposures fine grained de- 
veloped only, one print of each good neg- 
ative glossy finish only, prints 3x4, with re- 
load choice of film—a!l for $1.40. 36 ex. 
without reload, $1.00; 18 ex., 60c; reprints, 
3c each. Yes, we have bulk film, lots of it, 
guaranteed fresh, 27!/ feet, $1.25; 100 feet, 
$4.00: choice of DuPont No. 2-Plus X or Su- 
preme. Special prices in lots over 500 feet. 
36 ex. reload, 50c each; with your cartridge, 
40c. We pay 5c each for empty 35 mm 
cartridges, any amount. Please remit with 
order. Save C.O.D. charges and delay. 


ALLEN'S CAMERA SHOP 


7424 Sunset Bivd., Hollywood, 46, California 








A dependable paper, easy to handle, fast, 
high quality, low in price. Lustrous white 
glossy, single weight, normal contrast. 
20 sheets 8x10... %1.00 
48 sheets 8x10 . . . $2.00 
100 sheets 8x10 . . . $4.00 
Send cash or money order.. we ship POST PAID! 


\ART-CAM 225-06 139th Avenue 














Springfield Gardens 13, N. Y. 
DEVELOPED 
33 MM and ENLARGED 


FILMS 2022 you; 36 0x: 
po 1 Oo us 


1 wee SLZS 


You'll get professional fine grain developing vaporated 
to prevent scratching, with each good exposure en- 
larged to 31/4x41/2. We do not use automatic or mass 
production machinery but each negative is given in- 
dividual attention. 18 exposure roll 1S. 


Full Size 4x6 enlargements from 8 exposure roll. .35c¢ 
NOTICE—We have a fresh supply of film on hand for 
your 35 MM camera at no increase in price. 


UNIVERSAL PHOTO SERVICE, Box 612A, La Crosse, Wis 














lamps. All that is 
needed is a spring 
clamp, wire clip, a 
socket, and electric 
cord and a plug. 
Drill a hole through 
the center of the 
pie pan and fasten the wire clip. By in- 
serting the floodlamp into the wire clip, 
your reflector will remain reasonably 
steady.—M. Hudock, New York City. 








F KODACHROME SLIDES 


OF HISTORICAL 
PHILADELPHIA 
35mm. Kodachromes in Ready- 

unt: Independence Hall, 
Liberty Bell, Betsy Ross House, 
etc. 50 cents each. Send for free list. 


KLEIN & GOODMAN, INC. 
18 S. 10th Street Philadelphia, Pa. 




















ms et RAI a nee } 
“STREAMLINED OPTICS‘ 
KORONA WIDE-ANGLE BINOCULAR 


Leaders since 1884 in quality optics. The first 
and only streamlined prism binocular with prisms 
in straight line of vision. Cleaning is easy. 


Ask your dealer—he knows quality 


GUNDLACH sees ee | 


Fairport, New York. 
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Industrial 
Photography 


(Continued from page 27) 


the Institute Plant of the U.S. Rubber 
Company at West Virginia furnishes a 
good example of the results obtainable 
with a small hand-held camera. The 
tank was enormous and not completely 
finished, as it hadn’t yet been painted. 
But Pinney wanted to show the tank as 
well as a worker in the foreground. In 
spite of its pleasing lines, the tank looked 
uninteresting because of the montonous 
tone of the unfinished surface. So Pin- 
ney poured a few buckets of water over 
the tank, then photographed both man 
and tank with his Rollei. 

The small camera pays other dividends 
in industrial photography as well. It en- 
ables the photographer to shoot from 
spots that would be inaccessible if he 
were toting a large camera. For instance, 
it is a cardinal principle with Roy Pin- 
ney to look over every plant from the 
nearest high elevation point. At the USS. 
Rubber plant he found a fire tower sev- 
eral hundred feet high. From the top 
waved a plume of flame fifteen feet long. 
He yearned to have that flame three 
times as long but the management could 
not gratify his desire, so Pinney shot it 
at night with an effect of half light. 
This made the height and design of the 
tower predominant rather than its fiery 
crown. Evidently adaptability is another 
“must” for the industrial photography 
specialist. 

But before he took any pictures, Pin- 
ney climbed that tower in spite of a stiff 
wind. Once at the top, he strapped him- 
self firmly in place and looked around. 
In whatever direction he turned the vast 
plant below took on a different aspect. 
In place of the exciting qualities of mov- 
ing machinery and active men, he found 
the materials which make up the plant 
resolving themselves into intricate and 
fascinating patterns. Far below he saw 
huge vats of cooling water forming a 
circular pattern. He figured out when 
the sun would strike just where he 
wanted it. Satisfied that this would 
make an interesting picture, he climbed 
down. He then selected the proper 
equipment for photographing the scene. 
This system of selecting the suitable in- 
strument for each job reveals Pinney’s 
advertising background. 

Because of the large variety of work 
that he does, Pinney owns a veritable 
arsenal of cameras, lenses, and lighting 
equipment. But any small press-type 
camera can solve most industrial photog- 
raphy problems. A telephoto lens can be 
borrowed or rented, and should be car- 
ried on every job. For this particular 
shot Pinney used a 4x5 Graflex with an 
18-inch telephoto lens. He also carried 
a steeplejack’s life belt to insure against 
the wind moving him when he was 
shooting. 

Then he began the touchy business of 
climbing the tower again, when the sun 
was nearly where he wanted it. Once in 
place he had only a few minutes wait 
for the sun, and then he was able to 
take the shot with the lighting under 
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OUT-DATED PAPER 
Often Made Usable 


when Edwad 
ORTHAZITE 


(The ORIGINAL Benztriazole Restrainer) 


IS ADDED TO YOUR DEVELOPER 


* Produces rich blue-black prints 















*% Freedom from stains 


* No fog in “forced” prints 
1-OUNCE BOTTLE * Good tone in “pulled” prints 


| (treats 40 gallons * Prolongs life of developer 
of developer) 
95¢ Your local dealer has it—or will get it for 
you. Write Edwal for descriptive leaflet 


4 oz. $3.50 =—11 Ib. $12.50 No. 100-1PP. 


“There’s an Edwal Solution for Every Darkroom Problem” 


The EDWAL Laboratories, Iuc. 


732 FEDERAL STREET, CHICAGO 5, ILLINOIS 
In Canada: W.°E. Booth Co., Ltd., Toronto and Montreal 
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| This Superb 


DA-BRITE VIEWER for 
2"x 2” KODACHROME 
8 -16-35mm. FILM 
STRIP FILM 


with Adjustable Focus 


$ 9 5 COMPLETE 
AND we 
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BOX 



















CONSTRUCTED OF FINEST PLASTIC 


A-BRITE 
UNIVERSAL [vitor VIEWER 


1. Large, over-size lens 5. Gives sharp definition for all eyes 
2. Larger lens opening 6. Removable lens mounting for easy cleaning 
3. Wider range of vision 7. Perfect for viewing 2” x 2” Kodachrome, strip 
4. Built to elizainate all eye strain film and 8, 16 or 35mm. movie film. 


ASK 
YOUR 


ati §677.MOSTOW 2 


TODAY 540 N. LA SALLE ST., CHICAGO 10, ILL. 


Canadian Distributor: Ronald L. Hodkinson, 87 Airdrie Road, Toronto 
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ASK YOUR DEALER ABOUT 
Wayne (ol"Prints 


THE QUALITY COLOR PRINTS! SPEEDY 


DELIVERY! DUPLICATES AT GREAT SAVINGS! 


Write for names and addresses of WAYNE 
dealers in your community. 


Wayne(t Prints 


Wayne Studio & Photographic Color Laboratories 
327 WASHINGTON ST BUFFALO. 3, N.Y. 


ENLARGEMENTS 


of supreme quality 
FINE GRAIN 
processing for discrim- 
inating photographers 
Specialists for 35MM films 
Write for free mailer and price list to 
Spiratone Fine Grain Labs., Dept. P 
49 West 27 St., New York |, N. Y. Tel.: MU 4-1329 
















Now... CALIFORNIA PHOTO FINISHERS 


. .. Offer Hollywood's “Top-notch” Finishing Serv- 
ice to EVERYONE — by Maii! 
AT THESE NEW, POPULAR PRICES: 
a ee Cue we grain (dev 
only 2Sc per roll 
18 Exposure Rolls, Developed ‘and Enlarge i-¢s, Gee 
8B EXPOSURE ROLL FILM—All size 
No. 116 Dev. and I rg. ee cose 206 per roll 
WRITE FOR COMPLETE PRICE LIST AND FREE MAILING BAG! 
CALIFORNIA PHOTO FINISHERS 
P. 0. Box 871, Hollywood 28, California 


MAKE MONEY COLORING PHOTOS 


Fascinating new occupation quickly 
learned by average man or woman. Work 
full or spare time. Easy to understand meth- 
od brings out natural, life-like colors. Many earn 
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his control almost as firmly as if he were 
working in his studio. 

Inside the plant Pinney thought the 
butadiene storage vats sounded exciting. 
They held out a promise of tires for 
civilians as well as military independ- 
ence of natural rubber sources. But 
these qualities had already been ex- 
ploited by the plant photographer who 
showed them in great detail. Pinney 
looked them over and was struck by 
their lines. From them he formed an 
industrial shot which is purely pictorial 
in its appeal. 

In another pattern shot, he felt it was 
necessary for dramatic emphasis to have 
a man in the picture to poiiut up the 
vast distances and huge quantity of ma- 
terial. But the light was just right, time 
was short, and no man was available. 
Pinney quickly set his self-timer, and 
ran into the picture himself to act as 
a measuring rod. 

Pinney doesn’t stop at carrying a full 
complement of cameras, lenses, flash- 
bulbs, and synchronizers. He suggests 
that the industrial photographer equip 
himself with water-color paint in vari- 
ous shades. These paints are employed 
when shooting plants in color. It is pos- 
sible to give an object a quick once-over 
with water color in the desired tone, be- 
cause water color has the dual advan- 


tages of providing color quickly where 
needed, and being easily removable. 


Rolls of Scotch tape in different shades 
make good traveling companions for the 
same reasons. Even colored blotters and 
rolls of wallpaper are valuable accesso- 
ries for an industrial job in color. The 

wallpaper can snap up a background for 
a closeup, but also can eliminate an un- 
pleasant back view. 

You might expect that long vista shots 
of a war plant would be out for the dura- 
tion. To photograph them used to re- 
quire dozens of lights, either flood or 
flash, with the cables needed to provide 
them with power. Safety rules forbid 
their use because of the danger to life 
and limb for the worker. Yet such shots 
have a definite dramatic value. Pinney, 
because of his thorough knowledge of 
his equipment and his ceaseless experi- 
ments with new inventions, has solved 
this problem in two ways. 

One of them should be a boon to other 
industrial photography enthusiasts. It’s 
the simplest method possible and it gives 
extraordinary results. For this method, 
Pinney uses only the natural illumina- 
tion of the plant. With a small camera, 
such as the Rolleiflex, he can take the 
entire vista at 149 second without addi- 
tional light. This limitation, originally 
imposed by the war necessity, has 
worked out as an advantage, in Pinney’s 
opinion, as he now gets full illumination 
on the area instead of the concentrated 
light of flashbulbs. 

The other method uses equipment 
that is practically exclusive with Roy 
Pinney just now but will be available to 
other photographers after the war. 
called Remotron. The instrument works 
on the principle of the electric eye. 
When the flashbulb attached to the cam- 
era goes off, the Remotron sets off other 
flashbulbs away from the camera with- 
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You can’t afford to 
| waste hard-to-get Film 
and Flashbulbs by pull- 
ing filmpack tabs and 
neglecting to pull the 
slide. SAVAPAK §at- 
tached to your adapter 
slide won’t let you miss 
valuable pictures. To 
eliminate the danger of 
blank films from this 
cause, send your slide 
or slides, indicating 
camera in whic h adapter 


is used. Price 50c, 

plus 50c installation 
charge ($1.00 P.P.) or 
C.0.D. if you _ prefer. 
Prompt return of your 
slide with SAVAPAK 
installed — GUARAN- 


TEED. 


» NY. 


























AMERICAN SCHOOL OF F PHOTOGRAPHY 
1315 Michigan Avenue 


Send booklet, 
end requirements, 


guidance of qualified instructors, 
ous experience necessary, 
education s affi cient. 
ine. Our practical studio meth« 
Send coupon below at once 
“Opportunities in Modern Photography” 
ticulars and requirements. 


PLEASURE or PROFIT 


Prepare for profitable Dusiness or 
fascinating hobby, at home under 
No previ- 
common sc! 1,001 
Many earn while learn- 
ods also qualify 
for well-paying positions upon graduation. 
for free booklet 

par 


. 2261 Chicago 5, ll. 
‘Opportunities in Modena Photography”, full particulars 





35mm 
Projection! 
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Quality Enlargements! 
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Color for Art Stu 
2x2 Natural Color Art Figure Slides 
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All New! No Two Alike! 

Color! Indoor and Outdoor Shots. for $2.00 
35mm Art Figure Negatives! rine 4) for $100 
Grain! Guaranteed to Make Salon _— 


All Different! 25 for $2.00 


All Dif- 


5 for $3.00 
10 for $1.00. 25 for $2.00. 


HOLLYWOOD 28, CALIF. 


15 for 51% 





35 mm —_ 
Developed 
Enlarged 

18 exposures 


65c 


36 exposures 
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35mm KWIK VU FILM FILES | 


Transparent acetate files that MAIL YOUR 
protect films perfectly. 5 doz. ORDER 
files in attractive FILE CARD E00 
BOX. Postpaid anywhere 
U.S.A. 
KWIK VU FILM FILE CO. 

\. 65 CHAMBERS ST., N. Y. C. « 
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out the use of cables. It has the addi- 


tional advantage of working with as 
many flashbulbs as the picture requires. ( A N om E [ e4 af O U : 


Pinney is also interested in a flash 












































synchronizer based on the principle of | 

radio. This is controlled by a local wave GET THE CAMERA YOU WANT 

' length so that when the shutter clicks, | 

, it sets off the bulbs. | All the equipment listed and more can be obtained by essential users and servicemen. Let us 

, Perhaps the most striking contribu- | help you. Write TODAY. 

: tion to industrial photography made by | | 0. cock vigilant, F.4S lens, Kode Kodaslide I, slide projector... ...$ 18.50 

Pinney is the human interest slant with | Mc a pe Eee! | vdieetiate we anne ewig ae Te 

: which he pictures every plant he visits. | 616 Kodak Vigilant, F.4.5 lens, Koda- x ied Ehinnatie slid ‘he 

; He intensifies emotional drama by direc- | PRONE ius seca cesagaaes ss 33.55) = ovr Model AK. 300 wat rae eR 

tion and accessories. The policeman on | 35 with F.5.6 lens and case.... 22.85 cee ae 55.00 

guard outside a defense plant is such a Kodak Medalist, coated Ektar F.3.5, S.V.E. Model AAA, 300 watt with 

familiar figure that the plant photogra- | ' nualive de vintion aliases -- 192.50 & 0 EI TES 65.00 

P pher is no longer conscious of him; but ins -Bpeed Geaphta, Extow ¥-4.7 ” Ide, 300 watt, w — a Sees 
Pinney carries hg clean, nicely lettered | 4x5 C a a DIl enlar 36 ‘ cos " 4 es 153.67 ir Se pre engl ; enna 2 _— 

, “No Admittance” sign to pin on the bar- | | 91.51, Ex. Precision enlarger, les: ” wel, with ease & blewers.:.<.... aan 

rier guarded by the police or army. | * SC ET 2 2s ae oo 78.75 410 Base View 2: es)... 
This adds to the storytelling value of a 4x5 E.K. Precision enlarger, | en: TR at Recene Weems: «62255... eo 45.00 
shot, and lends the policeman’s action | Kodak Model FS 10N Sound pr tor.. 323.50 11x14 Eastman Masking Paper Board.. 17.50 
the importance it deserves in the mind | Kodak Bantam, F.4.5 lens.............. 27.18 x7 Eastman V Model -2Dii5 2.563% 69.00 
of the sabotage-conscious reader who Kodak 35 with F.5.6 lene....csecr.eese SS 814” Wollensak F.4.5 lens in Shutter... 107.24 
doesn’t know as much about the guard- G.E. Photoelectric meter & case........ 25.63 olf ho llens rk P.4.5 enlar jing lens..... 13.91 

— ing of industrial plants as the workers De Jur 5A meter and case...........0.. 17.21 Wollensak F.6.3 in Alphax shutter.. 35.00 

do. 

4 Other activities are given dramatic as- | P 2a7 — --WANT TO SELL YOUR CAMERA?— 
sistance by judicious direction on Pin- on Pty oh fins Qe ten Here's a way to do it quickly. Tell us 
ney’s part. One photograph of lead in- our rental library. what you have and what you want for it. 

iT gots being lifted by a crane shows the Smm. complete ............-.0-- $2.00 If the price is right we will buy it. We'll 

= man attending the operation looking up, | Se ere 6.50 pay high prices. Trade, too, if you want 

Ger with his hands upstretched toward the | SE SEN ve tecevenrcvesoncces 13.00 to. Write today. 

— loaded crane. Actually in that action the | 

tion man just stands by to guide the process. 

— It is the job of the industrial photog- i A 8 E R & Fil NKGIN 

Pa action with the operation. In this case INC. 





Pinney has achieved a feeling of tension 
that improves the shot immeasurably. 
One of the most interesting studies of 


12-14.WARREN ST. N-Y.7 PHONE BA7-1230 

















| 
| 
-— raphy specialist to connect the worker’s | 
| 
| 
| 


all to the industrial photographer is the Nien who 
1 foundry of a steel plant. Here are found For 
8 the supermen of industry, the huge 
" muscled, brawny American workers with 
i the photogenic accessories of sweat, a ; 
0 work-stained clothes, and steam. Every | ke Me 
% dramatic element is present for the mak- OY CVii70. 
0 ing of great industrial photographs. But 
for every ready-made scene presented 
to the photographer, there are dozens 
that must be conceived, searched out, | 
F and waited for. | 


5 hackneyed shot which showed a slab of 
artificial rubber, the first ever made in 
this country. News photographers and 
even newsreel men seized it and played 
it up. But Pinney shot the reaction of 


1 Everyone can remember the familiar 
' 
R 





| 
the man who first handled a batch of 
crumb rubber.. The workman’s delight | 
+, at the success of the invention is shown 
—_ by his proud smile. This photograph 


proves the advisability of a human ap- 
J proach to a mechanical job. Currently 
, Pinney is emphasizing more smiles and , $]50 
: fewer studies in grim seriousness on the ee : 
~ job. The men in industry, he argues, ’ ge 83 Patented pats Selected Brier 
, usually know they are doing a good job / “ - 
‘ and they are happy in the doing. This 
—— happiness makes them work harder and THIS 1S NOT THE ‘PIPE DREAM’ OF A GADGETEER... Fact is, 
more efficiently. Pinney proves it by his 
photographs and suggests that other in- 
dustrial photographers do likewise. aatingly dry, You are @imoyed by acrid julgaiee mugs—these gremiins 
One hurdle few industrial specialists rota Gu ohies Orit Lm aalcme@elerelceriinl am wel Mr tele melds(cumertccalccems Conwell celsm Grae h aime rice 
need take with Pinney is the one repre- 
sented by an advertising layout. Often 
3 he must not only discover, create, and 
produce a fine photograph, but it must 





the ove amazing thing about the Royalton Crown is its ability to keep ever- 


eaUrece koe hac am elbelcats @-ahuc wm welt mr tele (cometh alelcaler mela seile) elites etc tittacm eae thio 


bowl and stem remain sweet and dry. And it cleans in a jiffy. 
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GET MORE for your money 


DEVELOPIX gives Treated 

you better value in 

every way! A big, modern laboratory — 
photo-cell ‘automatic control corrects your 
errors in exposure — only the GOOD 
negatives princed—fast service. Satisfaction 
guaranteed or money refunded. 

In addition — the special VAPORATE 
treatment saves your film from scratches, 
fingerprints, etc., after developing. 
Send ALL your films to DEVELOPIX 

AT THESE LOWER PRICES! 

pry ry. Vap-O-Rate, and 
3%, ’ Glossy Enlargements: 

- EXP. ROLL, $1.00 
18 Exp. Roll, 75¢ 








8 Exp. Roll, fine grain 
developed and printed 25¢ 12 Exp. roll AQ¢ 


; Complete Finishing Service 
DeLuxe Enlargements, Transparencies, etc. 


FREE! Mailing Bag and Price List! 


Please Remit With Order to Save C.O.D. Charges 


DEVELOPIX 


Flatiron Building NEW YORK, N. Y. 

































A Gift of Lasting Usefulness 


LEUDI Exposure Meter 
Its popularity is based on 


1. Accurate performance 
under all light condi- 
tions, with all cam- 
eras and films 


2. Small 
light 

3. Extremely convenient 
and simple to use. 


and feather- 


In Canada: R. L. Hodkinson 





87 Airdrie Road, Toronto 
MIMOSA AMERICAN 
tet CORP. 
with ease =: one te 207 E. 84th N. Y. 28 





THE COLOR 
KODACHROME 


SLIDES You HAVE 


ALWAYS WANTED, 
EDUCATIONAL, TRAVEL 
NATURE 


Catalogue Free 


IDEAL PICTURES 


5720 LOMA VISTA AVE, MAYWOOD, CALIF. 








OIL COLOR 
PHOTOGRAPHS 


Learn at Home in 30 Days 


This interesting work can be learned by the 
age man or woman in their spare tin 4 
experience unnecessary Detailed 
to follow Colorist now in dem 
cludes Snapshe Enlarg ements 

Many students _— working 

Write now for 





tu idyi ng . 
rils Photo ‘Sones School, 
218 Realty Bldg. - y SB Wash 
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fit into a layout already approved by the 
agency. While this might stymie a less 
gifted photographer, Pinney manages to 
turn this restriction, too, into an asset. 
While photographing at the Buick 
plant, he had a certain space to fill with 
a large block of copy breaking into it. 
He did it with a shot of large caliber 
shell cases. Using a wide-angle lens on 
his Speed Graphic, plus five flashbulbs, 
the photographer arranged a border of 
the product with lines of light on each 
shell, while the man who performed the 
operation was in just the position re- 
quired by sound advertising procedure. 
Evidently it takes more than special 
equipment to make exceptional indus- 
trial photographs. The simplest photo- 
graphic equipment will suffice if the 
right man wields it. The job requires the 
patience of Job, the plans of an archi- 
tect, and the forethought of an econo- 
mist. But the field is large and its prac- 
titioners few. Opportunity in the spe- 
cialty field of industrial photography 
may never knock as loudly again.— 


Removing Bottle Corks 
_ a solution has been tightly 

corked, sometimes it is difficult to 
remove the cork without breaking it or 
having it slip down inside the bottle. To 
overcome this diffi- 
culty, simply drive 
a large screw-eye 
into the cork. Then 
it can be lifted out 
easily by using a 
large nail as a han- 
dle. The screw-eye 
can be left in the 
cork to facilitate re- 
moval when the so- 
lution is used again. To avoid contami- 
nation, make certain that it is not long 
enough to project below the cork.—Wil- 
liam Swallow, Brooklyn, N. Y. 








Screw-eye in cork. 


War Loan Display Contest 

HE Sixth War Loan Display Con- 

test offers an opportunity for photog- 
raphers to cooperate with retail store 
owners in a nationwide contest unique 
in several ways. Prizes are being offered 
to retailers for the best window displays 
of Sixth War Loan publicity. These prizes 
are being awarded in eleven different 
categories—in other words, department 
stores compete with department stores, 
grocery compete with grocery 
stores, and so on—to keep the competition 
on an even basis. 

Many retailers have put in War Bond 
displays but may not be bothering to 
have them photographed, fearing that 
they have little chance of winning. Since 
110 prizes will be awarded in each state, 
the competition is not nearly so great as 
it seems, 

If photographers would go to retail 
stores and offer to work with them in 
conjunction with making pictures and 
submitting them, both retailer and cam- 
eraman stand to benefit. Anyone inter- 
ested in further details can write to The 
War Advertising Council, 11 West 42nd 
Street, New York 18, N. Y. for a descrip- 
tive folder. 


stores 
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MASTER RETOUCHING OUTFIT 





The most complete outfit on the market, suitable for 
every type of retouching. Outfit includes 12 bottles cf 
assorted colors and chemicals to meet every retouch- 
ing problem; finger fitted etching knife, set of Dixon 
Retouching brushes, cotton, 


Pencils, two camel-hair 


special sandpaper, pumice, two dropners, and abrasion 
sticks, All well packed in firmly built, fitted gift box. 
Complete instructions for use. Braun Laboratovies 
specialize in Retouching and Darkroom Chemicals. 
Catalog on request. At your dealer, or order direct. 
Price $5.95. 

O. S. BRAUNSTEIN 


206 So. Hutchinson St., Philadelphia 7, Pa. 























SELECTED SORE MEIN MATE oF PAPER 


$] S474 trom 4c 


4x4 from sq. 
negatives *i-6¢ 
FROM SAME OR DIFFERENT NEGATIVES 
Superior fin 36-Exp. roll, = 
ain developing. 
ny size minia- 
ture roll 412, incl. Guivoke 


Guaranteed Fresh 36 Exp. Reloads... 55¢ 


36 EXP. UNIVEX AND MEMO RELOADS 
Your Money Cack, if not satisfied! 
Send for FREE Mailing Bags, Samples and 
Complete Price List of All of Our rvices, 


NATIONAL PHOTO LABORATORIES 


Dept. P, 509 Fifth Ave. (42nd St.), N. ¥.C. 

















FILMDEX 
VIEWER 
PANELS & 
PROJECTOR 
STRIPS 


for 35mm and Bantam 


Ask your dealer for 
Filmdex two filing plans or write for circular to 


FILMDEX, Mt. Kisco, N.Y. 


W. N. deSherbinin, Copyright, 1944, Pat. Pen. 











We Make ulergemente. Guy 
Sx 7....25@ $ fof..... 85¢e 5 for......$f 
ox 10....008 S$ for.....90.20 5 for..... a8 
iz Mh. HD for... SR 4 for...... 38 


Prices for 3 and 5 are from same negative. 
Finest Double Weight Paper Used! 
112 W. 42ND ST. 


WARO ART PHOTOS new von 7's? x. 








CUSTOM FINISHING 


Individual Fine Grain Tank Development 
Precision Work Throughout 


35MM 3%x4% DW Matte............... $2.50 
oh OM § Ss eee eee $1.00 
7S GE; TOA Ge Ge vivccccecccccavsis $ .65 


Write for Price Lists and Mailing Bags. 
20% discount to members of our Armed Forces. 
cacees JURGENS 2208 East 15th St. 











ept PP Long Beach 4, Calif. 
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os CAMERAS & LENSES 


Leica Cameras & 


Lenses 
(all models)—Contax Cam- 
eras & Lenses— Telephoto 
Lenses—8 & 16 M Movie 
Cameras & Projectors (sound 
and silent)}—-NEEDED AT ONCE 


EXCHANCE 
1003 PENNSYLVANIA AVE. N.W.© WASHINGTON, D.C. 
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Sunlight 
and Snow 
(Continued from page 40) 


the right type of storm, your opportuni- 
ties are limited only by your ability to 
get around and compose your shots! Fast, 
well-planned work is necessary then. 

A few suggestions here might help you 
take advantage of those brief periods 
when picture conditions are ideal in your 
own locale. Snow is snow whether it is 
in Alaska or Vermont, and though the 
characteristics of snow texture and re- 
sulting scenes might be quite different, 
the technique of recording its beauties 
on film are similar. In my opinion light- 
ing is all-important, more so than expen- 
sive equipment and other ideal condi- 
tions combined. Flat, direct sunlight will 
usually produce an uninteresting photo- 
graph of a snow scene. You'll get this 
result when the sun is high. 

For desirable rendering of highlights, 
middle tones, and shadows we must shoot 
when light provides the greatest contrast 
—in the very early morning or late eve- 
ning when the sun barely skims across 
the snow surface. Then shadows have 
luminosity, and highlights are less opaque 
than toward the middle of the day; and 
each little snow crystal takes on a defi- 
nite beauty that, multiplied by millions, 
makes a picture unequalled by any other 
subject. Trees or other snow-covered ob- 
jects protruding above the surface catch 
the full power of a low sun and stand 
out from the delicate surface of the land- 
scape in spectacular splendor of brilliant 
highlights and contrasting shadows. This 
effect can only be achieved successfully 
with light from an angle. 


Its not always necessary to get up 


early or hang on until the last gleam of 
sunlight has melted into night, for when 
days are shortest, good picture hours are 
lengthened. Then the low winter sun 
never rises too high, and by watching 
your angle for side or backlighting it is 
possible to carry on through the entire 
day. But as the days lengthen into 
springtime, picture hunting hours dwin- 


dle to the very early and late, and mid- | 
day snowscapes in March or April usu- | 


illy are disappointing failures. 


Photographers sometimes suggest that | 


[I must surely use a red filter to record 
such dark skies. Frankly, I do not con- 


sider that a compliment, for I like the | 


sky tone to appear as nearly normal as 
possible—which should be gray, not 
black. Quite often I find it necessary to 


lo a little sky dodging to hold a desir- | 


ible tone over all, and just as often I | 


find it impossible to hold that tone—espe- 
cially if the sunlight is high and flat. 
This provides just another reason for 
shooting your snowscape shots when the 
sun is low. 

I use a medium yellow filter in a sun- 
shade almost exclusively. This produces 
sentle modulations in middle tones and 
it does not tend to overemphasize the 
‘ontrast of snow and sky as would a red 
yr deep yellow filter. For more bizarre 
ffects, these filters are ideal. 

It is important in working in the cold 
that equipment be kept to an absolute 
ninimum. Cold hands and complicated 
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The same precision which 

met with the approval of the authori- 

ties governing our war work will, in due 
course, serve photography. 


Photo Utilities, Inc., 10 West 33rd St., N. Y. 1, N. Y. 








KING-SOL PROFESSIONAL FLASH EQUIPMENT 
Fe for SPEED-GRAPHIC 


‘ . ie a The favorite flash equipment of Press 
With Men b , and Army & Navy photographers. 
Synchronizer Unit—Chrome battery case 


Who Make \4 ia with new locking device. 5” reflector, 
eal 4 #} cord, permanently mounted clamp base 
fo and new super electro tripper and coil. 
Follow simple _instruc- 
tions and install yourself....... 
Plus 15% Fed. T 


Factory installation ..... 


SYNCHRONIZERS 
and ACCESSORIES 
are Americas 


KING-SOL 
i = MIDGET BULB 
FOCUSING REFLECTOR 


No priority needed. ~ ' . 

Gives a 60° bear for ¢ Yard 

close work or sted Anges KALART bye ae Suitable 
row as 36° for long dis- RANGE FINDER a Priority Required 
tones, fas t ont shots. DELUXE MODEL E1 .. . $32.50 (Plus Tax) 

ts KING SOL 8S Send Speed Graphic for installation. 
CHRONIZE ‘ 

perfectly... $6.50 


Plus 15% Fed. Tar 


NATIONAL DISTRIBUTORS KING-SOL PRODUCTS 
521 FIFTH AVENUE, NEW YORK 17, N.Y. 

























Easy to Plate CHROMIUM 
GOLD, SILVER, NICKEL, COPPER 
. For Pleasure and Profit! 


If you have a workshup—at home 
or in business—you need this new 
Warner EFlectroplater. At the stroke 
of an electrified brush, you can 
electroplate models and projects — 
you can replate worn articles, fau- 
eets, tools, fixtures, silverware, et« 


with a durable, sparkling coat of 
metal Gold, Silver, Chromium 
Nickel, C opper or C xndmium, Metho d 


is easy, simple, quick Everything 

furnished equipme nt ¢ omplete, 
ready for use. By doing a bit of work 
Jor others, your machine can pay for 
liself within. a wok. So make your 
shop complete by getting a Warner 
Electroplater right away Send to- 
day for FREE SAMPLE and illus- 
trated literature. ACT AT ONCE! 


WARNER ELECTRIC CO., DEPT. A-61 
360 North Michigan, Chicago 1, Illinois 


@ MODEL MAKERS 
@ MAINTENANCE 
@ HOBBY SHOPS 
@ HOME SHOPS 
@ SALVAGE PARTS 










WARNER ELECTRIC CO. 360 ~. Michigan, Chiitago 1, Sept. A-61 1 
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FREE! 


Unusual Catalog 
describing 
MEDO’S 

Collection of 
Famous 
Kodachrome Slides 


Sports! Travel! Nature! Gorgeous, full- 
color slides! Endless hours of fun for 
everyone! Remarkably low priced! Sco, 


inn EDO Photo Supply Corp. 


New York 17, N. Y. 


WANTED AT ONCE 


Story-telling photographs for INSIDE 
PAGES and COVERS, in Black and White 
and Kodachrome. 

Seasonal farm and landscape pictures. 
All sorts of human interest material, fea-. 
turing various combinations of pretty 
girls, children, babies and animals. 

Photographers in all parts of the world, 
experienced and equipped to supply story- 
telling photographs. 


Write PHOTOGRAPHIC JOURNALISM 
P. O. BOX 226, Niles, Michigan 








15 West 47th Street . 

















z NOTICE TO ALL OWNERS OF 
Tf LEICA, CONTAX, ARGUS (C-2 & C-3) 
ts and KODAK a Cameras! 
For ground-glass tocusing and close 


up work, 
INVESTIGATE SPEED-O-COPY topay: 
WRITE FOR FREE FOLDER to 


a awa —-D. PAUL SHULL... 


240 S. UNION AVE. (Dept. 1-PP), LOS ANGELES 26. CAL. 


eck and show your Photo Prints 
Protess- album - to full advantage! 


with h Enge/ PoC@xet ‘My rt Corners 


= The Real Thing for mounting Snapshots, 
“a A Cards, Stamps, etc.—No paste needed. 
}| Pocket Gummed Inside for holding prints 
tight or loose. Neat, Quick and Artistic. 
Sold at photo supply and album counters. 
Write us today~10¢Buys 100=which 
includes Free Samples to See and Try. 


Engel Art Corners Mfg. ang 
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from strenuous exercise, 


Dep, 30-N 4711 N. Clark Chicagoeso-lll, | 
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machinery do not mix. Almost any cam- 
era with a good lens and efficient shutter 
entirely clean or lubricated with a non- 
congealing lubricant will give beautiful 
results if properly handled. A tripod is 
a nuisance and unnecessary. Nothing is 
funnier than the antics of a serious- 
minded cameraman setting up an ordi- 
nary tripod in deep new snow. If slow 
color film is used, a makeshift support of 
skies and poles will serve with less grief. 

Take plenty of film along and be pre- 
pared to shoot your heart out when con- 
ditions are right, but use your head in 
choosing your subjects and don’t waste 
film if lighting is wrong. A little prelimi- 
nary scouting and study when conditions 
are unfavorable for pictures will mean 
good pictures on a return trip with less 
lost time and effort when the sun does 
come out. 

Sometimes just to complement a scene 
a figure may be used, and again when 
nature hasn’t done quite all she could, a 
figure or a ski trail may be composed as 
a picture in itself. If a person is judi- 
ciously placed so that nature provides 
the reflectors or fill-in lights, then close- 
ups of people in snow can be very suc- 
cessful. Even direct backlighting from 
the sun may catch a strong front reflec- 
tion from a nearby snowbank that will 
illuminate the deepest shadow. If you 
have any choice, clothes of medium gray 
tones will usually photograph best in 
contrast to snow. Make your figures part 
of the scene just as in any other scenics. 
Try not to let them dominate unless a 


| portrait with snow as a background is 


desired. Then 
simple with a 
lines or objects. 


background 
of conflicting 


keep that 
minimum 


Exposures naturally vary with condi- 
tions, so any set rule would be foolish. 
However a comparatively fast shutter 
speed is advisable, say 09 second, to 
compensate for clumsy manipulation with 
cold hands, unsteady nerves resulting 
and the possi- 

bility that some shutters work a little 
below their designated speeds in extreme 
cold even when proper pfecautions have 
been taken. Fast shutter speeds are al- 
most always practical in the brilliance of 
snow. 

Although most of my experience in 
snow photography has been confined to 
the mountains of the west, which many 

| people might consider an enviable ex- 
| perience, I find myself thinking how nice 
it would be to take some of the scenes 


of my old home in the midwest—those 
glistening . sleet-laden orchards, gently 
sloping expanses of farm or _ prairie, 


snow-mantled tree-bordered brooks, or 
rabbit trails among the bush. I find my- 
self admiring with justifiable envy the 
shots by New England or northern cam- 
eramen depicting pine birch coated 
with sparkling frost, or other peculiar 
conditions of various regions resulting 
from combinations of extreme cold and 
moisture—scenes as beautiful in their 
own way as those of the high mountains 
of the West—scenes that confirm my be- 
| lief that snow pictures, wherever they 
are made, are the most beautiful of all 
| photographic subjects, in spite of the 
cold.—/ 
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Ciro is now 100% on war work. 
After the war Ciro will again resume 
the manufacture of quality cameras. 


The all metal American made 


twin lens reflex camera. 


CIRO INCORPORATED 


112 E. Atwater Michigan 





Detroij, 








MM 


BULK FILM 


Guaranteed Fresh Stock 


All Types 
25 ft. $1.50—100 ft. $5.00 
We buy empty 35 mm. cartridges, 5c each. 
HOLLYWOOD 35 MM. FILM CO. 
Box 2550 Dept. P Hollywood 28, Calif. 

















THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


I Services SOMM FILMS 
ROLL FILMS 


] 4 Different 
Services 
STUDIO ENLARGEMENTS IN FOLDERS AND MATS 
SALON EXHIBITION ENLARGEMENTS 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th St., N. Y. 19, Dept. P., LO. 


5-5483 








>RECORDS>= 


Last Word in Sound Effects Sound 
Send For Free Catalog Background 


THOMAS J. VALENTINO, Inc. 
Dept. PP1 
1600 Broadway New York, N. Y. 
MM 


35 eum REFILLS 


NEW FACTORY FRAME NUMBERED FILM 


DUPONT SUPERIOR-2 creer pius-x 


36 Exp. ROLL 4 Sec EACH Plus Postage 
NOTE: Empty Cartridges Required with Orders 
OR Add 10c deposit for each refill. 


HOLLYWOOD NEGATIVE SERVICE 
Box 789-V Hollywood 28, Calif. 



























36 exp. rolls fine grain processed 
and DOUBLE SET of 3!/4x4!/. glossy 


35 MM 2 EACH ry 
enlarg. Single set 85 resp. 55c. Send 


your films with ret. post. to _ $1,005 
STUDIO 35 Bo. 677, Grand Central 


P. O., NEW YORK CITY 
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CONTEST 
MARKETS 


Michigan 
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Ave., Chicago 11, IIL, will pay $5 each for 

the ten best photographic Christmas cards FASTER EASIER DEVELOPING 
sent in before January 6, 1945. eaten ’ 

your entries to the Christmas Cart editor 

in care of the magazine. AND FINER MORE BEAUTIFUL PRINTS 
STUYVESANT HIGH ScHOoOL announces its = QSE Ultra Fine e QSE 

sixth annual National High School Salon of : 

Photography, open to high school students Grain Developer @ Royal Toner 
throughout | the country. Ther ; wan be insures beautiful @ makes 6 beauti- 
$1000.00 in War Bonds and Stamps awarded | \: - @ ful an 
as follows: 1st prize, a $100.00 War Bond; grainless enlarge- u tones avall- 
2nd prize, a $50.60 War Bond; 3rd prize, ments, 20-30 diam- @ able in from 10 
$25.00 in War Stamps; 4th prize, $15.00 in eters or larger. @ to 60 secs., rang- 
War Stamps; 5th prize, $10.00 in War Develops any stand- e ing from blue 
Stamps. Besides there will be 300 addi- ard film, 5 to 11 black to sepia or 
tional prizes, 100 of $5.00 in War eytg mins. 1 qt. devel- ® ;ich brown. Any 
50 of $3.00 in War Stamps; and 150 of $1.01 ops 20 to 40 rolls © temperature from 
in War Stamps. The competition is co- " ey: fil ®@ 60°-90° F N 
sponsored by Young America—The National eye omm. film (or s . o 
News Weekly for Youth, and PopuLar PHo- | " E* equivalent) with- @ fading — perma- 
TOGRAPHY. Closing date for receiving entries | out replenishment. nency assured. 

is January 1, 1945, and the exhibit will be | snot 

held in the Museum of Modern Art in New | Ask your dealer. (Descriptive folder on request). 
York City from June 3 to June 15, 1945. For 





entry blanks write the National High School : mS ——— ee _ 
Salon of Photography, egy bone ~— : . —_— . ' 
Schoo 345 Eas 5 Stree New Tork 3, 
ee : SWAIN NELSON LABORATORIES, INC. 
ent : 2302 Glenview Ave. - Glenview, Ill. 
CiGgAR INSTITUTE OF AMERICA, INC., 185 : 
Madison Ave., New York 16, N. Y., is hold- 
ing four news photo competitions. Pictures a tie eae 
in which cigars play a newsworthy part, 
taken in the regular course of a professional 
photographer's duties, are eligible when ac- 
companied by evidence of publication. 8x10 
glossy prints are preferred. Press pho- 
tog raphers now in the armed forces may 
submit entries if granted permission by pub- 
lie relations authorities of their service. 
First prize is $50, second prize $25, and 
there are ten other awards in each contest 
plus duplicate and special prizes. A $100 
War Bond will be given for the picture 
selected as the best among the four first 
honor winners at the end of the vear. The 
first three competitions are closed, but the 
fourth is still open. The closing date is 
December 31. 





























. f at 382° Sell Your Equipment NOW 
1%, a ct While Top Prices Are Being Paid For All 
Ph, Sen Photographic Equipment 


Here Is Why We Can Pay You The Top 
Prices Today 


‘nails 
Js 


LAST MINUTE 
1. We have opened a beautiful new store... 
GIFT SUGGESTIONS we need cameras, and equipment to fill our 


IMMEDIATE DELIVERY | | shelves and stockrooms. 
Directly from Stock 2. The great demand for all types of equip- 
PHOTO ALBUMS & FRAMES ment has increased the value of your camera 
DARKROOM ACCESSORIES and your equipment. 





FINANCIAL DISPLAYS, 412 N. Orleans St., 
Chicago, IIL, is interested in photographs 
suitable for bank promotion advertising. 
Thrift, home and family, and War Bond sub- 


jects will be purchased at from $3 to $10. PHOTOGRAPHIC BOOKS 3. We feel that camera equipment is at its 
FREE-LANCE PHOTOGRAPHER’S GuILD, ING., HOME MOVIES | | peak price today. 


219 E. 44th St., New York 17, N. Y., one of KODACHROME FILM 


4. We assure you of an honest appraisal and 


the leading sales agencies in the Koda- : : i 
chrome field, is interested in hearing from ANSCO COLOR FILM a fair price for any of your equipment. 
talented and promising photographers in Send us your oe Here Ils How To Get These Top Prices 
this field. . = 4 : 

CAMERAS & EQUIPMENT For Your Equipment 
THE AMERICAN HUMANE ASSOCIATION is BOUGHT—-SOLD—TRADED Ship your equipment Railway Express, C.O.D. 
sponsoring a new motion picture contest for Collect. Mark th k “May Be | ted” 
amateurs. . This is an unusual opportunity Specialists in high qrete de- SURES, ENE ES PSCINGS Mey Se Speen 
for the amateur to film, in either color or veloping & printing, also Fine and indicate on each item the price you are 


black-and-white, the subject of pets, domes- 
tic animals, and wildlife. Awards range 
from $100 to $10, and the contest closes 
March 31, 1945. A free copy of the contest 
rules will be furnished to anyone writing the 
American Humane a i ition at 135 Wash- 
ington Avenue, Albany N. Y. 


Grain for 35mm fans. Send 


willing to accept. 
us your work. 












x A We shall immediately pay you the price you 
_ - iS ask or return the equipment to you prepaid and 
er insured .. . or if you wish you may ship your 


equipment to us for an honest appraisal and 












CAMERA EXCHANGE 
week ORIGINATORS SINCE 1890 ape 


DASSONVILLE Co., LTp., iS sponsoring a cam- NEW YORK CAME RA EXCHANGE PR ear rare 














era club competition. Clubs may submit i i 

four prints a month and prizes of Charcoal 116 FULTON ST. NEW YORK A Few Immediately Available Items " 
a lack paper will be awarded monthly to | | oo habe gg ae lise aici ls ak aaarmcenele eer 
the best 25 prints. Points will go to each | uper lkonta A, Like New. ......--5+0-eeeee ® 
club, based on the number of prizes and pony ys ee i etch anilatbeieiiel ".a5 
honorable mentions received. At the end of x j. Cut Film Tan ar WP. 0-00-0500 h 
four months the club with the most points | 7 3 Co oe t ~ MO rR E 12” Roto Dryer (Chrome).......--+-+eeeeeee 14.50 
will receive the Dassonville Camera Club | All Metal Tripod and Head........-eeeeeeee 14.95 


Trophy. Competition opens December 1, 1944 SS BUT iTv’s WORTH MORE Adj. Light Stands. ......eeeeeseeees ‘etin ae 


ind awards will be made during the first 





week of February, March, April, and May. | ARGONAUT photo-finishing, among the finest References: 
Mor rules and entry form write Dassonville in the nation, costs a bit more than the ordinary— United States Trust Co., Boston 
Co., Ltd., 205 E. 42nd St., New York 17, N. Y. but in comparison—it’s worth a lof more. You'll Pilgrim Trust Co., Boston 
= agree it’s well worth the slight difference when 
JOHN G, MARSHALL, INc., makers of Mar- you proudly show the pictures you've had proc- 


é 5 . ‘J 
hall’s photo oil colors, are offering $1,700.00 essed in these superior laboratories. Kimball Photo Supply Lo. 
in War Bonds and merchandise, with a Write for information about special club member- 


best black-and-white prints judged suitable | [| M0 and price lists “Everything Photographic for the Amateur 
for coloring. Submit 8x10 or larger matte | and the Professional” 

back of each. Judges are Ivan Dmitri, Jo ARGONAUT 20 Tremont Street 

and Norris Harkness. Mail entries to con. | | PHOTOGRAPHIC LABORATORIES Beston 8, Mass. 

oe a Ueatee tt Ete 162 East Fort Lee Road, Teaneck, N. J. Telephone: CAPitol 3521 




















March 10, 1945. 
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CAMERAS AND EQUIPMENT 





TO SELL 


AT WOLK’S: Two inch Astar Anastigmat f 3.5, 





$12.95 Special; G. E. Interval Timers, $5.95; 
Iwo Section Wood Tripods, $7.50; Lewis 35 mm 
Multiple Slide Viewer, Regular, $3.95-—Special, 
$1.75; 500 Watt Projection Bulbs, $4.50; 16 mm 
Craig Editor and Viewer Jr., Complete, $23.75; 
Craig 16 mm Projecto-Editor, only $46.00; Bausch 
& Lomb Baloptician, 1000 Watt lamp with air 
cooled fan and case, 10 inch lens, like new, Spe- 
cial $90.00; Victor 3x4 Slide Projector with case, 
10 inch lens, $40.00; Paper Safe, will take up to 
11x14, $5.95; Thermosealer, $12.50; Studio Scale, 
Avoir., complete, $4.95; Valoy Enlarger with lens, 
$52.50; Valoy Enlarger Varob f 3.5 with Filter, 
$79.50; R. B. Graflex 344x444 K. A. f 4.5, $98.00; 
k. B. Graflex D. B. & L. f 4.5 lens, Smeaton 
gun, complete, $150.00; R B. Graflex D 4x5, 
Schneider f 3.5, Smeaton gun, Complete, $215.00 
K B x7 Home Portrait Graflex, Heliar 9%” 
f 4.5 with Voigtlander Tele Objective, $305.00; 


Ox? Pre Gratiex, Box only, $39.50. WHAT have 
you to trade for: Leicas, Contaxes II, III, Super 
Ikonta B, Bush Pressman, 4x5 B & J Press, Bo- 
lex Eight & Sixteen mm complete with lenses, 
Graphic S.V.E. Slide Projectors with case, 


$45.00: Lense from one inch up, Castle films, 8 
& 16 mm, silent & sound, Model E Kalart Range 
Finder $34.90, Focus Spot $15.00, Robot roll films, 
fresl tock $.95, 27% ft fresh tock Eastman 
Par X, Plhis X, Super XX, Dupont, and Agfa 
$2.05, Hypo Drain $1.50 We buy, sell, and ex- 
change Wolk ¢ era Company, 119 South Dear 
born, Chicago, Ill 

LEITZ Valoy Enlarger without lens, like new, 
$35.00. B. M. Jordan, Houlton, Me 

5 x 7” SENECA View Double Extension bellows 
one t 8-8” Wollensak lens in shutter and one 7 
f 5.6 Euryplan ler with Packard shutter + cut 
film holders and tripod $60.00 Frank Duval, N 
2413 Dakota Street, Spokane 13, Wash 

BRAND New Leica 3B Elmar 3.5; Contax 2 
Sonnar 1.2; Robot 1 Te ar 2.8; Graflex D 4x5 
Te wr 4.5 Accessorie Box 420, Popular 
Photography 
BRAND New Lenses, Elmar 9 em f 4; Sonnar 
5em f 2 Universal Heliar 36 « Be Box 421, 
. Popular Photography 


” 


FOR Sale Super Omega B Enlarger Like new 
2” Wollensak Enlarging lens. P. Bare, 18 Elm- 
wood, York, Pa 
AUTOMATIC Rolleiflex, case and unshade as 
new—Vidom and 90 mm Elmar. Frank Herman, 
m49 S Maryland, Chicago lil 
GOERZ Dagor 912” Volute shutter; Ektar f 4.7 

7 Prewar Mendelsohn Speed- 


12e om Supermath 
gu Albert Agitator; Haynes enlargometer; See 
harp: each, best offer—want 4x5 holder Henry 


C. Ray, 1367 Greenleaf Ave., Chicago 26, Ill 


WELLS-SMITH will buy, sell or trade Read our 


wdvertisement Chicago 3, Ill 

SONNAR f 2, 85 mm Let for Contaflex Condi- 
tion nev $125.00. 904 Empire Bldg., Pittsburgh 
ee, 2m 

WAR-BARGAIN Used Camera > mm, $6.00; 
Graflex, $29.50; 61y\8! View, $15.00 Movie 
Camera, $5.00; Projector, $7.50; new Bausch & 
Lomb lenses, $4.08 Hundreds of others com- 
plete list, descriptions, 25 cents Used Camera 


Directory, (List P-3), 3111 West Tuscarawas 
Cantor ,, Ol 


VOIGTLANDER Bergheil f 4.5, D. A Film Pack 


4, x 44 ( } Holders, hade, filters, 35 mn 
adapter Latest Weston meter Best offer Harry 
T. Ammon, I Cleveland 12, Ohio 
3A EASTMAN Kodak f 6.5 Zei Anastigmat lens 
portrait attachment, tripod, leather case, $35.00 
Frank Duval, N2413) Dakota St., 
Wash. 

UNIMO 400 Projector without lens. Film and 
slide sliding gate $87.50 
Oklahoma City 6, Okla 


EKTRA f 1.9, Case, flashgun, sunshade 200 ft 
film, Kodak portable enlarger f 3.5 All perfect 





Best offer R. M. Jefferson, 208 E. Harris Ave., 


La Grange, Ill 

WESTON Master exposure meter with case. Latest 
Perfect as new. Best offer. Box 397, c/o Popu 
lar Photography 


KODAK 1-A Tlex Shutter f 7.7 Lens, extras, Victo 
Flash All $20.00 Box 400, ¢/o Popular Photog- 
raphy 

LEICA Standard (chrome with case, 2.5 hector, 
hade, filter Perfect. Best offer tox 3OS, § 


Popular Photography. 


& 






, 


Spokane ] ,, 


t 


Vaseco, 2301 Classen, 








O.P.A. NOTICE Regarding Used 


Cameras and Equipment 

Price Regulation 516 effective April 6, 1944, 
covers ALL sellers, sets ‘‘dollar'’ ceiling prices 
on 315 largest selling items and formula prices 
for all others, requires guarantee on Class | 
sales. Dealers and individuals, consult local 
O.P.A. office or board for tagging and other 
details. 











KORELLE Reflex, 244 x 2% Model II. 3” Lens, 
Schneider f 2.9, 500 of a See. Focal plane. New 


$210.00. 406 E. Alcott St., Philadelphia, Pa. 


3144 x 34% SPEED Graphic (anniv.) 4.5 Tessar, 
5 holders, pack 
adapter, filters, shade, deluxe case. Best offer 


rangefinder, speedgun, like new. 


Box 399, ¢/o Popular Photography. 
SOL Flashgun-Graphic Model $20.00. 


lar Photography 


R. B. GRAFLEX 3% x 4%, Tessar, F. P. A. Auto 
matic Diaphragm, 0 to 1/1000 Kalart’ Flash, 
$165.00. Will Trade. F. N. Kenney, 1233 Wayne 


Ave., Dayton, Ohio 


FOR SALE Leica 28 mm. W. A. lens and view 
215 Wall St., Bethlehem, Pa. 


COOKE 1” f 3.5 and Goerz-Celor 3%” f 4.8. Both 


finder. Make offer 


$+ & H “C” Mount 


heil compur f 4.5 with pack and cut film ace. 


case Eastman 35 mm. portable enlarger 6.3 lens 
Kodak B-2 film tank for best cash offer. 


in case 
A. W. Korb, Grandville, Mich 

KODAK Medalist, accessories, fresh film, all 
ale Like new Robert Shoaf, Lexington, N. 
TANKS 
Will take best cash offer  s 
Grafton, Wis 


MEDALIST, brand new, Zeiss Ideal B f 4.5 Tessar, 
Phillip Di Figlia, 
Springfield Gardens, Long 


holders, case Want Graphic 
139-04 175th Street, 
Island, N. Y 


NEW Super Ikonta B Want Leica, Rolleiflex, 
Phillip Di Figlia, 
ytield Gardens, Long Island, 


Graphic outfit or similar camera 
139-04 175th St., Sprin 
N. ¥ 


REFLEX Korelle Lf 3.5 Vicetar, excellent condition 
Best offer 
E. M. Hemenway, 1569 Boulevard, West Hartford, 


Filter, sunshade, developing tank, film 


Conn. 


ZEISS Ikoflex 4.5 number one prewar model, Finest 
Gener- 
ous film supply First S75 takes everything. Hall, 


Everready case. All very good condition 


Box Ten, Van Nuys, Calit 


“x7” SPEED Graphie 4.5 K. A. lens. 12 septum 
£148.00, 614"x8%" View 


older, case, perfect. 2 
imera double extension bellows. f 8 lens, 3 hold- 
rs. case £75.00 Post card Graflex 4.5 Tessar 


lens. $75.00 xT” View camera, $48.00. W. K 


Crosson, 4515 Grand River, Detroit 8, Mich 
KORELLE HU, 


l 


ina or similar George Wilson, Brady, Texas. 


LEICA I, Chrome, Summar ft 2, Everready case 


Sixtus meter: £229 tichard Lewis, College Place, 


Washington 
SOHO Reflex Ro B. 4x5, 6 double holders, F. P 


ocusing back 
Stensrud, Box 473, Aberdeen, South Dakota. 


ers. OPA ceiling price $100.00, Best offer 
H7, Newfane, N 

HOME Portrait Graflex, 8 double holders, F. P 
roll holder, no lens SHO.00 
173, Aberdeen, S. D. 
3144x444 KR. BLT 
lens ST70.00 A 
Ss. D 


EASTMAN Recomar, 214 by 31 f 4.5, holders, 


4, 
Filmpack adapter. W. Drummond 


Street, Mankato, Minn. 





Extension 
Flash Unit $10.00. Both New. Box 403, c/o Popu- 


Hugo Meyer 3” f 1.5, Leica 
coupled with filters. Piere Binoculars 8 x 30. Two 
self-timers for cable release. 9 x 12 Welta Stein- 


> hard rubber (4x5) developing tanks 
: Balkwill, Jr., 


tadionar f 2.9, case, accessories, 
$150.00; Dejur exposure meter. Want Super Dol- 


B and L. Tessar f 4.5, $145.00. A. P. 


CENTURY 5x7 Port-Land f 4.5 lens, Graflex focal 
plane shutter 1/10-1/1000 see. T & B, 5 film hold- 


A. P. Stensrud, Box 


ELE Graflex, F. P. A. holder, no 
IP. Stensrud, Box 473, Aberdeen, 


, 410 Warren 





REDUCED RATES 
- | FOR READERS 


mercial readers who wish tc 


or exchange cameras or equip- 


. Hi buy € 
| ment are invited to take advanta 3 of 
our new reduced rates-in this section 
15 words for $1.50. Extra words 25c 
each. Payable in advance. 





AUTO-GRAFLEX 3144x44%44—6 in. Cooke lens f 4.5 
with case. Becker, 31 N. Main, Gloversville, N. Y. 
GOERZ Dagor 814 in. barrel, perfect. Want 7%” 
Zeiss Tessar or Cooke 4.5. F. N. Kenney, 1233 
Wayne, Dayton 10, Ohio. 

TWO 4x5 Film Pack Adapters. 5x7-8x10 Contact 
Printers. Wolf, 41 “A” Street, Fairfield, Ohio. 
6x9 CM GRAFLEX Stereo: Tessar 4.5’s 1/1000 sec 
Focal plane pack and film holders 12 doz. film. 
Perfect shape. Best offer. Box 408, c/o Popular 
Photography. 

8” ZEISS Protar D. A. Compur, 8” B & L Protar, 
8x10 W. A. Protar. New. W. Fischer, 1107 Stan- 
ford Ave., Oakland, Calif. 

AERIAL mapping camera, K-5, complete, perfect, 
oblique, vertical mount. J. J. Todd, 63 E. 64 St., 
New York City. 

CONTAX HI f 1.5 Case, like new. Best offer 
Box 409, c/o Popular Photography. 

Dx7 and 61.x8!. VIEW cameras, fine lenses, extras 
Wanted 314x414 Enlarger. Paul J. Atkinson, New- 
comerstown, Ohio 

LEITZ Elmar 4.5, 135 mm telephoto. Want 90 mm 
Elmar. A/C C. E. Hanseam, 4534 W. Point Loma 
Blvd., San Diego 7, Cal 

PLAUBEL Makina II’s, three lenses, extras, 
$500.00; Bentzen Primaflex f 2.8, $175.00; 2%4x 
31, Dallmeyer with f 2.9 Dallmeyer Press lens, 
complete, $90.00; 4”%x6” Zeiss Orix, less lens, 
$25.00; 3%4x414 Ensign Reflex, no lens, $25.00; 
good 3A folding Kodaks with good anastigmat 
lenses, $20.00 and $25.00: Gunstock for Zeiss 
Contax, $150.00: Panflex for close Contax, used, 
$150.00: Harness for Contax, $25.00; Stereo Zeiss 
Cupido f 4.5 Tessars 45x107, $125.00; Goerz Al- 
pine Steereo, 3 Goerz Dagor lenses, takes full 
1x6" and Steereos, $200.00: Rolleidoscopes and 
Heidoscopes ; 5x7 Homeportrait Graflex with 11” 
f 5.6 Cooke lens, $300.00: 5x7 Zeiss Universal 
Juwel with 8&1, Dagor, 714 Tessar, Zeiss Triple 
Convertible Protar or without lens: Lenses, Pro- 
jectors, Enlargers, Movie Cameras; to close out 
$12.50 F&R Vaporators, $5.95; F&R 16 mm Ed- 
itor Viewers, $10.95 list. special, $5.95; New 
Model E Kalart Range Finders, $25.00 Kalart 
Micromatie Flash Guns, $12.00. Will buy, sell or 
trade. No lists. State your needs fully. We pay 
cash same day camera received. Wells-Smith, 75 
E. Adams St., Chicago 3, Ill 

REFLEX Finder Image Magnifier for Cine-Kodak 
Special. Like new. $55. David Goldbaum, 90 W. 
Main, Benton Harbor, Mich 


314x414, MIROFLEX excellent, 15 em Zeiss Tessar 
f 4.5, 1/2000 Focal Plane, F. P. A., 9 holders, case, 
other ace. $156. Anderson, 2951 Kent, Cuyahoga 
Falls, Ohio. 

CINE Kodak Special, f 1.9. Like new. Willi swap. 
What have you?’ <A. R. Bruns, 317 East Second, 
Davenport, Iowa 


EXAKTA B with Zeiss f 2.8, case. Will swap. What 
have you? Cinarco, 118 Ridgwood, Davenport, Iowa, 


HERE they are STARK Specials Every Month. 
Look for them here. * Famous Baia 8-16 mm 
splicers, $6.95. ** Albert President Tripod only 
$19.50 Fe* 30 x 40 box-type beaded glass screens 
with imitation alligator cover, $6.95. **** Save 
a Buck—$2.45 2x2 slide viewers Starkspecial, 
$1.45. ***** Genuine Eastman 3-section all-metal 
tripod, $2.75. Stark-Films, 537 N. Howard, Bal- 
timore 1, Md. Since 1920. 

VOIGTLANDER Superb—f 3.5 Skopar. 3 filters, 
shade. Recently reconditioned Excellent condi- 
tion. Box 414, ©e Popular Photography. 

GOERZ Dagor lens, 814”, series IIB, f 6.8 in 
Volute shutter; inspection privilege; $65.00. Dr. 
C. E. Ballard, Beaufort, S. C. 

BANTAM Special, Weston Master, Flashgun, / 
cessories, Excellent, $135.00. Gembala, 7 
112th St., Forest Hills, N. Y. 


CONTAX III, 15 lenses, all equipment. Send for 
list. O. H. Covey, 714 N. Fairfax Ave., Los An- 
geles, Calif. 

314x914 CUT-Rollfilm Camera, Case; f 6.3; 12 
double holders Best offer. Ryemon, 1816 La- 
Branch, Houston 3, Texas. 





LEICA and Rolleiflex Eveready and accessory 
cases and accessories. (Specify wants.) Box 415, 
© Popular Photography. 

ANSCO 5x7 View Camera Kodak f 7.7, 203 mm, 
carrying case, five holders, $85.50; $65.75 with- 
out lens. DK-50 one gallon sizes, $0.30. DK- 
50-R one gallon sizes, $0.40. Charles Landsiedel, 
220 Elizabeth Ave., Bangor, Me. 

CONTAX II or III, Sonnar lens and extra lens, 
finder, other accessories, N. O. Hoover, 807 N. 
Main, Bloomington, Ill. 
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CAMERAS AND EQUIPMENT 


WANTED 


35 MM CAMERA with/without Rangefinder. Price 
no object. Also 4x5 Graphic outfit. Philip Di- 
Figlia, 139-04 175th St., Springfield Gardens, Long 
Island, ‘N. Y. 

WANTED: 11x14 Contact Printer, Glossy print dry- 
er, print washer. Kay Hahn, Virginia Ave., Al- 
bany 5, N. Y. : 
WANTED: 35 mm Candid Cc amera, first class con- 
dition State price. J. Casson, 322—54 St., 
Newport News, Va. 2. : Paes 
KODAK 35, coupled rangefinder. Urgently needed. 
Wilbur Shear, 3316 Louisiana Avenue, New Or- 
leans, La. -_ : 
WANTED: One cut film back for Rolleicord cam- 
era. High price paid. Box 95, Riderwood, Md. _ 
WANTED: Filmo Sportster, Cine Kodak No. 25 or 
tevere 88. State price, condition. G. T. Edds, 215 
F. E., College Station, Texas. _ y 
NEED Badly : Speed Graphic, Contax or other good 
Camera, Accessories. Pay Premium. 8S. J. Krzak, 
Pawtucket, R. I 
WANTED: Argus automatic speed printer. — “Rey 
C. B. McGuire, Box 382, Niagara Falls, N. Y. a 
WANTED: 3% by 4% Super D Graflex with auto- 
natic diaphragm. -Robert Shoaf, Lexington, N. C 
ix? GRAFLEX or View camera, with lens. 5x7 en- 
larger, state lens on each. Nada B. Blake, 523 E 
Peoria, McAlester, Okla. 5 —eres 
WANTED: Super Ikonta C Special, Zeiss Tessar f 
2.8 with half-size mask, Everready case. OPA 
Class 1. G. M. Andrews, Hotel Monticello, Nor- 
folk 10, Va 

AUTOMATIC Rolleiflex like new wanted. Also case 
filters. Spot cash tobert Shoaf, Lexing ton, N Cc. 


WANTED: Plate back for Contax II. Louis Miel- 
carek, Rm. 410, 81 W. Van Buren St., Chicago 5, 
il 

WANT Speed Graphic, Omega Enlarger, Medalist. 
0. H. Covey, 714 N. Fairfax Ave., Los Angeles, 
Calif ' ; 

WANTED: Tenax I; also Bolex Viewfinder for 
6” Telephoto. Send details, price. Flett, 400 W. 
Madison, Chicage 

WANT 3%x4% Graflex on 10 day trial. L. Ben- 
dix, 670 Valley Road, Montclair, N. J 

CRAFLEX B, R.B., 2%4x3% with cut-film maga- 
ine & F.P.A. Will pay to $70.00. Carlo L. Las- 
trueci, 7T39A—16 Ave., San Francisco 18, Calif 
ROLLEIFLEX plate adapter, plate holders, cut 
film sheaths Arthur H. Schwartz, 124 W. 79th 
St., New York 24, N. Y., Apt. 4A. 

WANTED 314x4% enlarger with or without lens. 
T. Nelson, 265 Deering Ave., Portland 5, Maine. 
WANTED: Latest Model Weston Master Exposure 
Meter and Case. Your price. Box 417, % Popular 
Photography 
WANTED: 


7 














Biogen f 2.8, 3-5 em Wide Angle Carl 
eiss Lens for Contax III, also View Finder for 
ime. State price and condition in reply. Box 
418, “| Popular Photography. 
WANTED: For Cash, Rolleicord II. 
Popular Photography Cas 
WANTED: For cash, Tenax I for clinical photog 
raphy in army hospital. Box 405, c/o Popular 
Photography. 

ROLLEICORD I or II. State price . and condition. 
Box 990, Realservice, 110 West 34th Street, New 
York. 

$10.00 EACH for B and C Portrait lenses to fit 
Retina II camera. Also want Abbey Flash Gun for 
Retina. Not cable release type. Dr. Selby Cramer, 
114 Newman St., Carrollton, Ga. 


Box 404, « 


VIEW Camera wanted. Small size, any y make. 
With or without lens. Eldon Harris, Lehi, Utah 
WANTED: Kodachrome or Bantam adapter for 


tecomar 18 H. Sturdevant, 327 Rose, Taft, 
Calif 


WANTED: Universal Finder and Biogon f 2.8 
Vide angle lens for Contax. Frank McCormick, 
Greenwood, Miss. 
WANTED: Rolleicord, Ikoflex or similar reflex 
State price. Am in service. Box 406, c/o Popu- 
ir Photography 





VANTED: Wide angle lens around 3” focal length 
r Miniature Graphic. Frank McCormick, Green- 


od, Miss. 
EMERGENCY.  Ikoflex 3, Automatic Rolleiflex, 
telephoto lens for Contax For Navy pho- 
grapher. sox 395, C/o Popular Photography. 


VANTED: Contax and accessories. Also. Ikoflex 
vr Automatic Rolleiflex. For Serviceman. Box 
16, e/o Popular Photography. 


CARL ZEISS Tessar f 4.5, iris, sunkmount. 
ish or will trade 18 cm Schneider Xenar f 3.5. 
‘. M. Mekeel, 444 Yale Ave., Fresno, Calif. 
ENLARGER 4x5 condenser. Cash or trade Solar 


20 Description. Lomont, 4305 Marlborough, 
orewood, Wis. 


Popular PHOTOGRAPHY 


WANTED: Argus C-2 or similar 33mm. 
c/o Popular Photography. 

WANTED: 8x10 Zeiss Protar, 6-9” Imogen & 
Plasmat lenses. W. Fischer, 1107 Stanford Ave., 
Oakland, Calif. 

WANTED: Rolleikin for Automatic Rolleiflex. 
Please give particulars. C. Porada, 30 Trinity 
Street, Lawrence, Mass. 

8% INCH f 3.5 Schneider Xenar lens in half 
sunk mount in good condition. A. Albright, 672 
So. 17th St., Newark 3, N. J. 

WANTED: Nikor tank for 4x5 cut film. Jon D. 
Dodds, Box 232, Benton, Ky. 


WANTED: Wide angle lens for Kine-Exakta. H. 
4 


Box 407, 


Reid, 162 Webster Ave., Brooklyn, N. 


WANT: Miniature Graphic Omega Enlarger. Also 
Medalist. O. H. Covey, 714 No. Fairfax Ave., 
Los Angeles, Calif. 

WANTED: Kine Exakta, Leica, Contax, Conta- 
flex, Ikoflex, lenses, accessories. <A. R. Bruns, 
317 East Second, Davenport, Ia. 


WANTED: 100 ft. size extra film chamber for 
Cine Kodak Special. Cinarco, 118 Ridgewood, 
Davenport, Iowa. | ; nl 
CASH for Rolleiflexes, Super Tkonta B’s. Give 
condition, price. YANK, the Army Weekly, 205 
East 42nd St., New York City. io ; is 
WANTED: Reflex Camera, prefer 24%4x2% single 
lens. Smith, 406 West Capitol, Jackson, Miss. 
WANTED: Everready case, telephoto lens, ac- 
cessories for Praktiflex. Dr. Moench, 2207 Pres- 
ton, Salt Lake 5, Utah. ail 

WANT Zeiss Movikon-Eight; single-frame Memo; 
any fine miniature camera. Jess MacCormack, 
Box 376-B, Madeira, Ohio. 

WANTED: Bantam Special, new or used, will pay 
top price. Box 412, c/o Popular Photography. 
SERVICEMAN overseas will pay your price for 
Weston Master or Master Leicameter, Series VI 
Polascreen or Leitz Polarizer for Summar, Nikor 
35 Tank. Box ‘413, c/o Popular Photography. 
SAILOR wants Ikoflex III outfit in perfect condi- 
tion. Describe and _ state price James D. 
McNamara, Y2c, 1825 Kilbourne Place, Washing- 
ton, BD. C. 

CASH! Cameras wanted. Highest cash prices paid 
always. We also buy projectors, lens, enlargers, 
microscopes, ete. George S. Levine & Co., 55 
Bromfield St., Boston 8, Mass. 

CASH ; Spot cash for cameras, lenses, binoculars, 
movie or still, sound projectors Send full de- 
scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madi- 
son Street, Chicago, Tl 

SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 
days for your approval of our price. Free esti- 
mates—Trade-ins. Highest prices in the U. S. for 
photo equipment. “Cleveland’s Camera Super- 
Market,” Rotbart and Reitman, 1900 East 9th 
St., Cleveland, 0 7 a : - 
WANTED—Used Box and Folding Cameras, 8 & 
16mm cameras and’ projectors, pay 50% or better. 














Baldwin Camera Exc hange, 811 Rossi, Boise, Idaho. 


LEICA and/or Summitar, Thambar, 20c Telyte, 
24%x3% enlarger. Sell Valoy enlarger, $35.00, 
or trade. for Leica Accessories, Kay, 33-28 157th 
St., Flushing, L. 

WANTED: 35 mm Leica or Contax. Write giving 
full details and price. Box 372, % Popular Pho- 
tography, Empire State Bldg., New York, N. Y 
WANTED: Automatic Rolleiflex or Ikoflex III. State 
condition and accessories. Box 373, % Popular 
Photography, Empire State Bldg., New York, N. Y. 
LOOKING for Leica Telephoto Lens, 73 mm-90 mm 
or 135 mm. Box 374, % Popular Photography, 
Empire State Bldg., New York, N. Y 

WANTED: Perfex or Argus Candid Camera. Write 
giving particulars. Box 375, % Popular Photog- 
raphy, Empire State Bldg., New York, N. Y. 
WANT Contax or Leica outfit, complete. Box 376, 
% Popular Photography, Empire State Bldg., New 
York, N. ¥. 

WANTED: Super ‘Omega C or D II Enlarger. 
Give description, condition. and price. P. Bare, 
18 Elmwood, York, Pa. 


MOVIE EQUIPMENT 


WANTED: 8 mm movie camera, good condition. 
Price no object. Send offer. R. W. Faust, Bobo, 
Miss. 


LATEST Bell-Howell 16 mm Autoload Magazine 
camera, f 1.5. Used twice. Best offer. E. M. 
Jensen, 333 South _Cuyler Ave., Oak Park, Ill. 


TOP Price paid for good 8M or 16M movie projec- 
tor. Hurtig, 2309 Lawrence, _Toledo, Ohio. 

PRACTICALLY new 16 mm _ Bell-Howell gear- 
driven projector, 750-watts. Best offer. C. H. 
Hoskins, 7010 North Ashland Ave., Chicago, Ill. 


PERFEX Magazine Turret f 3.5, case. Bell 











Howell Companion. Want Revere projector. 
Philip Di Figlia, 139- “ 175th Street, Springfield 
Gardens, Long Island,  ¢ 
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CAMERA Films—100 ft. 16 mm, $2.69; panchro- 
matic Weston 64, $4.85; 25 ft. double 88 Weston 
24, $1.89; prices include processing. Movie ac- 
cessories, chemicals, bulk films. Free circulars, 
Fromader Genera, Davenport, Iowa. 

WANTED: 16 mm movie camera and projector. 
R. F. Miller, 1883 Langerdale Blvd., South Euclid 
21, Ohio. 


DeVRY 35 mm Camera, Acme Projector and heavy 
tripod, $175.00 for everything. Barnett, RFD 1, 
Newport, R. I. 


16 mm BELL & HOWELL Standard projector, 
500 watt. 2 inch lens, continuous reel attach- 
ment, case. Reasonable offer. A. P. Stensrud, 
Box 473, Aberdeen, S. D. 

WANTED: Eumig 8 mm camera with built-in 
electric exposure meter. Ditmar 8 cn’ camera 
with built-in electric exposure meter. Vill pay 
good price for. A. Ehrhart, 476 a hion Drive, 
Snyder, N. Y 

FOR SALE: New Bolex L-8 2.8 lens, $148.33. 
Baldwin Camera Exchange, 811 Rossi St., Boise, 
Idaho. 

OUTDOOR Camera Film—We still have it. 16 
mm 100 feet $2.50. 8 mm double, 25 feet $1.25 
includes processi Immediate delivery Bram 
Studio (575), 306 West 44th St., New York 
City 18. 





WANT Film Double Eight. Cash or will trade 
Ansco f 4.5 Speedex, Eveready Case. Box 416, 
© Popular Photography. 

WANTED: Good home Movie Projector. Top 
price paid. Hurtig, 2309 Lawrence, Toledo, Ohio. 
16 mm STEWART-WARNER Camera, $35.00; Ko- 
dascope Model C Projector, as is, $20 00. Fred- 
erick Diehl, 714 South Hill Street, Los Angeles, 
Calif. 

16 mm VICTOR, Model 5, f 1.5 lens, case, Bell & 
Howell 750 Watt Projector, case, Weston Meter, 
and accessories, $300.00. Paul Bloom, 48 Somer- 
set Street, Springfield, Mass. 


MOVIE Camera Titlers, 8 mm Cameras, Eastman 
and Bell & Howell, $1.95 Prepaid. We buy used 
cameras. Gary Camera Co., 619 Washington St., 
Gary, Ind. 


MOVIE 
Rented—Sold 





FILMS 





-Exchanged 





LATEST 16 mm Musical Movies. Thrilling swing 
band sound shorts $7.50. Free lists. Eastern Film 
Libraries, 95 North Main St., Waterbury 14, Conn 
30 REELS. 8 mm Art Study movies. Some 
originals. David Thomas, 117 S. 8th, Martins 
Ferry, Ohio. 

BEAUTY Brevities, 8 mm $2.00; 16 mm $4.00, 
prepaid. Complete glamour, thrill lists, glamour 
sample, 10c. Jenkins, 392-B, Elmira, N. Y 
SPECIAL: Three 8 mm or two 16 mm official short 
cartoons. $4.50 Prepaid. Stamp for catalog. 
Ray Vater, 201, Elmira, N. Y. 5 
SPARKLING new film subjects—‘‘South Sea Si- 
rens’’ 8 mm 50 ft. $2.00; 16 mm 100 ft. $4.00 
Comedy, Travel, Adventure, Christmas subjects. 
Equipment accessories. New 1945 film list—3c 
stamp. Audet, Box 6520-HC, Phila. 38, Pa. 
SALE—8 mm Films—Kodachrome, Black White 
New York (pre-war Broadway, nightime), Que- 
bec, Montreal, New Orleans, etc. Perfect condi- 
tion. Write: stamp for list. Gerard Pelletier, 
605 St. Maurice Ave., New Orleans 17, La. 


16 mm ART Films, beautiful models, list 10c. 
Cavalier Camera, 1822 Center Ave., Pittsburgh 
19, Pa. 

BETTERPIX Outdoor Safety Film, 100’ 16mm, 
$2.50. 25’ Double 8mm, $1.25. Free Develop- 
ing. Finished Subjects Sold, Exchanged, Sound 
Library. Better Films, 742 New Lots, Brooklyn 
7, H.-W 


MOVIE Amateurs! Our club | plan “entitles “you to 
receive Free 8mm & 16mm film subjects. Latest 
releases of war pictures, comedies, sports, and 
other thrills. Send for free list of titles and 
club plan. Home Movies Club, 4215 W. 41st Ave., 
Denver 12, Colo. Dept. PP1. 


FILMS 8 or 16 mm Rented, 5 reels, $2.00. Ex- 


changes, $1.00. We buy. - Camera Man, 542— 
5th Ave., New York 19, N. Y. 


FILMS for sale and rent. 
Unit shows $2 per day. 
films, Lewisburg, Pa. 


LA ATEST “Movies, — Glamour Girls, 1 list, sample, 
dime. Zientek-Films, 1129 Monroe Circle, Balti- 
more 25, Md. 


INSTRUCTION 


CORRESPONDENCE Courses and self-instruction 
books, slightly used. Sold. Rented. Exchanged. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete information and 92- 
page illustrated bargain catalog Free. Write— 
Nelson Company, Dept. 2-30, Chicago 4, Ill. 


CONTINUED ON NEXT PAGE 








New and used prints. 
Jenkins’ 16 mm Audi- 
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CLASSIFIED—Cont'd. 


LEARN Photo Retouching Prepare yourself for 
the future Short, easy, fascinating course en- 
ables you to earn good money at home Duval- 
Hurst Studios, 8517-A Sunset Blvd., Hollywood, 
46, Calif 

FAST MIND training, Creative-Thinking, Voca- 
tional-Guidance, Personality-Development, Oppor- 


tunity Finding, Self-Advancement. Dr. Tibolt, 5P, 


185 Godfrey, Philadelphia 20. 


MAKE money in photography. Learn quickly at 
home. Easy plan. Booklet free. American School 
ot Photography, 1315 Michigan, Dept 2251, Chi- 


cago v 


OIL Coloring photographs a fascinating hobby or 


profitable business Learn at home Easy sim- 
plified method. Send for free information Na- 
tional Photo Coloring School, 1315 Michigan, 
Dept. 2251, Chicago 5. 

OIL Color Photograph Learn at home in 30 days 
Previous experience unnecessary. Detailed instruc 
tions easy to follow Snapshot Enlargements and 
Portraiture For free details write Photo Color 
School, 218 Realty Bldg., Everett, Wash 

SILVER recovered from old negatives, print pa- 
per, and used Hypo Pays dividends. Complete 


instruction booklet, $.50. Lab 6031 


Chicago 37, Ill. 


{ CAMERA REPAIRS ~ 


PRECISION Repairs 
ers. Accuracy guaranteed. 


W. 44th St., N. Y. ¢ 


A, Harper, 








Shutters, Lenses, Rangefind- 
Camera Craftsmen, 15 


PRECISION repairing, rangefinders, shutters, 


lenses, synchronize! movie equipment, binocu- 
lars Send your camera performance guaran- 
teed ! Camera Exchange, 108 Baronne St., New 


, 


Orleans, La. 
EXPERT repairing of all Compur and Compound 


shutters by the U. 8. Manufacturer Representa- 
tive, Hans Unfried, 71 E. Genesee, Buffalo, N. Y. 











ZENITH Trans-ocean Portable radio. Want cam- 
era or ? Carl Bloom, 120 Smart St., E. Hart- 
ford 8, Conn 

STANDARD Leica (black), f 2 lens, Leitz range- 
finder, filters, case; Want koflex III A. @. 
Hingst, 2012 Winona St., San Antonio 1, Texas 
COMPLETE 8 ovie outfit like new Filmo 
Sportster, Ea nan 70 Projector, screen, editor, 


titler Want Anniversary Graphic or Autograflex 
Cash either way for difference Also want en 
larger D. MecCaig, 1122 Lewisohn, Butte, 
Mont. 

COMPLETE Profe onal hockey goalkeepers out 
fit including skate and 3 sticks for camera or 7 
Stanley McFadden, 2015 Green Ave., Detroit 9, 
Mich 

HAVE oscillograph, extra CR tube Want 16 mm 
equipment. King, 233 Linden Ave., Towson, Md 
7%”, f 4.5, K.A. ENL Lens & cash for 8 mm 
camera & projector A. Perlouise, 1923 So. 22 


Pa 


Anniversary 


St., Phila. 45, 
TRADE ;: 


s14x4%4 for 4x5 Anniversary. 


Tomko, 5601 Pulaski, Chicago, Ul. 

KODAK 1-A f 7.7 len Victor Speedgun, extras 
for 6% Anastigmat lens Box 411, Popular 
Photography 

LENSES from 2 inch to 12 inch View cameras 
8x10, 5x7, 4x5, 8 mm Univex projector & camera 
$25.00 Charles Rambow, 1510 N. 5Sth Street, 


Phila. 22, Pa. 


PHOTO FINISHING 








MAKE money with photography: hobby or busi- 
ness Developing, printing instructions, 50¢ 
National Service, 322F Union Ave., Brooklyn 11, 
2 

GLOSSY Contact Prints 3e each from any size 
roll film negative (except 35 mm) Photos, 136 
Maple Ave., Haddonfield, N 

FREE! Send negative, this ad for beautiful 4x6 
Enlargement (stamp appreciated) 16 Sparkling 
print 2 Hollywood enlargements fror roll or 
negatives 25¢ Lifetone Studios, Dept. 1264, Des 
Moin Iowa 


| 





Charles Sanders— 


Jack Landess and Ned sic! 


Announce the opening of the 
CAMERA SHOP, Inc. new Yoru 4, N.Y. 


(at Wall St.) Hanover 2-4590 


Carrying a line of Cameras and 
*hotographic Supplies. 


WE BUY —SELL —-EXCHANGE —Write us your requirements 





Popular PHOTOGRAPHY 


Giant size, 


Finished. 
Photo, Box PP46, South Gate, 


6 OR 8 
Rpts., 3c. 
Calitornia 


Exp. Roll 
Thrifty 


30c; 











BEAUTIFUL oil hand-colored enlargements from 





your negatives; 5x7, $1.35; 8x10, $2.10; 11x14, 
$3.00; 50e more for coloring each extra person on 
photos; from photos, 50c extra Specify coloring 
wanted Now! Elegant genuine leather frames 
for above: 5x7, $4.50; 8x10, $5.50; also leather 
ette, $1.75 and $1.95 respectively. SPECIAL 24x 
3% negatives and 4x6 Black-and-White enlarge- 
ments from 35mm Kodachrome transparencies—8 
for $2.00 Remit in full plus 25e for mailing in 


all above orders. No work sent C.0.D. Specialists 
in miniature finegrain photo-finishing. Columbus 
Photo Supply, 1949 Broadway, New York 23, N.Y. 


PHOTO SUPPLIES «. 








WANTED: Photo Finishing Plant equipment. 
Give description and price. James Dixon, 704 
Dryden Drive, Baltimore 29, Md 

VETERANS, Discriminating Amateurs: Custom en- 
larging for your choice negative Indicate crop- 
ping, paper, toning, etched finish desired 8x10, 
$1.50 11x14 $2.50: hand colored $1.00 extra; 
gift or 16x20 salon exhibition mount $1.00 addi- 
tional Forbes Studio, 4305 Marlborough, Shore- 


wood, Wis 


GEVAERT Ultra Panchro 4/5 cutfilm Expires 
19415. 30 doz. $16. Joern Gerdts, 574 East Capi- 
tol St., Salt Lake City 3, Utah 

35 mm 36 Ex Cartridge Film Fast & Extra Fast, 


£1.00 Postage Paid, 3 for $2.75. Gutes Drug 
Store, 201 N. Wash. St., Owosso, Mich. 


MISCELLA US 


PHOTOS wanted: American landscapes (fields of 








green preferred), any food subjects, planting, har- 
vesting, dining scenes (home or restaurant), ba- 
bies eating, Holland windmill scenes, any good 
humor subjects. Submit prints to W. E. Hopkins, 
Mills Service Corp 17 No. High St., Columbus, 
Ohio 

DRESS Up your darkroom Decals (5 labels) 
for bottl White letters, gold outline Perma- 
nent Send only 25¢e Sox 423, Greencastle, Ind 
WANT close-up prints of fancy, racing pigeons, 
lofts, ete.: also kodachromes Pay according to 
quality.« Naether, Sherman Oaks, Calif 
IMPROVE your negative etching with the Pinky 
Knife \ new and sensational hand made etcher. 
£2.50 each Pinky, 5635 Catherine, Phila 13, 
Penna 

WANTED: Photographic negatives of people, taken 


nee "39 


candids Send 


o Popular Pho- 


Individuals, 
appraisal to Box 


groups, 


110. ¢ 


i Tor 


photog raphic books, 


State 


WANTED :. Any 
lications In new 
McCormick, Greenwood, 


annuals, pub- 
price Frank 


condition 


Miss 


SONG Poems 
poer for 


Music 


Send 
Star 
Mass. 


music 
Five 
Boston, 


wanted to be set to 
consideration 


Bldg., 


I immediate 
Masters. 562 Beacon 
Slides! 2—$1; 
Art Trans- 
Antonio 6, Texas. 


UNUSUAL Kodachrome Glamour 
’ y Pin-up Vhotographs! 10—$] 
parency Co., Box 2084-A, San 
FREE 
Write 


reveals 
Inconie, 


Literature 
Successful 


profitable opportunities. 
Hollywood 28, Calif 


Baseball Centennial, Balti- 
Singles, 4 Blocks Want 35 
Schnick, 3006 Rockwood Ave., 


FIRST-DAY Covers, 
ore po tmark, 15 
min Camera H H. 
fZaltimore 15, Md. 


PIN-UPS. 180 Gorgeous Glamour Girl Subjects 


Available! 32 Pictures—Lists $1.00 Postpaid. 
Clover Novelty, PP-100, Hollis 7, N. Y. 


FILM is scarce—How would you like to own and 
work with original 4x 5 or 2% x 3% Professional 
Cut Film Negatives of Hollywood’s Famous Cover 
Girls in full figure artistic poses. Specify high or 


low key and negative size. $2.00 each or 3 for 
$5.00 in 4x5 size, $1.50 each or 4 for $5.00 in 
2% x3%. Nocopies. Originals guaranteed, P. O. 
Box 2909, Hollywood 28, Calif 


CAMERA Fans—Shoot beautiful full figure mod- 
With artistic lighting in a modern private 
studio Hollywood Photo Shop, 1670 N. Western 
Ave., Hollywood, Calif Phone Hillside 0578. 


BACK-DATED magazines, Foreign, 
Catalog 10c (refunded). 
Ave., New York bg N ’ 


domestic, arts. 
Cicerone’s, 863 First 





ADVANCED Amateurs, Attention! Improve your 
technique and get more fun out of your hobby. 
tead American Photography every month, the 
magazine for both technicians and _ pictorialists. 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts. 


January, 1945 





THE Photographic Series of the Little Technica) 
Library will guide you through every phase of pho- 
tography. Each of the 30 pocket-size text books ig 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores. 
See your dealer for complete list of titles. 


MOVIE Owners join Motion Picture Educational 
Society. Free particulars. Box 875, Reading, Pa. 
FLASH pictures are easy and sure with a Morgan 


Flashguide, only 25c postpaid. Morgan Camera 
Shop, 6262 Sunset, Hollywood, California. 








WATERTIGHT wooden sinks, heavy duty, any 
purpose, built to order, give inside sizes. John 
MacLeod, 19 Franklin Ave., Binghamton 7, N. ¥ 
A 1 NEGATIVE Retouching Service. Ida 
630 S. Berendo, Los Angeles 5, Calif. 

CAMERA Department 














Porten, 


excellent managerial op- 


portunity for man thoroughly experienced in all 
phases of retail camera operation. Give full de 
tails in first letter. Write Box 419, % Popular 


Photography 

GUARANTEED 35 mm Film 36 exposure reloaded 
cartridges, 50c each. 10¢ credit each for empty 
cartridges. Box 2130, Station H, Cleveland, Ohio 


WANTED—Photographie Collections or newspa- 
per picture files with and without negatives ; color 
transparencies, human interest, oldtime and mod- 
ern U. S., indu trial, geographic foreign pic 
tures. Give description, approximate number and 
price. Three Lions Publishers, 551 Fifth Ave 
New York City 17, N. 

PATENTS SECURED Two valuable booklets 
sent free. Write immediately. Victor J. Evans & 
Co., 948-A Merlin Bldg., Washington 6, D. C. 





NOTICE! 

In replying to Pox Numbers, be sure 
to address letters to 
POPULAR PHOTOGRAPHY 
540 N. Michigan Ave., Chicago 11, Il. 


Note! This does not apply to Box numbers where 
City and State are shown 














THE JANUARY COVER 





The January cover was made by Bruce 
Downes, used 3!/4x4!/,_ Professiona! 
Kodachrome, Type B, sheet film in a 4x5 


who 


Korona view camera equipped with an 
18 cm Heliar # 4.5 lens and a reducing 
back. The exposure was by open flash at 


#16. Three Wabash Press 50's were used, 
one on each side of the camera in reflec- 
tors, and a third in a spotiamp behind the 
model and to the left, for back-lighting. 
The necessity of an additional lamp for 
background illumination was eliminated by 
placing the child close to the background. 
The boy is Downes's son, Richard, who 
seems to have become POPULAR PHO- 
TOGRAPHY'S January cover boy, having 
appeared in that role on the January, 
1944, cover. 
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Heiland Research Corp.... 
Heinz Fine Photography 
Helio Photo Studio....... 

Henry Leonard & Thomas, Inc. 
Hollywood Film Enterprises, Inc 
Hollywood Negative Service 
Hollywood 35 MM Film Co. 
Hub Mail Film Service.. 


RE II ning iene Oag tation eens 
Ilex Optical Company................. 
Industrial Timer Corporation 


Jurgens, George............... eae 


Kalart Company, Inc., 
Kimac Company, The. 
Kimball Photo Supply Co 
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Klein & Goodman, Inc. 114 
Kwik Vu Film File Co. 116 
Leitz Inc., E hie ana ase 73 
Levine & Sons Co., Gaome. EEE 
Lotock so igh Inc.. : 106 
eS a yee .108 
McGraw Hill Book Co................... 97 
McMorrow & Berman............... 112 
M & H Sport Stores................ 106 
Mail-Bag Film Service............. 95, 110 
Marshall Inc., John G......... 101 
Medo Photo Supply Corp............ 120 
Miles Reproducer Co., Inc...... ; 84 
Mimosa American Corp ; 118 
Miniature Film Supply Company 74 


Miniature Film Gugplsc Co., of Hollywood. Bo 
Minicam Photo Labs.. 106 


Minilabs Inc.. ; 102 
Minipix Laboratories. ... 112 
Mogull’s Inc - ..109 
Montgomery Ward & Co onteranaseigl <a 
Mostow Co., The : ; ..118 
Mounties, Inc.. 106 
National Camera Exchange..... 90 


National Cinema Service .. 88 


National Photo Coloring School. 116 
National Photo Laboratories. . 118 
Nega-File Company, The.... 125 


New York Camera Exchange — 


New York Institute of Photography...... 13 
Official Films, Inc. ; ... 
Olden Camera & Lens Co....... 93 
Pacific Coast Film Company. 106 
Peerless Camera Stores. var : 71 
Penn Camera Exchange Inc.... ey 6 
Photo Color School.............. 118 
Photographic Journalism........ 120 


Photo Lens Co., Inc. el -. 101 


Photo Utilities, aa 119 
Radiant Lamp Corporation...... ; 80 
Radiant Manufacturing ene Carers : 82 
Ray's Photo Service. . : 125 
Ray Schools, The A 110 
Revere Camera Company RsSulas 5 9 
Ritz Camera Centers.... : 72 
Roehrig-Bielenberg Co. ; 95 
Rosicrucians, The... 125 
Rothco Products. 105 
S & M Sales Company sek 95 
Schaeffer Company Inc 114 
School of Modern senate ‘The. .68, 69 
Shull, D. Peul........ 120 
Shutterbug Shop... 104 
Simmon Brothers, Inc .. 113 
Society for Visual Education, Inc 92 

ommers Camera Exchange.. 114 
Spiratone Fine Grain Labs...... ; 116 
Stuart Studios....... 95 
Studio 35 oa 120 
Superior Bulk Film Co. Ne 90 
Swain Nelson Laboratories, Inc..... oo whee 
Technical Laboratories..................112 
Technifinish Laboratory................. 52 
Teitel Laboratories..... eagtaahlawatee 116 
Telefilm, Inc ie iota aw oe 
a ere 101 


United Camera Exchange ceeaeekeinn .. 89 


Universal Camera Corp...... 76 
Universal Photo Service 114 
Valentino Inc., Thomas Jd. 120 
Victor Animatograph Corporation... 86 
Wagner Color Labs..... .100 
Walter Photoproducts.. eaecate 116 
Warner Electric Company... 120 
Waro Art Photos. 118 
Wayne Studio & Photographic Color Lab. 116 
Weston Electrical Instrument a 105 
Westphalen, Leonard ws ; 106 
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Wollensak Optical Company.. .. Third Cover 
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not guarantee against the possibility of an occasional change 


{ While every precaution is taken to insure accuracy, we can- 


or omission in the preparation of this index. 
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GIVE A FILE 


THIS CHRISTMAS 


The Nega-File provides 
a new and inexpensive 
method for filing nega- 
tives for both the ama- 
teur and professional 
@ Each File is 
equipped with 100 
glassine envelopes, 
an Index and Visible 
Numerical Guides 
from 10-100 (capacity 
of each File is 200 en- 
velopes with exception 
of No. 20 which is 
400 and No. 24 which 
is 600) @ Each envelope printed for data rec- 
ord of exposure, etc., excepting envelopes for 
strip negatives @ Envelopes permit view of 
negative without handling @ De Luxe models 
of solid well-seasoned stock and varnished in 
natural wood finish available at prices listed 





DE LUXE No, “20” 


below. Mail orders filled. P.P. Prepaid. No 
C.0.D.’s, 
File List Re- Envs. 
Film Nos, No. Price fills Per C 
35 mm., 828 and 127.... 35°" $2.70 $1.05 $0.95 
120, 620—2%4x3% me og “20 2.70 .95 -85 
120, 620—24/4x2% negs.. = 2.75 .95 -85 
620—strips of bai V4 sas. 
or 4—2'4xi% ....... ead 3.00 1.30 1.05 
116. 616, (30, 18, $24, 
ys errs “—— 2.85 1.05 90 
523 and 4x5 cut film. 45’? 3.00 1.35 1.05 
GNF GEE Ge cccccveces: <§7° 8§=63..35 1.65 1.35 


(Refills contain (00 additional printed glassine en- 
aon another tndex and Visible Numerical Guides 
from 110-200) 


Files also available for slides and movie films. 





THE NEGA-FILE COMPANY 


EASTON, PENNA 














PROJECTOR 
SCREENS 


Replace that old worn out screen with new Crystal 

beaded or Matte material. Give your color slides 

and movies new sparkle and beauty. 
Size 40 
Size 52 x 5: 
Size 30 x 
Size 36 x 
Size 39 
Size 58 x 





Postpaid. 


No C.0.D. 


THE ABBE FILMS 


WILLIAM ABBE, President 
503—5th Avenue, N. Y. C. 











Rosa R. Ray 


RAY’S PHOTO SERVICE .vacnosse: wis. 















Dev elope’ oporoted 


printe FOR 
DISCRIMINATING 
CAMERA FANS 
Your 35 MM roll ultra-fine grain 
processed and vaporated. Each ex- 
posure enlarged to 3%4x4% on deckle- 


edged gloss paper, $1. 36 Exposure 


Eastman Re- Quality that Excels 


loads, 50c. Leaders since 1920 





THOUGHTS HAVE W/NGS 






YOU CAN influence others with 
your thinking! Learn to impress 
others favorably—get across your 
ideas. Let the Rosicrucians show 
you how to use the power of mind. 
For free book write ScribeT.B.Ve 


The ROSICRUCIANS (AMORC) 


San Jose, California 
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How to Be a Popular Host 


ERE’S how you can give a 

Christmas party which your 
guests of all ages will Jove. Enter- 
tain at home, or in your church 
or elsewhere, with a motion pic- 
jure program that’s in tune with 
the season. 


Your Bell & Howell dealer will 
gladly help you choose sure-fire 
hit films from the vast resources 
of the B&H Filmosound Library 
- « - jolly Christmas cartoons, 
nativity films, thrilling winter 
sport pictures ... whatever you 
prefer. 


If you have a Filmosound, or if 


your dealer can rent you one, 


select a program of 16mm. sound 
films. But if the Filmosound you 
intended to get has gone to war 
instead, let Filmosound Library 
provide you with a fine program 
of silent films. Rental rates for 
films of either type are moderate, 
and the dividends in audience 
delight are huge! 

Demand for Christmas films is 
great. So make your reservations 
now. See your B&H dealer or 
send the coupon ¢oday. 


Bell & Howell Company, Chi- 
cago; New York; Hollywood; 
Washington, D. C.; London. 
Established 1907. 


Products combining the sciences of OPTics © electrONics © mechanlCS 





PRECISION-MADE BY 





VOLE: Howell 


COMING! Even Better 
FILMOSOUNDS 


Filmosound Projectors, when 
again available for home use, will 
be even better than before. Em- 
bodying combat-tested principles 
resulting from our war-accelerated 
research and engineering in OPTI- 
GNICS, they will set new high 
standards in 16mm. sound film 
reproduction. 


That the Christmas Spirit shall never die, 


buy more WAR BONDS 





Pee SB BB Re BS BR Se ee 


BELL & HOWELL COMPANY 
7106 McCormick Road, Ghicago 45 


| 

i 

§ Please send me information about films 
: for Christmas parties, They will be shown 
| 

| 


ona 
l6émm. sound; 
fémm. silent; 
8mm. projector. 


Name 


Addresay ».. 


PRINTED IN U. 58. A. 


























ON YOUR BURKE AND JAMES 


Meinl 


fly ry thy 








Experienced photographers, before the war, depended for superior 


en a“ 
lensa 





ments on Burke & James Solar Enlargers equipped with Wol- 
Velostigmat enlarging lenses. When they’re again available, 


after Victory, you'll want one of these fine enlargers—complete with 


a war-improved Wollensak lens. 


4. 2 5 ; % 
Wo yyw 


You demand all-over sharpness, sparkling: detail in 
your enlargements. That’s why you choose a Wollen- 
sak Velostigmat enlarging lens. This {4.5 Velostig- 
mat, used on Burke & James Solar Enlarger Model 
41445, gives clear definition and fine gradation even 
in prints made from small parts of negatives. 


: * 
yyswav® 


Other Wollensak products used on Burke & James 
photo equipment are: /6.3 Velostigmat enlarging lens 
(on Burke & James Solar Enlarger, Model 4L653), 
and Wollensak Velostigmat lenses and high speed 
shutters used on the Burke & James Press Camera 
(including {4.5 Wollensak Velostigmat mounted in 


Alphax Shutter, 101mm Velostigmat mounted in 


Wollensak’s new Rapax Shutter, {12.5 Wollensak 
Wide-Angle Series IIla mounted in Alphax Shutter, 
{6.3 Wollensak Series 1V mounted in Betax Shutter). 
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These faint green dots are all you see where 


| iodiallx super films are made 


Beil aotteally this ts uted ts going om 


These faintly luminous buttons . . . two marking a person, 
one a machine . . . are all you see in the “spooling rooms” at 
Kodak Park where Kodak's super films are wound on reels. 


NTERING one of the super film spooling 

rooms, you pass through a series of “light 

locks.” As the last heavy curtain falls, you stand 
in tomb-like darkness... 

The more sensitive the film to light, the more 
nearly absolute must be the darkness protecting 
it. Kodak’s super films are sensitive almost be- 
yond belief. 

A low voice murmurs in the dark, “Watch 
out ... watch out.” Then you see a tiny green 
glow, like radium . . . two of them... 


That, you are told, marks a person. One glow 
would be a machine. Then you realize that the 
room is eerie with the quiet movements of peo- 
ple and machines. 

The people have learned to work by touch. 
“In training,” in the light, they school them- 
selves by describing aloud what they are doing 

. action by action. Thus: 

“Pick up reel. Am I feeling the flange with 
my finger tip and the edge of the paper with 
my thumb? . . . Take off rubber band. Did I 
take it off downward?” 


On and on like that. Ask one of them in the 
darkroom —in the room, for example, where 
Kodak Aerial Film is being spooled—how she 
likes this work. She answers, “I like it better 
than anything else. I know how important it is.” 

The Army and Navy get much of their infor- 
mation about the enemy from aerial photo- 
graphs. With Kodak’s super films, daylight pic- 
tures are made from as high as 40,000 feet ... 


night pictures, by the light of flash bombs, from 
as high as 20,000 feet. 


Amateur snapshooting always benefits from 
the continuing research and manufacturing 
skill which produce Kodak’s super films. Kodak 
Super-XX Film, for snapshots at night, indoors, 
and for pictures under bad lighting conditions, 
is an excellent example of this. It is spooled in 
rooms exactly like those described above. 

Another is Kodak Verichrome. Though less 
sensitive, and handled under red instead of 
green light, it is nevertheless turned out under 
constantly refined methods that make it the most 
reliable of all films for your everyday pictures. 


EASTMAN KODAK COMPANY 
ROCHESTER, N. Y. 


REMEMBER RED CROSS WORKER ESTHER 
RICHARDS?—how she was badly injured in the bomb- 
ing of a hospital ship while caring for American 
wounded?—how she asked to be sent again to the 
front — was killed on duty at Anzio beachhead? A stern 
example to us at home. BUY MORE WAR BONDS. 


Serving human progress through photography 








Sh ee i RLS OPIS + 


